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PREFACE. 

Phe present volume treats of the evolution of architecture 
in the Last three centuries. The preeminent buildings of the 
Barocco and Rococe periods is regard to srandeur of treatment 
ef interiors as well as richness and elegance of the external 


and internal architecture, and the abundance of notable even- 


ts of the two followins periods require a fuller considerati- 
on in this work, than has so far been afforded in the compre- 
hensive works @n the history of architecture. Of the archi- 
tecture of the present time, by stating the modern endeavors, 
particularly its opposition to the preceding tendencies in 
art, and by indicating the new architectural problems, new 
solutions and new forms with the presentation of some partic- 
ularly characteristic examples, I have attempted to sive a 
Characteristic seneral representation of its present state. - 
Its value in the history of architecture is based on the con- 
ception of the nature of architecture as art, as the express- 
ion ef the power of forma innate in all civilized peoples, th- 
at for thousands of years bas lent the stamp of the beaufiful 
to their creations. Therefore for this were determinative 
the same basal views, from which originated the treatment of - 
the history of the evolution of architecture here presented. 

fhe opublisher has again assiduously endeavored to anticipa- 
te all my wishes relating to the number and the reproduction 
of the illustrations and to the entire manufacture. Thus I . 
may well state the hope, that the work now completed, the two 
first volumes of which have already found their way beyond % 
the limits of German speech, may Tind a wide distribution, a 
and by its treatmenticontribdute to a more thorough and histor- 
ically srounded understanding of architecture, and thereby to 
@ Ciaraificationiof important art questions of the present. 

Stuttgart. Nov. 1911. 
Karl 0. Hartmann. 
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f I. ARCHITECTURE IN THE PERIOD OF THE BAROCCO AND 


ROCOCO STYLES. 


General Basis and Gharacter of the Styles. 

fhe period in architecture succesdins the Late Renaissance 
is generally designated the Barocco style. The name “Barocco 
style” is generally referred to the Pertuguese expression “b 
“parocco”: for obligue round, irregular and oddly shaped pear- 
ls, and it signifies in a general sense an exasseratéion in % 
the treatment of forms and an overloading with wonderful orn- 
amental work, even to aberration and tastelessness. If one 
desired to indicate thereby a criticism of the art style in 
question and of its worth, this would be entirely impossible . 
and improper. for like every other clarified art style, the 
Barocco has its innate justification in the history of evolu- 
tion. The period dominated by it acquired by its art not on- 
ly just as expressive an exhibition of its purpose in the his- 
tory of civilization as any of the preceding periods, but it 
also first brought certain countries to the climax of. their 
arts, of which the more important works may worthily be plac- 
ed beside the best preductions of other art countries and pe- 
riods. 

Pae Barocco first forms an unavoidable consequence of the 
Italian Renaissance: already the art of antiquity and indeed. 
both the late Grecian and &bso the late Roman represent a par- 
allel evolution. We have seen (volume 1, page 136), how in 
the last period of antiaue art the endeavor to represent the 
powerful and mighty, the more picturesque principle in the 
grouping of the architectural masses, the enlargement and in- 
creased number of the members, the previously unknown accent- 
‘ins of the masses, the use of columns and cornices in a pure- 
ly decorative sense, and even the treatment of the details in 
the lines of the members, in the profiling and ornamentation, 
appear in an entirely similar manner as harmonious character- 
istics of the style, as they also now beceme characteristic 
for the style after the Renaissance. Here as there in the m 
most abundant extent, sculpture and painting were likewise 
placed in the service of architecture, indeed so that the bor- 
ders of the different arts ever more disappeared and passed 
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into each other, to finally form a unified whole, calculated 
for a rich decorative effect and for external show. Here as 
there the “Barocco” art appears as the preduct of an astonish- 
ing and exasserated creative form of an entire period. hs t 
then its forms found the Sgreatest employment amons nearly all 
Civilized nations, so likewise in the 17 th and 18 th centur- 
‘ies, they conquered nearly the entire cultured world. In re- 
lation to the Renaissance, the Barocco then forms the last 
phase of its evolution in style, in which after passing its 
climax, it enters on a further enhancement of its structural 
and ornamental works, and into a search for newcandnmore eff- 
ective attractions. 

If thus the origin of the Barocco style on the one hand fi- 
nds its explanation in the continuance of the artistic evolu- 
tion, so was it on the other hand also a necessary result of 
the civilized and intellectual iife of its time, fuil of str- 
ens religious and political movements. In &@ much more compre- 
hensive measure than ever, the church took the formative arts 
into its service. The couraseocus zeal for the faith, from w 
which the counterreformation sprans, required for the expres- 
Sion of its unguiet impulse to activity and its pathos more 
extended means, than the Renaissance was able to offer; these 
must then reach a so much richer and unified development, so 
that the ecclesiastical life attained an unusual period of 
splendor, at first in Italy and later alse in the entire Ga-. 
tholic world under the lead of the “Society of Jesus”, and 
that was recosnized by a prominent advance in church archi- 
tecture. Entirely similar conditions lay at the basis of the 
evolution of secular architecture. The secular princes in t 
the 17 th sentury entered on the period of their unlimited 
rule and their highest external magnificence. More than bef- 
ore, they employed art to satisfy the requirements of the co- 
urt. The continually increasing search for show and the ext- 
ravaganee of exoression, that was peculiar to that time, must 
likewise be reflected in the art at the courts and in all ar- 
chitecture. To this was added the epoch-makins acauisitions 
in the natural sciences (Gepernicus, Kepler, Newton), that 
soon became the common property of all civilized peoples, the 
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knowledge by men of the world and its phenomena extended in 
unexpected measure, observation and thought were directed to 
the great and the eminent. A flight into the elevated, wide 
and infinite, tbharacterized the entire intellectual life of 
the time; it also gave to the creations of the artists the 
peculariaty of their effect. 

Phe centre of gravity of art creation lies in ecchitedeat 
in the period of the Barocco style. By it was established 
the entire construction, the architectural treatment, and the 
decoration in the service of the Ssreat and rich internal and 
lightins effect. Thereby the Barocco bears the stamp of the 
sreat style, the effect by #henmasses on the whole as in all 
its members, of bold and passionate design of an increased e 
expression, in comparison with the Renaissance. And therefo- 
re it abandoned the classical repose, which was given to the 
creations of the high and late Renaissance of the theorists; 
therefore the movement, at first in the lines of the cornice 
and detail forms, and finally even in the facade plane, beca- 
me a characteristic base of its appearance. Bbikewise scuipt- 
ure and paintins were dominated in the same way by it. In 
its works is farther manifested an expressed joy in a true 


3 conceptionaand reproduction of natural impressions. We recos- 


nize therein, as well as in the choice and treatment of buil- 
ding sites and in the design of great show gardens, a parall- 
el to the innateness and strensth of natural design, by which 
the philosophy of that time (Bacon, Spinoza) was also permea- 
ted, 

How very strongly the Barocco style corresponded to the sr- 
ound tember of the time may be estimated, because it found t 
the widest extension and became an international world style, 
in which more than in any other precedins art period appeared 
the national differences. Hven in Italy, in the land of sev- 
ere classical art, it predominated in such measure, that it 
guite substantially imparted their external impression to cer- 
tain cities, like Rome, Napbes and Turin. Thereby appeared 
such a harmony in the conception and form treatment, that not 
only the local peculiarities in sreat part lost their import- 
ance, but that also it did not seen longer necessary, to char- 


or 
gules (eiteteom Jaowellib sii to olyta dis ’etd o2 exisetosiado 
oo. eff .sonsecianeh eda goidinoeeb at snob evad 
» gedtons of saomyolame to sosiq sno wort bersbuan yldasupest 
~-q duseteib yisbiw'ts ‘a gee tot enkiesh bedelnawt yodd bas 
Peel hw 4. | -seoeig 
[evevse wolfot nso ow eigse oososal edd Yo notduiove sav al 
~ttib sivoels bus eeiadases too1eki£b ni [dei seat ,anoigivib 
efotdw) 000008 said yd bowiol ei saste tasi sal. .semts tnexe 
| tneyodmel? sas es ,ossotes edd oc soissicm emee edt tuods asd 
gotetet sidt conte. (GOL ogaq (8S ousfov) oitdo9 add ot elyde 
wibas boiteq bnibeseng ods io axrsdsee fe1gdogxse wBgerq sad 
Adtaetgontects fexrptoetidois edd of bashes ni baitetisa esw 
=foo sicteiedd sud .etedmen aninvaso nisties lo ommdsvive eed 
_-veds aidtin( ileeti toed Llite ocoaof cds .setkve edi bedside 
ed Ro moteassxs odd ddiw tou. .exebro tsomeloo edd. to etimed 
| pebsesxe ae diiw bas, poistinogqaes bas nalq ont of esaudevane 
' ‘Ser seonenes potted newanso! bas nokisio0eb sid Io Jaoaooleved 
or yd bled siyde. ‘ede to eedatoniaag odd to -sdivecx beot0} ylomesd 
son" nort bewiteb ei “oooook omen edT .aoissinensuie encod 
Nig aysta doidw .avow o9F02R bas Ilede s0t ({iede) “silias 
aeqorq atk bed sivez e900 oAF -bixow avol edi ni dise ds 
\ #@eom oft to sno 26 etwoaqgs stedt Ji ‘enue ad owod eviten 
ae ‘ylevissods bas 01% odd to enoiesetaxs tasiiliad 
| oant. gemoo si ylst® ak siitdw .boold cilis9 saa to esoisaso 
nid edt ta ssadt oonta, eivesem tdbite ylno ot wmotterebieaos 
satates nieke ybsouis bed gem woieaedxe has soneissqgs eti to 
eK: -meioieeslo of bonifont nol¢qeon0s 1steve8 @ of be 
Ping 9 sreduetevs: elyte oo0008 edt ole bus covo1es off oels iT 
sae ad eaedd. ainiotion atstieD 6 io soisinbooe1 odd ewolls 
aie goidqeonoo a6. 903 io ys ian atelqmeo s bedseess o¢ 
& Rcveses Se IOS saidns siedt al .medd yd Sedsnimed bois 
moeatb bnitessgee ond ab ewoty oiveidys to oekéixoago ae sast 
ioe he 503, ebosds youebaet autlisvexq viseom edt dotdw to .2aoid © 
ia 8 to rerido | oft soidanitemi odd To ysia bedinitag bas sett 
oe te oy mora dae [is at bos oxbdoedidors ai reb40 xevorise 
! > oid qe7svee edd post ,09900188 eds bebosborq qousbaed 
pidas edd ot poneredbs exold 8 besereo3. dotdw mei 
q Eee meh Yas ppnene near det begelen ylasen 


ne i 


10 
characterize so the art style of the different masters, as we 
have dene in describing the Renaissance. The leading artists 
frequently wandered from one place of employment to another, 
and they furnished designs for buildings at widely distant p 
places. 

In the evolution of the Barocco style we can follow several 
divisions, that fall in different countries and also in diff- 
erent times. The last stage is formed by the Rococo, which 
has about the same relation to the Barocco, as the flamboyant 
style to the Gothic (volume 2, page 105), Since this retains 
the proper structural members of the preceding period, and w 
was satisfied in regard to the architectural treatment with 
the curvature of certain crowning members, but therefore cel- 
ebrated its orgies, the Rogoco still kept itself within the 
limits of the columnar orders, yet with the extension of the 
curvatures to the plan and composition, and with an extended. 
development of the decoration and ornamentation to anmost ex- 
tremely forced result of the principles of the style held by 
Barocco ornamentation. The nade Rococo” is derived from“ro- 
caille” (shell) for shell and grotto work, which plays a sgre- 
at part in its form world. The Rococo style had its proper 
native home in France; it there appears as one of the most 
brilliant expressions of the free and sportively cegquetiish 
caprices of tee Gallic blood, white for Italy it comes into 
consideration in only slight measure, since there at the time 
of its appearance and extension men had already again return- 
ed to a severer conception inclined to classicism. 

Tf also the Barocco and also the Rococo style everywhere a 
allews the recognition of a certain uniformity, there cannot 
be asserted a comphete unity of the art conception in the pe- 
riod dominated by them. In their entire course becomes appa- 
rent an opposition of artistic views in two separating direc- 
tions, of which the mostly prevailing tendency stands for the 
free and unlimited play of the imagination, the other for a 
/ stricter order in architecture and in all art. From the free 
tendency prodeeded the Barocco, from the severer the classic- 
ism, which fostered a close adherence to the antique and the 
nearly related late Renaissance,of the theorists. Certainly 
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the classicism of the period expresses itself less as an unin- 
fluenced expression of independent art design, than much more 
as a reaction aginst the extravagance of the Barocco and Roco-. 
co, as a return from the passionately animated lines to repo- 
se, from the luxuriant tumult of forms to simplicity and ins- 
ipidity. The Barocco was supported on the one hand by the 
endeavors of Gatholicism and of the countrereformation, on t. 
the other by the requirements of the power of the absolute p 
princes. Classicism was only cultivated partially by those 
and indeed in combination with the Barocco, but otherwise had 
in Protestantism its most favorable soil. The Barocco style 
therefore reached its richest development in Italy, south © 
Germany, Belgium and Spain, and -- beside and with Glassicisn 
-- in France, regarded as a splendid and dignified represent- 
ation of an absolute kingdom, while @lassicism found most ad- 
herents in north Germany, Holland and England. But finally 
it was Classicisd, that with the beginning of the second half 
ef the 18 th century in the South and the North won a comple- 
te victory over the Barocco and the Roceco., 


1. Architecture in the period of the Barocco and 
the Rococo in Italy. 
T. Historical evolution and style. 

Phe earliest characteristics of the Barocco style are alre- 
ady found in the works of Michelangelo. The incomparable mas- 
ter of Senius, who bike none other before and after him, dom- 
inated all three principal arts, architecture, schlpture and 
painting, with equal certainty, and could draw them into the 
service of his high artistic problems, bore within himself 
all the peculiarities, that must compel him to a rapid aband- 
onment of the strict art principles previously held. His ev- 
erpowering personality, that sought to bury itself in the pow- 
erful pressure for creation, the preference for the powerful 
and the colossal, his unquiet spirit, that particularly expr- 
essed itself in a frequent dissatisfaction with his creations 
in ssatuary, and ever demanded new materials, his expressed 
sense for grand decoratiwe effect, in this we recognize the © 
ground lines of the Barocco style. Gertainly this tendency 
in architecture first employed on the tomb chapel of the Med- 
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SMedici in Florence (volume 2, page 221), begun in the year 1 
1521, did not at first attain Seneral further development. 
Indeed already about the middle of the Oinguecento it had ex- 
erted a determining influence on several in part very import- 
ant buildings. But the contemporaries and direct successors 
of the masters, among them the most respected arthitects of 
that time, in the majority at least in the architectural tre- 
atment adhered to the required mode in the Italian high Rena- 
issance for a refinins of the forms in an antique spirit. T 
Therefore the earliest besinnings of the Barocco style still 
occurring in the late Renaissance could not thrive in opposi- 
tion to the tendency represented by the principal masters, p 
particularly by Vignola and Palladio. But it is characteris- 
tic for the outbreak of Barocco ideas, that just the former 
of these two “strict lLawsivers of architecture” was the one, 
who designed the ground plan of the church Gesu in Rome §vel- 
ume 23, pase 227), the typical: Barocco church, that became a 
model. for a number of others, and that his pupil Giacomo del- 
la Porta with the facade placed before it, became the found- 

ing and guiding master of Barocco art. To the influence of. 
the severe classical tendency is it to be attributed, that 
many buildings of the Roman Barocco, that already show a very 
energetic strivins for a grander treatment of the interior in 
the sense of the Barocco style, do not keep equal pace in the 
form treatment with the progress of the development of the s 
style by retaining the more academic elevationsoof columnar 
architecture. Then the architecture of the theorists passed 

over into that of the Barocco style without a striking breach 
with the past about the year 1580. The starting point and m 
most important scene of Italian Barocco architecture was at - 
Rome. The eternal city was to again live through a new and 
splendid architectural period, even after its high aslent in. 
the period of the Renaissance. The impulse to this was given 
by the revolution in ecclesiastical conditions, which result-_ 
ed from the events occurring at that time north of the Alps. 
There Bhe reformation had most deeply agitated the minds. The 

6 stormy movement aroused by it made its powerful wars felt in 
even Italy, and there led to a complete transformation of the 
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spirit of the time, which found expression in the counterref- 
ormation. Religious ideas filled the entire people as well 
as the leading spirits. So absolutely as only once pefore 
guestions of faith siood in the foreground of all public int- 
erest. Bloody wara were wased all over Burope on their acco- 
unt. , 

In was unavoidable, that the again aroused religious spirit 


-- indeed a spirit, that would first of all express itself in 


the creed borne for show -- should obtain its strongest impu- 
lse and expression im thewabab city, the latter chiefly in 
church architecture. This2now proceeded to a new and magpif- 
icent development. It again became a leader in art, while t 
the Renaissance in great part was developed on palace archit- 
ecture, its forms then being transferred to church architect- 
ure. In church architecture was completed the entire develop- 
ment of the style of the Italian Barecco. 

We can distinguish three periods in its course, that are 
characterized by the ascending development, the artistic elLi- 
max and the decadence. The first period of the early Italian 
Barocco falls in the time from 1580 to 1633, i.e. to the ins- 
tallation of the high altar by Bernini, the great master of 
the Barocco, -in the church of S. Peter at Rome (Bisae23 and 
page 30), that in its time aroused great attention and had as 
a result an entire abandonment of the previously valid art 
laws. In this early period were developed the ground lines 
of the Barocco style with increasing distinctness and boldne- 
ss; concentration of the architectural ideas on works of tri- 
umphant magnitude and splendor; unity of the architectural ¢ 
creation, both in respect to the treatment of the interior as 
well as to the architectural form; picturesquely animated gr- 
oupins of the architectural masses and of the architectural 
genbers; wide and high spaciousnes of construction; effecti- 
ve utilization of the contrast of light and shade; free and 
powerful handling of the forms, independent of the former ar- 
chitectural rules, with duplication and enlargement of the 
structural members (Figs. 1, 2); rich and splendid equipment — 
with many-sided additions of sculpture and painting; the who- 
le as an expression of the highest design and knowledge, cal 
culated for the production of the most elevating and solemn 
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harmony. The principal masters of this period are:-- Giacomo 
della Porta, Domenico Fontana and Garlo Maderna. We shall a 
describe their works later. They manifest a conscious aband- 
onment of the track of the Renaissance and an ever increasing 
division therefrom, until the path passed over -- with the e 
end of the first third of the 17 th century -- enters a cour- 
sé¢ in which it reaches the extreme distance from that style. 

Therewith begins the period of the flourishing Italian Bar- 
occo style, whichiis to be placed in the time from 1633 to 
1700. It characterizes a gradually appearing and visible ch- 
ange in the conception of art, which stands in close connect- 
ion with the changed views on the importance of the Renaiss- 
ance and the relation of art to the church. Yet a few decad- 
es earlier were the smallest remains of the antique inspired, 
revered and esteemed. But now the respect and reverence for 
classical art had sunk like that of pagan antaiguity, so that 
the architecture-loving Pope Sixtus V had antique buildings 
removed €amons others the Septizonium of Severus; volume 1, 
page 139) and antique statues were removed from the public 
squares or replaced by Christian (for example on the triun—- | 
phal columns of Trajan and of Harcus Aurelius). Wen were al- 
so scarcely less intolerant to other preceding art. Numerous 
ehurches of the Barly Christian pericd, the middle ages and 
the Renaissance, indeed even from the early Barocco period, 
were covered by stucco decoration corresponding to the taste 
of the time. We see in this in what high esteem this stood. 
Y But also in the general composition and in the architecture 
appeared important innovations. Men began to resolve the he- 
avy structural masses, to enhance the picturessue in the int- 
erior by interesting perspective views , and in the form tre- 
atment by animated play of lines in the whole as in details, 
to enrich the decoration by all means, and well calculated 
perspective and lighting effects in the service of an extremn- 
ely labored and even refined effect. 

More than in the early Barocco again appears the individu- 
ality of the different artists. Thereby their works acquired 
an animated and personal character. Also the general repres- 
entation of architecture changed its appearance. Since the 
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15 
theorists had restricted architectural creation to fixed rual- 
es and forms, to definite dimensions and proportions, it rec- 
eived a dry, meaningless and frequently unfriendly character, 
particularly in the hands of less important architects. When 


Bernini, the great master of Barocco art, took up the plan a 


and with scrupulous dignity broke the restrianing fetters and 
Save life and movement to the petrified forms, such as corres- 
ponded to his own designs, the people exulted in him as insp- 
ired, and even the masters in the majority were overjoyed, t 
that finally the bonds were broken, which for centuries had 
set limits to their free inspiration. In the works of Berni- 
ni, Barocco art shows its highest on those of his contempora- 
ry Borromini, who even sought to excel him, in its boldest w 
works. It was Borromini, who set the entire walls, and part- 
icularly the facades, in oscillation and in the form treatme- 
nt, following his passionate temperament, deviated farthest 
fron the normal. (Fis. 3). The details, which were frequent- 
ly neglected in the first period in view of the intended eff- 
ect of ths masses, were asain treated with care, but in the 
endeavor for lightness and picturesque or strong effect of 
shadous, with the greatest possible use of animated curves 
in the framework, were transformed in the cornices and even 
in their profiles. With the two architects mentioned stands. 


as equal a third, Pietro Berrettini, called da Cortona, chie- 


fly employed as a painter, the founding creator of the showy 
ceilings decorations. He was followed by Andrea Pozze, in wh- 
ese astonishing ceiling paintings and equally splendid and 
costly internal decorations the leve of show and the festal 
harmony of the Barocco time found its clearest expression. 
(#is. 12). 

The first and second periods of the Itabian Barocco style 
had chiefly Rome and the immediate vicinity of the capital as 
their scene. It had aroused unusual attention, received the 
most animated approval, and in the last quarter of the 17 th 
century cemmenced its spread into the remainder of Italy and 
beyond the Alps to the Austrian and German countries. But 
the successes of the before mentioned masters could only exc- 
eptionally inspire their own creations with that high artist- 
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artistic life, which is peculiar to the buildings of Bernini 
and Borromini. They adopted the series of forms and technics - 
of the great masters, and indeed as usually the case for the 
spread of definite art tendencies, in the extremes and perso- 


nally most distinctive types, thus chiefly those peculiariti- 


es in style, that are especially striking as innovations opp- 
osed to the Renaissance. Since Borromini went infinitely far- 
ther in this than Bernini, then just his buildings exerted a 
lasting influence on the architects and painters of nearly all 
Europe. Thereby came those thoughtless imitations and limit- 
less exasserations into being, by men not creating by their 
own gifts, that have brought the Barocco style into such bad 
repute. But so far as Italian architects were engaged, who 
now received Seeat commissions from outside their country, 
they entirely followed the paths previously designated by the 
principal: masters. 

About the end of the 17 th century became perceptible an en- 
ergetic reaction against the luxuriant style of Roman Barocco 
art. The tendency to extreme caprice introduced by the stup- 
id successors of the principal masters in Italy, the native 
Land of the Roman antiquity, where the Srand structures from 
the classical earlier period yet stood before their eyes and 
challenged comparison, could not remain without strong oppos- 
ition in time. The Barocco style also already about 1700 had 
passed the elinax ef its development; in the extravagant wor- 
ks of Borromini it reached the natural limits of its capacity 
for development. Meanwhile Rone had suffered loss in its po- 
sition as a world power and theeeby in its importance. The 
centre of political history lay in France, where the culture 
of art had taken a splendid advance under Louis XIV. From 
thence a severer conception influenced the chiefly concerned 
distinguished and dignified appearances, and throush moderate 
leading masters Italian art again, particularly palace archi- 
tecture, which adopted many suggestions from the high develop- 
ment of the French royal chateaus. Thereby after Borromini’s 
later time lame new support and increasing influence to the 
counter movement occurring im Rome with the aim of “purifying 
the degenerate architectural style”, under which architecture 
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Sraduaily passed into more guiet paths, into those of the th- 
ird period of the late Italian Barocco style, which comprises 
about the time from 1700 to 1600. The facadess(Piess. 53, 3%, 
32) were again in a plane; the structural members were brousg- 
ht into better graduated proportions and more carefully drawn, 
and likewise in the internal decoration taste experienced a 
corresponding purification. Yet the more important masters, 
particularly the specifically Roman among them, entirely ret- 
ained the character and architectural aims of the Barocco of 
the best period, even if they loosely held the monumental ef- 
fect by their excesses. The chief masters af the late period 


are Pilippo dJuvara, Alessandro Galilei, Niccolo Salvi aad bu- 


isi Vanvitelli. 

fhe Barocco style corresponded so strongly tn the national 
spirit of Italy, that the proper Rococo found no entrance, a 
aside from a few examples shown in upper Italy. At the time 
when the Rococo of France spread over nearly all Europe, the 
Italian masters opposed to it monumental works, bhat belons 
to the srandést creations of Barocco art. First at about the 
middle of the 18 th century the imasination, exhausted by the 
vast expenditures of power, resorted to the ideal of the nat- 
ive classical art, when it entered the path of Neoclassicism, 

Since the ground forms of the Baroceco style on the whole 
remain the same, we can consider then together. In church 
architecture the masters, in their endeavor to create undiv- 
ided interiors as large as possible, could not at first free. 
themselves from their preference for central buildings. Ther- 
efore in the first period the ground plan still formed the 
Greek cross, such as Michelangelo had designed for S. Peter’s 
in Rome, the principal church of Christendom. With regard to 
the requirements brought forward with emphasis in the age of 
the counterreformation, that church buildings should restrict 
themselves more closély to the needs of Christian worship, a 
and therefore give preference to the basilican ground fora, 
a combination of the central structure with the nave soon be- 
came the rule. * To the main and transverse aisles were given 
as great width and height as possible, the side aisles beings 
reduced, so that they received the character of corridors, or 
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they were also sometimes entirely omitted oritransformed inte 
chapels of considerable width and #attsmall depth. The tran- 
septs projected but slightly beyond the width of the nave. 
fhe nave received only a moderate extension on the main axis, 
in order to not injure the effect in the interior or that of 
the dome externally, indeed with three intervals between pie- 
rs for the front arm and one between transverse aisle and ap- 
se. The choir terminates in @ semicircular apse. For the 
plan in theiferm ef the batin cress with chapels at both sid- 
es of the main aisle, the Jesuit church in Rome had furnished 
the classic model (volume 2, page 227). It is the normal ty- 
pe of the church buildins of the Barocco period, and reappea- 
rs in numerous churches, amons others in almost unchansed fos 
rm in S. Ignazio et Rome. (Ris. 6). The Greek cross was only 
employed for especially added show chapels. But men did not. 
always adhere to the normal type. To heighten the internal 
effect and to increase the picturesaue effect, the front arn. 
of the cross was frequently extended between two piers like 
a transverse aisle. Through Borromini’s rooms of round, sen- 
icircular and elliptieal plan, circular terminations and even 
domes with oval ground plans came into use. Phe search for 
novelty finally produced the most varied combinations, but m. 
mostly very skilfully calculated for the effect of the inter- 
ier ef the dome. ! 

*, The extension of the church of S. Peter in Rome by then 
nave designed by Maderna commenced in the year 1697... 

The structure (figs. 2, 4, 7, 9, 21, 22) strove for a mates- 
tic internal and external appearance of entire enclosure and 
unity, so that it exoressed the strict Catholic princiole of 
& strons accenting of the Christian idea of upward endeavor 
by rich vertical members (with continuous pilasters and col- 
umns with returned entablatures), the gathering and appearing 
/Zef the forces in the mishty done, lishting and deceration, w 
which preduced that solemn and reverent harmony, suited to t 
the House of God. Structural difficuities opposed the use of 
columas in the interior, since for the desired intervals, th- 
ese must be far too massive, in order to support the upper 
walls of the middle aisle and the vaults. Therefore columnar 
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Church es only were exceptionally ased until about the year 


1809. The columns were sometimes coupled in pairs and furne 
ished with an entablature block above the capital. The spac- 
ious wide and hish construction required the erection of pi- 
ers. further subdivision as a rule with the Sreat interspa- 
ces, one pilaster no longer sufficed, since it appeared as 
too weak. Therefore they were arransed in pairs beside each 
other or projected from a central main pilaster, on both sid- 
bs of which adjoined receding half or quarter pilasters. Th- 
ereby resulted a doubling and repetition of surfaces as a cl- 
austered pier, whose profile was frequently continued in the 
transverse arches of the vaults. Half columns but seldom pr- 
ojected from the piers, since they reduced the unity of the 
interior and caused a too massive #mpression. Generally col- 
umns were still. employed in the interiors of churches at the 
time of the developed Barocco only for the construction of 
wall altars, then being composed of real or imitative varieg- 
ated marbles. | | 

*% In the Gathedral of Bologna, the chotr was built apout 
1575 by Domenico Tibaldi and still belongs to a late Renais- 
sanee. gut the nave system (page 29). gives an excellent exa- 
mple af the developed Barocco style. 

fo the rich subdivision of the piers corresponded an anoma- 
ted treatment of the walls by pilaster orders with blind arch- 
es turned between them and the additiog of niches, that were 
arranged beside or over each other in various ways, frequent- 
ly beings enclosed andatreated in a bombastic manner, The ma- 
in cornice continues in an animated proken line around the i 
internal walls, interrupted by many returns above the compou- 


nd piers, as the upper termination of the vertical structural 


parts. Above it usually extends a comparatively hish attic 
for increasing the height. Thereby the unity of the interior 


bs preserved and more strongly accented. Above the attic re- 


sts a semicircular or depressed tunnel vault for spanning the 
middle and transverse aisles, intersected by the side vaults 
over the windows of the clearstory walls. Phe chapels are p 
partly lower, so that galleries find space over them, but are 
also partly extended hish.* Their covering is almost always 
effected by low domes or cross vaults without ribs. Where 
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galleries are arranged, above the arched openings to the cha- 
pels is added an intermediate cornice with a balustrade rail- 
ing. In the later time the galleries frequently project as 
balconies in animated curves with railings curved outward. Gr- 
eat attention was paid to the imposing effect of the dome, 
which rises in a majestic vaultins line on the intermediate 
pendentives (volume 1, page 106), with a drum subdivided int- 
ernally by pilasters and externally by half columns, and ter- 
minates in the lantern. In the censtruction and treatment of 
the dome and of its substructure substantially new solutions 
scarcely occur, fhe towers increase the picturesque general 
effect of the architectural group usually in the happiest man- 
ner, if they are simple and are kept within noble proportions 
and are not built on labored (oval or even with two sides cur- 
ver outward and two curved inward) ground plans, accordins to 
the dangerous example of Borromini. With careful sSraduation 
accerdins to the importance of the different reoms, the light- 
ing is effected by small windows in the chapels or side aisl- 
es, by elevated ones in the middle and transverse aisles, ov- 
er which transverse tunnel vaults (as cross compartments) in- 
tersect the main vault, and in the interior of the dome by 
the abundant admission of light by the circle of windows and 
the lantern.. 

* In the monastery and foundation churches of south ¢ermany, 
frequently built under Italian influendes, the chapels have 
nearly the height of the middle aisie. a 

The facades (Pigs. 1, 8, 20 b) are treated on the entrance 
end as purely show pieces, without taking particular care for 
the expression of the arrangement of the interior. Through 
Palladio the use of a single columnar order came to be adopt- 
ed. Rut the predominating system is formed by two orders ab- 
ove each other, indeed in the early period chiefly by pilast- 
ers, in the later time by half or entirely projecting columns. 
Fhe upper termination of the fronts of the side aishess( or 
chapels) against the building is by volutes, which are usual- 
ly decorated by garlands of fruits and the like. Since the 
Side aisles are narrower than in the Renaissance churches, 
the facades appear more unified and consistent. This facade 
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System is then developed in the most varied ways by the alter- 
/guation of projecting and recessed wall strips, by pilasters 
and columns, windows and miches, and the form treatment, Bor- 
ToOmini and his imitators then adopted the mentioned means of 
curved facades, when they allowed the middle portion with the 
entire architectural arrangement to project in curves and cur- 
ved inward the side wall surfaces, or the reverse, or when 
they at last evey took the wave form as a basis. Next to the 
main facade also the dome is richly treated, Otherwise the 
Side facades remain simple, like the entire exterior; it is 
limited to a simple subdivision by pilasters and to a modest 
enclosure of the windows. 

On the architectural treatment of the details,the determin- 
ation of the composition for sreat internal, massive and dec- 
erative effect invariably exerted only a detrimental effect. 
gaprice in the treatment of the columnar or pilaster orders, 
the doublins of structural members by the insertion of half 
and quarter pilasters behind at both sides of the columns or 
main pilasters (it was desired to produce thereby also a per- 
spective apparent recession of the wall panels), the corres- 
ponding repeated returns of the cornice permitted the disapp- 
earance of the refined feeling for a form treatment correspon- 
ding to the statical. functions of the structural members. In 
favor of the richer effect of the cornices their members were 
also heaped, strons projections castings shadows were siven to 
them, sharp undercuttinss and free prefiles in wavy lines.( 
(Pig. 125). Yet in this the Italian masters did not do as 
far as did the Germans later. Even on the capitals were att- 
empted novel forms, even if by an unlucky hand, The Ionic, 
Sorinthian and Composite orders were preferred. On the capi- 
tals of the former the volutes, projectins under strong pres- 
sure, were combined with a series of leaves, whose tips hung 
Gown like tassels. The portals on the principal facade are 
comparatively small; by their entire subordination to the sen- 
eral effect and the insertion between them of the pilasters 
or columns dominatins the facade, there remains but little s 

/é space for their development. On the contrary,the middle por- 
tion is preferably so terminated by a sable by itself, that 


ad 


$6 
-yoq factoniaa sia to emmeolone [enisixe baste 6 2s e1ssaue aL 


wSoiutess sot sxedw eebte edt tA .(C8 .d OF (6 .t .ebEe) . Les 


~sdqme nesio e168 evawioob eonertas end .seinev anoteibaoo gat 
“ne ‘wobuiw ds 10 .evetesiia 10 eamifoo yo bese? bas beste 
-vesela edd -yigsouds stot seeqges solitoia yysw ond eorseols 
edd fo enantes sed of. ehaei eouti asveqd bas bessnine af 9% 
osis bos awobuiw sad ydeaedw .zolene edt ¢s exeduen bn teofoa® 
sd .p1eo bellad-ou enshevioves edast Lediog sav visnesoett 
bos ewobaiw eds sevO .{Sl .82%) .oov0xe8 eis Yo ofseiuedos 

8 yelq etnoment® bas caso beviwo bas beldsb end ales100 

bod st0t159  eointeviee bedenias tin be¢pert eten yodT .ds80 
~10 avigssoosh bas esupdaduon dite bsbsofisve aeve bas , belles 
bavot et essiq ease ledtoo sus oveds fas al dion fednousn 
bas. *eqodeid -fsosq .eiétas to eomsbed .etuise to eeutete sol 
eedoin ea .exil add hae zoled .eawors .gneldme amie todd 
- wibsiw eid exif .ssweotone ywods yiov « svisoe1 ylinsuos3 
& to aontsie So nokfceoes edd tot bebuesri yiseom ois yout 
a itenins "bas sotetvibdye odd 10% svree ogiwedif dud .ede 
od? sedied stiniteb gutine0ce 10 bos. vsosiive Liew sda 
a 49 T890 ei effoin odd te soisetat ait to Snibae 16 
Miattheeds dordn ,fisie sigeoir vyitutedess bos bariesh 
is eelozn0. edt eatot fsinenento sig io tuenste ed ivovel «# 
e0 at emo ses0 Une nt teen bus dnontesae usd0ia s dosed 08 
oer: ent fnomtsoutawret Gne enoktrocoe1qg Trend at seseto wit 
88h eoint0S sism sda eyvogds .sebi lenngowida end mort Trengo 
q szodn wyelisk shertemied 10 cities as esers sedaayt yiless 
BB ‘svase bas e1ssasliq ebacet ods te enoitenatdnos. mesa aisha 
aot singoedifioss isieoee af) edaise Yo gorrert tei elstachea 
a ,ehetiedo Yo .eohenoeted {sciddya 20 Lsofroteta lo sendese 
ie Syisoetio ne enkblind edd ovib veds .(.0¢2e aoeay ,eoriaord 
3g yiisieeqse eat mort ebrek .eniitno bedenius as fae awowe 


in ‘edfovinors .8996 0700 904 to noidaduonsazo offs .peoetg berets 


b ~tait Sad m0 eaiwoutl bas .bebiove yiletenes asw edit ‘eat bas 
-Bt eaw soeite oA same los bas exeteslio to ediede odd To a9 
20758 ST add bas etedmom bebisom sdd Saihysed ya Sdbwoa vs odd 


~11ib vileidausese boiteq oooo07a€ end Io Mottoeonod ond areysh ay 


~Ltud yleseis go jedd. onpidas csnoh etal sid to weit mori 249 
eecintoa bas eorsist ,eevettidoss zoned ody bexsvoo apni 
ns fash ebuad aevowsesnt ai usow beansolvog déiw ylmicifas 


ao 
it appears as a grand external enclosure of the principal por- 
tal. (Bigs. 1, 8, 20 b, 29). At the sides, where the restrict- 
ing conditions vanish, the entrance doorways are often empha- 
Sized and flanked by columns or pilasters. On the window en- 
closures the wavy profiles appear more stronbly. the pleasu- 
re in animated and broken lines leads to the returns of the 
enclosins members at the angles, whereby the windows and also 
frequently the portal jambs receiveithe so-balled ears, char- 
acteristic of the Barocco. (Pigs. 13). Over the windows and 
portals the gabled and curved caps and ornaments play a great 
part. They were treated with animated curvatures, perforated, 
rolled, and even overloaded with sculptures and decosative or- 
namental work. In and above the portal caps place is found 
for statues of saints, figures of ansbls, papal, bishops” and 
other arms, emblems, crowns, halos and the like. The niches 
frequently receive a very showy enclosure, like the windiws. 
fhey are mostly intended for the reception of statues of sai- 
nts, bat likewise serve for the subdivision and animation of 
the wall surfaces and for accenting definite parts. The upp- 
er endings ef the interior of the niche is preferably by a ra- 
diating and carefully wrought shell, which thenceforth forms 
a favorite element of the ornamental forms. The consoles al- 
So reach a richer treatment and use; in any case one freauen= 
tly misses in their proportions and formetreatment the devel- 
opment from the structural idea. Above the main cornice gen- 
érally further rises an attic or balustrade gallery, whose p 
piers seem continuations of the facade pilasters and serve as 
pedestals for figures of saints (in secular architecture for 
statues of historical or mythical personases, of ebelisks, t 
trophies, vases etc.); they give the building an effective e 
crown and an animated outline. Aside from the especially pr- 
eferred places, the ornamentation of the cornices, archivolts as 
and the like was senerally avoided, and likewise on the flut- 
es of the shafts of pilasters and columns. An effect was ra- 
ther sought by heaping the moulded members and the returns. 


/e Herein the conception of the Barocco period essentially diff- 


ers from that of the late Roman antique, that on stately buili- 
dings covered the bases, architraves, friezes and cornices u 
uniformly with sculptured work in interwoven bands, sarlands, 
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ot leaves, ess-and-dart mouldings, pearl beads, acanthus orn- 
aments, rosettes and the like. 

In the decoration of the interiors the seeking of the time 
for show found in the better works its most fluent, but most- 
ly an aimless and leud expression. If already the architect- 
ure could scarcely afferd satisfaction, then men knew no fur- 
ther restraints in relation to all that acted by light and s- 
shade, by form, color and gleam, and could astonish. Where 
the means could be obtained, the entire interior was covered 
and overloaded bith relief and painted ornament, and with the 
splendor of color and the metallic lustre of costly materials, 
but with well. calculated sradatien according to the importan- 
ce of the diffeeent architectural parts. In the chapels the 
development of the splendor was relatively restrained, but it 
was enhanced in the choir, on the altars and -- to draw the 
eyes upwards -- particularly on the vaults. The plinth, pil- 
asters and cornice, frequently also the internal window encl- 
osures and jambs, after the precedent of the Jesuit churches 


in Rome received facings of variegated marble in animated co- 


lors, and indded for the plinth was preferably taken dark gr- 
ay or black, fer the twain pilasters red below and black above 
with white veins, white for the capitals, the architraves an 

and the main cornice. But to frieze were given white orname- 
nts on a black or draw ground of marble. If possible the wa- 


»lls of the choir and frequently also certain favored chapels 


were faced with yellow or variegated marble. Hor sepulchral 
or passion chapels was then preferably chosen black or dark 
gray marble in alternation with yellowish white. Where the 
genuine material could not be obtained or the means did not. 
sufficé for it, it was imitated in stucco, to which was given 


the appearance of the noble stone by a mixture of bits of sit- 


one of different colors, by rubbins and polishing -- the work- 
men attained Sreat skill therein. Beside this obtrusive mas- 
nificence refief ornament could only be satisfactory in the 
boldest form. Statues of saints in animated movement and in 
ecstatic postures, with Sarments appearins to flutter in the 
storm wind, figures of chubby little angels, both in the rou- 
nd and in dry relief, allegorical ideal figures fill the nich- 
es and adorn the tops of gables, spandrels of arches, keysto- 


BS 
egavote sete ylot .ediqtuq .eistis oft .coidia bas asnotayss 
-ge1ae% oft hus emtok edt Yo meifeiden oft al .odil edt fas 
noteserqxs edt bas ebused eds at evenbedsetis eas to nersesus 
7 yd asdesishas ci97 soktinheset to yiddow etoidd .zoogi ent to 


“48 oft bas eteidue teezel odd yd (eisdesem dasdsoqar Jaom ers 
a -sq ooa) *.6iu1 odd maot deomis isfs ,asvesm ods io sasmeanet 
% si? .eglev evitsiooek s ylevem evad esamiginoe ent .(ovods 98 . 


“4 oldiem ag exit edt bas eticisq .eisifs efi no asK sofsvesxe 
A -ofoo st Sni¢gnisg diéim seso tetisl ois ni .boow ai bas costed 
| yleviesioxe seonts elfaw ode ao tod .deiblig Ieidxsq bas a4 
b Istuemento ods badtsend eew vonnse islinie & al .ooogde af 

$ devo sonebuuds detvel si beducisdetd esw dofdw .soiteiessa 

=-gieg yitieq oele bus bebfie to .otidw nt .seivetat sifsae oad 
~sosisdo yiusivoisusa 618 eFhs 10 esvitom eA .exoloo mi bed 
ebieits fewsane belfewe) eofovodreo edt cosotkS sod ofteris 

=e odd .Sf -BiG woot ,Of .af% iellouwke oidesdmod yé boxolone 

bas eevsel To ebosinsk yvsed .allode (edesaeq eit sevo eblek 
{enoisgasyaos” to eliovce bae eovsei .elisd auddusos .edioti 

.  wtemsnio sat emis yedei sat al .bevelome eto “amxol bollewe 
! ~-indoss yoosde mou isviteb reyostedo dion s eempees tyow Led 
| aetpotiaeg 8 diivw eese yaitneb.s wort helshow esw it if es Bs 
 ‘(gOfeeimmoo baedest’t bas ytesd & st enx0t Lied Ol sonSiste19 
a7 we es dsowsesti edt yd Benketis esw taomgolensh tesso0i4 sat 
‘i bat es oefs 10 ,etekisx eipkii bas agaidnisg to seaseol 
‘ +a bas ‘goteitvihdue odg vOt awx0ol ovideics9b 10 sinsovIse Jas 
a. =f0e3 gettt gs sis esmext od? .zovetywe Liaw oat to sotdsut 
a" ng eoltas edt ts evoizasoe1 to eboiiavor .asusds1 dain asiuass 
= “pedis gnteesioni isve soMh isso dtiw eovand af evow sedel sud 

_ sasifot xd fieitereteh Sahmisdo viev netie vieds si .dmemev 
; A qxe bas eldatitosa teom edd o¢ onoied voit dxom Lisde bas 
teed oO Sxete tesi ei? .elyde covers odd To enoiisvoansi evie 
ia Sperges noissroneh to sigde odd ai sldieiv ei Inenaoleved ire 
Be  , gadfteo edd nt beaisose aatinisa evisgarooed .St .888 at Setao 
4" to tuemaofeveh ywode wot blsid sésisaeycos doom oof exnitated 
-en bevodel ylemeitxe ae ni bexilive een aids bas .emiedo edt 
-bay yodt ere esas 1sddo edd osdd sion neve srclessaf .10Mn 
t to boise eds oI .eelgioniza eo0e7s8 io neiveadmod eid 10° 
ae ogeergan edd 0 Seepprcnerse ounce enawneinne! ers 


® i] 4 . is yh 
h r : 
~~ Ly r i a ‘ 4 
! ee tt ¥i ae 


24! 
keystones and attics, the altars, pulpits, holy water stoups 
and the like. In the naturalism of the forms and the repres- 
entation of the affectedness in the beards and the expression 
of the faces, things worthy of recognition were undertaken by 
the mort important masters; by the lesser artists and the ar- 
ransement of the masses, that almost form the rule,*® (see pa- 
ge above), the sculptures have merely a decorative value. The 
execution was on the altars, pulpits and the like, in marble, 
sStucce and in wood, im the latter case with painting in colo- 
rs and partial gilding, but on the walls almost exclusively 
in stucce. In a Similar manner was treated the ornamental d 
decoration, which was distributed in lavish abundance over t 
the entire interior, in white, or gilded and also partly pain- 
ted in colors. As motives for this are particularly charact- 
eristic for @arocco the cartouches (swelled enamel shields 
enclosed by bombastic s@rolls; Fig. 10, top; mis. 18, the sh- 
ields over the portals), shells, heavy garlands of leaves and 
fruits, acanthus bells, leaves and scrolis of “conventional 


/e swelled forms” were employed. In the later time the ornamen- 


“a 


tal work assumes a soft character derived from stuccu techni- 
cs, as if it was modeled from a.doushy wass with a particular 
preference for shell forms in a hasty and freehand commission. 
fhe richest denclopment was attained by the framework as ene- 
losures of paintings and figure reliefs, or also as independ- 
ent structure or decorative forms for the subdivision and an- 
imation of the wall surfaces. The frames are at first rect- 
angular with returns, roundings or recessions at the angles, - 
but later move in curves with outlines ever increasing in mo- 
vegent. In their often very charmins decoration by foliage 
and shell work, they belongs te the most profitable and expres- 
Sive innovations of the Barocco style. The last stage of th- 
eir development is visible in the style of decoration repres- 
ented in Fig. 16. Decorative painting secured in the ceiling 
paintings the most appropriate field for showy development of 
its charms, and this was utilized in an extremely labored ma- 
nner. Therefore even more than the other arts were they und- 
er the domination of Barocco principles. In the period of t 
the Renaissance, figure representations on the ceilings were 
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mostly restricted to the domes and the half domes. For the 
remaining vault surfaces were then employed coffers or ornan- 
entation. The Barocco resolved these surfaces into panels, 
that always became larger, for the benefit of allegorical, his- 
torical or mythological representations. Finally it took the 
entire vault for a paintins , and left it to the sbacco-work- 
sr to create for its works @ suitable enclosure with suapport- 
ing and filling fisures, cartouches, Sarlands of fruits and 
ernamcnts, There originated the Sreat ceilins paintings, th- 
at were properly adapted to embrace as much as possible the 
feeling of spaciousness in the interior and the sensation as 
if the interior were closed at the top. (Pigs. 11). It was 
opened by a view of the sky and its occupants soaring on clo- 
ud forms, and to strensthen the illusion, painted on extreme- 
ly naturalistic views on the underside, figures appearing in 
life size, which were Srouped around the edge behind balustr- 
ades etc. in festal: costume, moving on splendid architectural 
structures, which are so equipped as if Gne were in the court 
of an ideal palace with the eyés directed upward. In erder 
to make the deception perfect, men even went so far in the 1 


18 th century as to pass from paintings tossculpture, i.e. dr- 


aperies and figures in relief in stucco at the extreme edse 
with scarcely perceptible joinings, so that portions of the 
clothing, legs and arms ete. hans over theenclosins frame, a 
and even entire figures in relief projeet from it . Mem-were 
even no longer satisfied with that. Certain masters hit on 
the startling idea of further deception by the contrast betw- 
een the dim light of the interior of the church and the fuil 
daylight, when the actually perforated the vaults of the chu- 
reh by openings outlined in the Barocco style, and indeed on 
a second vault built over them and brishtly illumined by side 
lights, painted the sky and clouds, soaring angelic figures 


9) and divine personages. -- We regard such a trick in art as a 


Gunnin’ act, that only appears intelligible to us by represe- 
nting the aims of the time as directed toward theatrical pomp. 
In the crowning of the high altar, the halos based on a simi- 
lar effect and with Gea's eye have much more the appearance 
of justification. Tre internal equipment attains its climax 
en the aliars. FPhey are colossal arrangements of columns, %t 
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that either enclose the altar table, or in case they are free, 
és a canopy. (The most famous example of this is the altar 
of S. Isnatius in the Jesuit church at Rome, the most venture- 
some 4nd worst in its resalts being Bernini’s high altar of S$. 
Beter’s church there. Bigs. 12, 23). Likewise the pulpits, 
doorways and the cabinet work of the churches exhibit reduced 
transfers of the architectural forms developed on the walls. 

fhe monasteries of the Barocco period in general retain th- 
eir traditional plan. Yet the cloisters visibly lose their 
former importance and afford interest only in particular cas- 
es, if they are treated as arcade porticos on columns. On % 
the contrary the chapter halls, refectorges, sacristies and 
stairways in the monasteries of the more powerful Orders nost- 
ly exhibit the Barocco style in its most expensive and digni- 
fied magnificeuce. 

Gertain Orders, and indeed such as have to maintain no div- 
ine service of the community, reject colered decorations of 
their Bouse of God, aside from the altars; they leave the wa- 
lis white. dust in these churches but slishtly decorated in 
color does the Baracco architectural andiforn system exhibit 
its most favorable side; here may it be seen, that the endea- 
vor of the Barecco style for breadth and high spaciousness 
with construction and for a freer and more powerful treatment 
of forms in the spirit of its time are shown the highest works. 

Palace architecture first strives to’provide for the court 
and for the monarch as large, wide and high apartments with 
the most impressive and convenient arrandesent, designed to 
receive & distinguished society and to afford subordinate ro- 
ems Suitable for the servants, in proper cennection with the 
principal apartments. Phe courtyards become less important; 
particularly in Rome and middle ftaly, they are preferably e 
enclosed by walls alone or receive an open loggia on but one 
side. but in upper Italy by a certain preference the courts 
with porticos are retained. There are found very impressive 
columnar courts, while elsewhere when open courts were desir- 
ed, the arcade structure rests on piers as a rule. In the 
arrangement of the ground plan may be recognized an inclinat- 
ion to a greater extension in length with a cerrespondins re- 
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reduction of the depth of the building, in order to produce 

an imposing effect by a vast principal facade. In the sreup- 

ing ef the rooms opportunity was taken particularly for a ta- 

steful arrangement of bhe main portal, vestibule, stairway a 

and main hall. Several points determined these, by which the 

Genoese architects of the late Barecco already allowed thems- 

elves to be guided. (Volume 2. Page 232). @he facades (Fis. 
2/43) form a continuous straight line, without winds at the an- 
Sles and also chiefly without a projecting middle building. 
Phey are restrained in the first period within modest limits 
(in contrast to the contemporary ‘church architecture, which 
by the striking enlargement of the cornices and by heaping +t 
the pilasters and columns, mem sought to awaken the idea of 
earnestness and of reverence in presence of the House of God. 
The stories thenceforth are no longer treated as of equal val- 
ue, but one of them is especially emphasized as the principal 
story, particularly the middle one, by a Sreater development 
in height and a bolder enclosure of the windous. The lowest 
story frequently merely forms a high planth for the building, 
6n which rests the suddivision by pilasters as a “colossal o 
order”. But in general predominate facades without a subdivi- 
sion by pilasters. The required great windows of the princi- 
pal story and the smaller ones, particularly those of the in- 
termediate story, do not fit well into their system without 
restrictions or irregularities in the suddivision of the sar- 
faces. To the windows was Siven a correspondingly bolder and 
bicher treatment, especially with capriciously curved caps. 
Instead of the pilasters, vertical wall strips frequently ap- 
peared after the 17 th century, which in combination with 
horizontal. bands effect a subdivision of the wall surfaces in- 
to sunken panels. The actual show pieces ef the facades are 
the portals. By the rich sculptured ornament and by the ate- 
tantes or hermes often employed there, which give the expres— 
sion of the most luxuriant exercise of force, and in connect- 
ion with the balconies supported by them, they form architec- 
tural pieces of most effective magnificence. On the whole 
the facades also follow the principle of an entire unity of 
artistic ereation; particularly in the very much preferred ex- 
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execution in plaster and stucco, they appear as a homogeneous 
mass with a relief character. They still retain in the seco- 
nd and third periods, also with greater expenditure in decor- 
ative expedients, as a rule a cold, disnified and often repel- 
lent restraints We have in this a reflection of that srandi- 
ose character, which under Spanish influences then dominated 
transitional forms of distinguished society. Only the garden 
facade, as belonsins to the more intimate portions of the ho- 
ase, exhibits a richer subdivision and treatment. fhe sgreat- 
est splendor was developed in the handlins of the interiors. 
Through the main portal is first entered the vestibule. It 
is gensrally an imposing open portico with picturesque views - 
of a fountain erected at the opposite wall of the court or of 
an ornamental architectural structure with a real or painted 
distant view of the landscape. From the vestibule a grand s 
stairway leads to the principal story. In a particularly mnen- 
umental design, this has a broad middle flight with low risers 
to a landing, and from there by two branches at the sides ex- 
tending backwards. If the stairs also extended to the upper 
story, they were mostly arranged in the form of an extended 
hall with the stairway flights arranged alons its walls. Br- 
om the stairs one either passes directly or throush an ante- 
room into the principal or festal hall. This is placed on t 
the middle axis with a shape approximating a square. At both 
its sides are placed the apartments for the masters. The gr- 


24 ound plan of the principal story,as a rule in the 17 th cent- 


ury, further receives a long and narrow hall, the gallery (3 
(galleria), which (according to Scamozzi’'s statement) was ad- 
opted by the French chateaus. In the grand style these were 
furnished with orders of columns or pilasters and ceiling va- 
ults, and in the developed Barocco, they form the most magnif- 
icent interior of the palace. (/ig. 15). Until about the mid- 
dle of the 17 th century, the halls have horizontal carved a 
and painted or gilded wooden ceilings, but are later covered 
in the form of low vaults, chiefly constructed with wooden s 
surfaces covered with plaster for the reception of fresco ce- 
ilins paintings. On the walls of the sreat halls predominates 
the purely architectural subdivision of the walls by columns 
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pilasters (Pigs. 15, 16). In the smaller rooms during the f . 
first period the walls exhibit below the ceilins a deep frie- 
ze adorned by fisurecor landscape paintings, under this being 
a paneling or hangings of decorated leather, fabrics or of p 
printed papers (in the subordinate rooms). The principal wa- 
ll: with the mantle receives a larger fresco painting over th- 
is. The walls were later entirely covered with hangings or 
even more rarely were covered by painted representations in 
perspective. Goncerning the treatment of the cabinet work, 
the relief and painted decoration and ornament, what hes alr- 
eady been said on pages 15 to 20 is applicable. 

The remaining secular architecture matures no néw and pecu- 
liar architectural designs, aside from the theatres; but it 
is completely dominated by the Barocco in composition, the s- 
striving for spaciousness, for the most convenient arrangeme- 
nt of rooms possible, for impressive treatment externally and 
internally, and particularly in the entire treatment of the 
forms and the decoration. The manner in which this permeates 
the entire art and industrial creation from the height of the 
life ef the court down to the simple peasant’s room and its 
equipment, and it is characteristic ef the intensive and inn- 
ate life power in it. Public buildings, that had to provide 
Tor assemblages, such as City halis, universitées and the li- 


i ke, preferably adopted from palace architecture as models the 


vestibules, the Srand stairway and the sreat hall. Villa ar- 
chitecture, which attained its Glimax in the time of the Bar- 
ecco style, most closely adhered to these. It developed more 
in width than in height and depth in its design, since it was 
less restricted to a limited Sround area. In the interior a 
are frequently found state halis with the most splendid treat- 
ment, favered by the free lisht on all sides. Fhe front fac- 
ades (Fig. 18) are mostly simple, eften severe and repellent, 
but richly treated on the garden side. The garden style reat 
ched a stately development. It retained the principles alre- 
ady developed in the 16 th century by the Renaissance (volume 
m, page 200), but passed wholly into grandeur while retaining 
severe architectural lines, designed for prespective effect. 
fhe water courses and walks were always laid out in straight 
lines, the former often extended into basins, the latter acc- 
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accompanied by dense hedges of cypresses or covered by everg- 
reen foliage as if vaulted, with openings for views of the 
distance, of grottos, fountains, ornamental architectural st- 
ructures or works of sculpture having a definite mythological 
significence. The freauent grading of the soil into terraces 
efforded opportenity for the design of ramps with balustrade 
reilings, for cascades, flights ef steps, semicircular enclo- 
sures (the so-called theatres) and the like. fo these state 
gardens was assigned extraordinary importance in the Barocco 
period. In them was fulfilled not only the most important r 
requirements of a auiet stay in the country, but also in the 
harmony between villa and Sarden, as well as in the contrast 
between the free and uncultured nature and the presence of + 
the nobles were effects of the choicest charm. (Fis. 17). 

Fhe well conceived composition of the architectural works 
in the landscape and surroundings with regard to the most ta- 
steful external effect possible led to a very careful select- 
ion of the site,and in cities to a monumental treatment of t 
the square. ‘sor this especially served the public fountains, 
Srand flights of steps (#igs. 19), memorials and gateways, wh- 
ich both es show buildings like triumphel erches as well as 
eived a very fanciful and imposing treatment. (Bis. 27). 

Theatre erchitecture experienced an advance in the Barocce 
period. To the audience spece were Siyen rising seats, in & 

J/the arrangement of a horseshoe with the open side toward the 

stege, its rear being enclosed by a two story ercade portico. 
fhe rows of seats surrounded a great parquet before which was 
placed the stage. Instead of the solid walls of the stage w 
was an architecturally treated structure, through whose sreat 
openings could be seen the acts played on the stase. The re- 
ar porticoswere finally developed into boxes and galleries, 
the rows of seats and the stase floor were inclined, and the. 
stage was furnished with traps, side and top scenes, thus ha- 
ving the type of most modern theatres. 


TI. Most Important Monuments. 
PERIOD OF THE BARLY ITALIAN BAROCCO STYLE. The first andi 
the path-breaking master of the Barocco style was the already 


{6 
eat edt af noitesdo fsesd 2iB .sd10F allsb omousi bosottaen 
=i bad sfonni¥ §.(8 .arR) somo at dousdo sivedt’ edd to sbeo 
| ,8Ries hetvouxens eid at etisq sotds otal obsoet siz bebiv 
>” Be? bsdostse eine eudisz0q sbte ows bas gaibiiud efbbiw sbiw s 
i ‘elbbiw oft suizasaaooos alsqsio to ewou od% to adnott a8) af 
‘s Tssoenu ditw eounleo 16 etetesliq elante dikw betsert (Colette 
Rattsatotie ewodstw to et00b to aofttibbs edt diiw .elsvaadni 
beatae? sifsb omoosta .aeosqe sisibomietat sit ai eedoim dtiw 
“nord odd garbalink yd Sbedst sdt to yttaw stefqmos s batsero 
weds betsatmist 52a wiot Isiene8 ead at aelets ebhie ats To at 
“eae °OF boahot viseols estufov bevsvo yllsctteztone ydiqas ts 
_ #8436" edt betuscoos bas atetasitq odt baldsob 54 .dusg sibbia 
**sdt .s0fni09 sit Sakttustes ylootseqe2 yd anoteatvihdsa (sof. 
asdoti edd ybotiifquie ylistvnstadea esw actésdaomsnto teifes) 
yleitiie sisw alevietat qefso oxds edd ai sloagi¥ yd bsbastat 
—pe9%05 stow Bisdmem [aistootte bas eeotayvceo ody tad .bottine 
-a9°yd efemsd [isw sisisqsa edt perenyea thegisins ylentbaog 
(ate Leastostidors as badeakatso asd? .bebteve asw asasaole 
Ls | bethtaw asin babivibdwa yiteqoiq bis mainegro ett uf is9ls 
| -guktowitedoo edt a8 vlivivos a'ascol aetoszedd etslamoo bie 
| i pueubie yosséis weed sad etaetss .2 to emob edt to tostidots 
my CF aabaie ‘at ote at tesdis@ $osleq .2e6ef6q sid tO. (8 SmufoV) 
' 6% d0fvedbs ylozofs [five eaotstoqor1g f[etitused yd boveraRa 
— swotis) ttaoesy® %se0 takdaetdobih aifiv sdf .csonseataneH sad 


Oy 80 ods e19dn00 odg to! gaaeviavse edz ai e2ised ybseris 4008! 
Wa ee - *  ,9990%8a beaolevsS adi Yo aon 
a 4 een sousaatsaot sisfl odd to sansa ost nf youebast sevevea A> 
Ve | Weaedgiod sosfeq etd at tebi} edt fdgand caters vd bowolfot 
& /9'dkin Sav09 babsoie Hbysiae s eszolsae dotdw .(O8r 193 ts) 


5 be avout £95td3 .zebsésY dorsdo owt std 10 .anmsioo belaqaoo 
 ‘eftdw watingst ods Yo dowedo edd yd aevis isbom ed¢ of agz0d 
papixtert avade Hort soonea (tat ayeited toov® tod ofesass .8 
ha Fiat weg: ‘ * * }astesm edg to busl évitsa oft) 
Pivcnaiect. Y avexie eee titedes eis to wtoetidors ou? 
inom \GREBt=ORat) ‘fosavek® tediord ‘aid bas (SO8l-COst) snstao® 
| stlsbsoe as to etitatl oft ‘utdsiw eaviezasdt bsaso1gxs qvladerte 
. j fecedo edt como sem10T ont gore .metoftees{o of 
Qs svods anfblind (sisaco ¢ 28 bogastts qiositas | 


3t 

mentioned Giacomo della Porta. His basal cheation is the fa- 
cade of the Jesuit church in Rome. (fig. 8). Vignola had di- 
vided the facade inte three parts in his unexecuted design, 

@ wide middle buildings and two side portions only attached to 
it (as frents of the rows of chapels accompanying the middle 

aisle), treated with simple pilasters or columns with unequal 
intervals, with the addition ef doors or windows alternating 

with niches in the intermediate spaces. Giacomo della Porta. 
created a cemplete unity of the facade by intliuding the fron- 
ts of the side aisles in the generel form and terminated them 
at topsby energetically curved volutes closely joined to the 

middie part. He doubled the pilasters snd accented the vert- 
ical subdivisions by repeatedly returning the cornice. The 


/ivelief ornamentation was substantially simplified; the niches 


intended by Vignola in the thre outer intervals were entirely 
omitted, but the cornices and structural members were corres- 
pondingly enlarged; accenting the separate wall panels by en- 
elosures was avoided. Thus originated an architectural mass, 
clear in its organism and properly subdivided, with unified 
and complete character. Forta’s activity as the constructing 
architect of the dome of 5. Peter’s has been already judged. — 
(Volume 2). Of his palaces, palace Palagzi in Rome is disti- 
nguished by beautiful proportions still closely adhering to 
the Renaissance. The villa Aldobrandini near Frascati (about 
1600) already bears in the massiveness of bhe members the li- 
nes of the developed Barocco. 

A severer tendency in the sense of the late Renaissance was 
followed by Martino Lunghi the Bilder in his palace Borghese 
(after 1590), which encloses a spleydid arcaded court with c 
coupled columns. Of his two church facades, Shiesa Nuova ad- 
heres to the model given by the church of the Jesuits, while 
S. Atanasio dei Greci betrays influences from upper Italy (% 
(the native land of the master). 

Fhe architects of the art-loving Pope Sixtus V, wonmeeee E 
Fontana (1543-1607) and his brother Giovanni (1540-1614) more 
strongly expressed themselves within the limits of an academ- 
ic classicism. from the former comes the chapel of Sixtus V, 
entirely arranged as a central building above a Greek cross, 
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as if forming a right transept to S. Maria Maggiore, (begun 
1584) and palace bateran (begun 158.) recalling palace Far- 
nese. He was also architect of the church S. Peter and as 
such executed the crowning lantern. Under Sixtus V the anti- 
que acgueducts were also partially restored, and the colossal 
obelisks were erected before 8. Peter’s, S. Magsiore and the 
Bateran. 

About the end of the 16 th century occurred a revolution in 
Rome, that allowed pomenice Fontana to leave the eternal city 
and go to Naples. He erected there (after 1606) palace Reale, 
planned in vast dimensions, but tasteless and sreatly restor- 
ed aiter the fire of 1837. 

In Roman architecture the free and advanced Barecco won su- 
premacy over the academéc tendency. Domenico’s pupil and ne- 
phey Garlo Maderoa (1556-1629) then became the authoritative 
Roman architect of his time, His early work was the facade 
erected (about 1661) for the basilica of S. Susanna in Rome 
(Wigs. 1), extending back into the Early @bristian period, and 
it has an entirely Barocco treatment. About the same time 
he undertook the completion of $. Andrea della Vaile, besun 
by Paolo Clivieri in 1594, who died early, and which in plan 
closely adheres to the church of the Jesuits, producing a ve- 
ry dignified impression in the interior by its spaciousness 
and the noble decoration, though still: restrained. In the 
year 1604 Waderna was appointed architect of 8. Peter’s chur- 
ch. Yo him fell a problem fatal to the noble effect of the 
central building, botm in regard to its interior as to its 
external appearance; he was directed to add a nave before tke 
central structure in order to carry out the decision made by 
Paul V in the year 1605 (volume 2, page 217). Maderna gave 
to the nave three bays of less depth and endeavored as far as 
possible to lessen the unavoidable injury to the form of the 
interior, when he enlarged the side chapels toward the dome 
and sought to improve the domed area by a favorable lighting. 
Rut this was but pertially successful. Attually one obtains 
in the church of S. Peter an entirely satisfactory appreciat— 
ion of the interior, correspondins to the vast dimensions, t 
the boldness of construction and harmony of the proportions, 
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33 
first at that place in the neve at which the buildings ef Mich- 
élangélo commences. In the plan icf the vestibule, which is 
placed befere the entire width icf the nave, he returned tc 
Barly Christian ideas. He treated the:facade as a bread fro- 
nt with a colessal ierder ‘ef Corinthian cclumns and pilasters, 
a central and slightly projecting nediment, a high attic abo- 


2gwe} crowned by statues between twe ernamental gables :ever the 


receding ecrtions at the twe ends. ‘the facade represents a 
celossal ornamental piece «f architecture, which appears dis- 
cennected irem all relation tc the building and particularly 
te“itsideme., Otherwise Maderna bad at command considerable 
artistic ability in the development of the interior. #is in- 
ternal architecture of the vestibule iof S. Peter’s (Pigs. 21) 
is ccunted with the most beautiful creations of this kind “in. 
ail Home. Of tae palace buildinss of Maderna is to be menti- 
oned the beautiful courts of palace Chisi (aow Odescaichi on 
Piazza S. Aposteéli), that recalls the courts ef the palaces 
of the high Kenaissance in uprer italy, end palace Barbenini — 
(after 1624), where the master drops the traditional plan, o- 
wits the internal court and --indeed to obtein a richer pict- 
uresque effect -- connects two parallel wings by a middle bu- 
“tidings. €fhis building was executed by Bernini and Borremini 
,pase 33). In the series of architects cf the first peried 
ef the Roman Barocco style also @beears the famous painter Do- 
menichino (1158-1641) with tha design for the grand church of 


“9%. Ygnacio (162¢)-in Rome, in which be adheres tc the cencep- 


tion previously held by Visgnela and Porta. In the ground pl- 
an «f this church ape repeated the lines ef the plan :cf the 
Churen of the desuits (Gesu), eside from quite vEiapertan eer) 
variations. (Figs. @). | 

 The-remainder of Italy participated in the devsbapnent of 
Barecco srt buring this period to but a very limited extent. 
In Florencethe basal tendency held by the masters of the late 
Renaissance did not essentially Change under their direct su- 
cecessors, although in details Barcece elements were sdopted 
in increasing measure. Bernardo Bucnialenti (1536-1808) went 
farthest in this, who capriciously broke and altered the sed- 
‘iment and introduced in the decorations accessories ef all k 
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34 
kinds, (fabrics, skins of animals, and especially srotesaques 
‘in wonderful forms). He built several palaces and a larger . 
number of villas near Florence, in which the chief emphasis 
is placed on the picturesque landscape, bikewise be gave to 
tacatre architecture the now prevailins form cf the space fier 
spectators and fer the stage. 

‘Yet more than-in Florence the spirit if the late Renaissan- 
ce renained effective in upper Italy, indeed not only in the 
noble cclugnar courts ef the palaces, splendid examples of w 
whieh exist in Milan, Gremona, Bolegna and Brescia, but like- 
wise’ in church architecture, The latter exhibits in the cath- 
edral of S. Bietro in Belogna (1605) by Father Magenta a sra- 
nd and noble werk on the nave system (Fig. 7), and in the new 
cathgdral at Brescia (19C4) by G. Lantana, a magnificent cen- 
trade stracture. . 

in Genoa the previously mentioned palace of the University 
Svolume 2, page 2384) by Bartolemmeo Bianco and palace Bsalbi . 
Soneresa, designed by the same master in‘1632, belons in time 
to the first Barocco pericd, also among church buildings, the 


pompous Jesuit church of S. Ambrogio (1589), on which are te 


Fant 


be recognized anfluences from 8, Maria de Garignand, as well 
‘as the twe’columnar pasilices -- Genoese art bere shows part- 
icularly its prefeeence for cclumnar construction -- S. Annun- 


£0 Ziata, designed in 1587 by Giacomo della Porta, and the chur- 


ch of Madonna della Vigne (1588), in which two célumns are-c 
coupled by entablature blocks, both churches having great ax- 
‘tal disaances and extremely splendid decorations. (Pig. 22). 

In Venice Alessandro Vittoria (1525-1608) in his beautiful. 
palace Balbi (1532) represents the conception ef his master 
Sansoving, while the previously mentioned Vincenzo Scamogzi 
(volume 2, page 222), 9 many-sided and much employed archit-. 
ect, in his numerous werks closely adheres tc the conceptions 
of bis great master Palladio. 

in southera Italy no impcrtant architectural activity appe- 
ars in the period under consideration. ‘As a werk meritins ex- 
amination may pass in any case the church ef Gesu-muoevo ‘in N 
Naples.(1584) by Pietro Provedo, a central design with elons- 
ated cress arms lying en the main axis; its showy “internal a 
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decoration is from a later time. 

The SECOND EPOCH OF THH BEST PERIOD (see General, pase 7) 
teok*its startin Kome frem an early werk of the talented bo- 
‘renzo Bernini (15599-1680), a Fherentine born “in Naples, whe 
first a sculptor, then turned to architecture and finally was 
engaged in painting. This work is the altar canepy beneath 
the dome°in the church ef S. Reter at Reme (1633). In it the 
master uaderteok a nearly cemplete breach with the traditions 
‘previously in force. He placed en a bigh marble base feur c 
colossal brenze celumns with twisted and luxuriantly decerat- 
6d shaits, crowned it by an entablature ‘rising freely from t 
the Somposite capitals, returned and curved ‘inward on the ax- 
es, heavy with draperies (executed “in relief), abeve which 
rise upwards fcur massive vclutes and combine above the cent- 
re as the supports ef a crowning terminal: member. (Fis. 23). 
Here architecture, sculpture and paintins are most intimately 
combined barmoniously in an extremely Baroccce expression. 8 
Bernini has indeed Siven therein a fatal example for the fur- 
ther development of arcbitecturesand decoration, te which may 
be referred the respensibility for numberless aberrations of 
bis successors. With a true storm of ‘inspiration was this w 
work taken up by contemporaries. In his further works’ Berni- 
‘Bil again returned to quiet paths, and in net afew cf them’m 
‘manifested a strikins and astonisnins feeling for mcenumental . 
treatment in general, es well es fcr a charming development 
of the architectural and ornamental details. With the angle. 
towers above the main facade «i the church of 8. Peter, enej- 
ected by him, which according to his-ideas had too little he- 
ight in proportion tc its width, he did nct have a fortunate 
hand. He was compelled ti teke down asain the already const- 
“nucted tower by the sinking ef the foundations. The main fe- 
‘cade of S. Peter’s is thereby free frem additions, which wen- 
ld only bave been injurieus to-its effect. En the other hand 
Bernini secured undying fame by the treatment cf the Blace be- 
fore S. Peter’s (completed in 1667). With en indeed refined 
‘calculation cf the perspective, be understitod bow ‘to enhance 
the impressicn of Maderna’s facade. He first arranged the ¢ 
ground beficre the church in a gentle inclination upwards; and 
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he placed célessal steps extending the entire width :ef the P 


Place with lew risers; then he added te the fecede at each 
side lew wings, converging somewhat towards the fment¢ with 
stronsly accented herizental divisions (in order to allow the 
contrast te appear stronger between these and the facade), a 


vy and finally be enlarged the internal forecourt se produced i. 
‘inte a eclosssl external court of elliptical plan, which he 


enclosed by the famous @Glennades (Fig. 24), censisting of 
284 travertine eric ecolumas with entablature and balustrade. 


‘A mesterpiece similar in style was then completed by Bernini 
‘in the Seela Kegia, an imposing stairway with picturesque ver- 


spective «<i celumns snd magnificent internal decoration lead-. 


‘ing to the chapel «f the Vatican. (#is. 25). Bis ebuneh deél- 
le ‘Assunzione et ‘AAriccia (1664) end of S. ‘Andres in QudFine- 


le at Rome (1278) are-imoressive central buildings of clain 
and dignified forms. “In secular architecture palace Cdescalc- 


bi at KReme is bis chief wonk. (Big.°13). The system «<f the 
‘middle projection ef bis facades with a colessal order icf pin 


Lasters extending through two stories end standing on a high 
lower story, treated as a base, became @ prototype for the 
entire succeedins period. Bernini was the most’ esteemed “art—- 


‘ist of bis age (page 68). &ven: more in sculpture than’ in ar- 


chitecture, be pointed out the way for e full century. 
‘fhe secend sSreat’faster of the best period, #rancesco Borr- 


‘omini (1599-1667; page 8), at first colleague and ister’ a st- 
Kens competitor «f Bernini, developed further the previously 


originated ferms in the most consistent manner. His entirely 
picturesquéesand harmonious basal feelias, that should exbibit 
the structural members. even at the first Sslance in the diago- 
nal pesition, most feverable accerding to him, es well asin 
the endeavor to present interesting and cepricioushy snimated 
ancaitectural werks even in narrew streets, ‘induced bim to°-in- 
troduce into architecture the curved surfaces of facades, br- 
eken bediments, scrolled cornices and cartouches ‘in veculiar 
applications. In the ground plans of his churches he prefer- 


ved the central pbuilding in se certainly very free transferme- 


tion. With the Little church ef S. Cerio alle Quattro Fonta- 
ne (1840-1667) be first laid down bis artistic programme in 
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a startling manner, Then followed the likewise curved facade 
‘ef the :eratory “ft S. Pilippe Neri (about 1650), also strikins 
by the novel and capricious enclosures ‘cf the windows, the d 
domed chapel ef 8S. Ivo (Pis, 26) in the court of the Sapienza 
-(Gniversity), end the tower of S. Andrea delle Pratte-in Home 
(Hid. 3); the twe last works displaying the extreme consequen- 
ces ci bis style principles. It was Borrowini, who furnished. 
the lLons venerated church of §. dobn Lateran in Reme with Ba- 
‘Feeeo internal decoraticn, thus creating a precedent in such 
a prominent place (the Lateran cherch is the cathedral of the 
bishop «f Bome), that was a fatal one for numberless churches. 
in secular architecture he was chiefly engaged ‘in westoratic- 
ns (en pslace Spadd, palace Ralconieri etc. in Bome). “In Br- 
ascati ne built the important ville Falconieri, which be res- 
trained within quiet forms. (Fig.°18). On palace Barberini 
in Rowe, besSun by Maderna, BSorromini at first worked together 
with: Bernini. The former constructed the beautiful eval’ main 
Stairway with os well opening supported by doubled columns. 
Pheifacade was indeed the most important of the 17 th century 
-in Rome (Fig. 27) and was assigned to Bernini. Berremini te- 
ok this as a rebuff, which led to a violent enmity toward Be- 
rnini, that'finally ended in the suicide of Borromini. bike 
Bernini he was a highly sifted master, who understced brew to 
“impartea powerful artistic individuality te bis werks”’in spi- 
te «f all-extravagancies. With these masters the famous Plo- 
“pentine painter Pietro Berrettini worked on palace Barberini, 
ealled Cortone (1596-1669), who as the influential creater cf 


{magnificent ceiling decorations is placed in the series of t 
the chief wasters of the Barecco, but who bikewise as arcbit- 


eet exercised an ectivity in Rome meriting consideration, ef 
which femous evidence “is given:by the very tasteful facades 
ef the churches of S. Luca e Martino on the Forum (1640) and 
of S. Maria della Pace. With the Roman arehitects cf the be- 
st period is yet te be mentioned the else very important Gar- 
lo Rainéidi (1611-1691). His church of S. Agnesé ven the Pia- 
gza Navona (bedun° 1651) -is a domed structure over a @neek er- 
oss. Its very imposing facade bas tee flanking towers, betw- 
een whieb the middie portion recedes in sé curve. The enimat- 
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animated architectural lines sive an extrewély expressive ers 
ebiteaturel ‘form to the great square, which cecupies the site 
and form ef the antique circus :cf Domitian. (Fis. 28). ‘Also 
-for the church of S. m#eria ‘in Gampitelli (1645) Faineldi che- 
s¢ the central clei, yet with ¢ transfermatien cf the scheme 
in the manner, that-it allowed the Greek cross te be felicwed 
by a domed area with a choin apse. The interior afferds a g 
éreat prespective charm. The facade bears rich ernamentation 
en projecting cclumns with strongly projecting returned entab~ 
lature, and likewise the:fecade ef S. Andrea della Velle (pa- 
ge 27), designed about the same time. Raindldi was Slso the 
creater «f the two snall but sebly treated demed churches at. 
both sides «f the Gerso on the Fiazza del Bopole. ‘In the se- 
‘eend peried ef tbe Bareeco styles also falls the greater part 
of the activity of the Jesuit Bather Andrea Pezze from Trient 
(1642-1707), probably an Itakianized German named Brunner) as 
painter and interior srcbitect. This was en extrserdinarily 
‘fertile master, who in his sham ercbitecture eainted with as- 
tonishing accuracy reached the Glimax ‘cf Barcece ernawentati- 
Ga intended to enhance the feelins of spaciousness of the in- 
terior. Bis characteristic work cf this kind is the fresec 
“en the ceiling in the church «f S. Ignazio at Reme (1670). 6. 
But Hozze siso ettsined bigh fame by bis splendid altars ¢xe- 
is~cuted in the most costly materials, particularly by the altar 
ef: S. ignatius boyola, the founder of the Jesuit Grder, in t 
the church Gesu at home. (is. 12). He was the grand master . 
of perspective, en which he wrote a valuable manual, and he 
also designed architectural monutents, but which were never 
executed. * The schcol of Pozzo was continued by the ertist 
femily cf: Bibiena, «criginatins at Bologna. The Bibienas st-. 
‘ill belong to the second pericd; but their @limax falls after 
1760. Their most’ important member was Fernando Galli Bibiene 
(1657-1743). They were the chief masters ef theatre deccrat- 
‘lien, end as such, as slso by the design and execution ‘ef the- 
atre buildings, carried on an ebundant ectivity fer e century, 
both in Itsly as well sin @ermany. : 

* ‘In one of thease designa~oceur the vem, daring “sitting” 
célumns, with which one occastondlly meets as pilasters in 
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etuceco decorations’in south German churches. They are empltoy- 


ed°in places where the hetght*is lacking for modelling ta re- 
‘biefia futl ptlaster. Then the upper part of the shaft appe- 


ars as‘tf stid into the“lower portion; the* junction isa then 


‘marked oy springing ecanthus Leaves. (Big. 1418). 


Outside Reme and its immediate - vicinity the Barooce staue 


‘in-its second peried enly eccssicnally cane tid an independent 


develepment. In Florence the great painter Pietre de Gertona, 
with whene we have:alfcedy beceme acguainted as an architect 


‘in Bowe (page'33), and others-in the decorations of the halls 
ef palace Pitti (1640), in which the surfaces «f the wails a 
Land patticulerly «f the ceilings have heavy and extremely os- 


tentatious stucco enclosing borders , aderned by crnaments, 
shell work and the like, end aninated by rich figure sculptu- 
res, divided in panels with splendidly eelcored paintings, ga- 
ve the -ideél «ef an “imposing “festal and ostentatious “interior 
deceretion. The direct successors wf biwself end ccf Buontal- 
enti (page 29) endeavered tc fcllcn a middle Tine for their 
buildings between the Florentine and the Roman palace archit- 
ecture. Genoa retains in the works «<f the much employed Bar- 
telommeo Bauaco (volume 2, cage 234) the character bdelonding 
to the-preceding period, yet clesély adhering to the arebitec- 
ture of the: Gencese Lete Renaissance. ‘In Milan F. W. Biechi- 
ni, though still chiefly classical in design, led the late‘ 
Renaissance into the Barocco. His principal werk is the gra- 
nd new building of pelace di Brera (1€51), whose imposing ce- 


‘jumnar court“is counted with the most: beautiful of the 17 th 
‘century. The same tendency is pursued by certain not unimpor- 


tant masters in Bclogna. ‘In venice the erehitectuare of this 
period passes threugh a splendid advance by means of the rich- 


dy ‘endowed Baldassare Wenghena (1664-1692), ‘In bis werks is 
> exeressed a very beppy combinaticn ‘ef the preference peculiar 


te the Venetians for ostentatious ornsmentaticn with e refin- 


-ed feeling fer powerful architectural treatment. Bis pelaece 


Pesaro (about 1650) repeats ‘cn cone lewer story of @iemond pana 
néled ashlars in twe stories the’ motive cf Sansovino fires the 


‘hibrary «f S. Wezco. “It°is°reckoned amens the most imecsing 
“paleces ef Italy. On pslace Regzoniee (1680) he placed Beric 
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columns befere the nusticated ground story, sc thet sil three 
erders were employed in the ususl sequence. His principal w- 
‘work is the wenderful church icf 8. geria delle Salute (1€31- 
1€&7), lecated st the entrance of the Grand Ganal. “It is én. 
ectagonal central building with:outer aisle. The drum rests 
on eight massive Composite piers; the side thrust-of the dome 
is transferred to the’ external walls by elastieslly curved’ vy 
velutes, for which the prejectiné chacels serve as cbutments. 
Fo this ceatrsl: building ef entirely novel design is mainly 
éttacked opposite the portal the: preper ¢ltar space, certain- 
Ty with little onganic cennectiecn. The imereesicn af the ch- 
arch frow the canal-is anusuaily grend. (Fig. SC). kenghend’s 
werks ere scareély inferier te those «f Bernini in orisinati- 
ty and ertistia importance; yet tenghens restricts himself -f 
far more within the: Limits ef a nably conceived Kenaissance - 
than dees Bernini. The example given by bim bad a deterwin- 
“ing influence en the Later Venetian architecture. ~In furin - 
tbe temperagental Theatine monk Guerine Custini of Modena 
(1624-16383) entirely enrciled emons the followers: of Borfowi- 
ni, without°inspiring his buildings with that: ertistic life, 
that-is characteristic ef those cf Borromini,  He-erected in 
Turin seversl churches and: peleces, smends which the vest’ eal- 
gece Garignano (1686) represents bis chief werk. Be was like- 
wise ewcleyed in Sicily. ‘In the’ church of S. €reserio:erect- 
‘ed by bim et Messina, be gives ‘cne «f the mest derine exengi- 
es «f Berece¢ cacrice. Lhe ether echurecbes cf Sicily in west 
eeseg were inflwenced by the Bemon cclumnar churches, end we- 
re fursished with tae’ most luxuriaat martle facings, richest 
(¥invceler (S. Bemeniac in Relermo). Naples bad in Gesimo Ban- 
saga: (1591-1678) its principal master of the: Barocco period. 
His erebitectare adheres tc the Komen schecol :cf Berremiri,. 
“yet siso permits the recesnitien of Gencese influence. Like 
all Neapcliten churches, with reference ite the frequent: earth- 
quakes, bis churcbes have low domes; the interiors exhibit a 
lavish end ostentatious treetment’ (S. Martino; Fig. 9). 
Fhe PERIGD GF IH& LATE ITAGIAN BARCCCG STYLE €see Ceneral, 
page 10) bad(to record its first grand works just when the 
erebitecturdl] ideas :cf ene «wf the>mest serupulers masters ccf - 
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the preceding peried were transformed inte fects in Turin. 


“There the impertant filispe duvara (1665-2735 ) established - 


the Sunerge €1€1¢-1431) on a bill about 21/2 wiles cutside 

the city, ¢ wonastery design with a church having a highly m 
monumental effect. (Fig. 31). Phecehurch is built et the end 
eof an enclosed rectangle es a central building with a majest- 


‘ic and severely classical Gerinthian pertice, an impesins de- 


me imitated from the the church :cf 5. Reter, and two flankins 
towers ¢n the wings terminatind the court side. €n evalace M 
Madama in Turin (#ig. 5) he created the beautiful western fa- 


,@ade sxecuted in warble end the wagnificent double stairway. 


(1718). His chateau Stupinigi allows the recognitien of Br- 
ench ‘inflvences*in the greund plen. * Tbe tendency struck eut 
by Juvara was continued by b&b. Vanvitélli (1700-1773), a son 


‘of the Netherlands born in Nagles, who yielded stili more th- 


an the former tc French influences, ard whe aimed to establi- 
shin the cclessal péelace st Caserta (1752 begun), built fer 
the king «f Naples, e erineély residence with the magnitude 


end splender ef the palace at Versailies. ihe immense facade 
‘is &30.1 £t. lens, but it bas a ccnperativeliy tasteless effe- 


ot; yet the stairway (Fig. 14) is indeed excelled by no other 


‘in regerd te Srandeur of design, impertance end richness ‘ef 


treatment, Very interesting “is the theatre of this palace; 
it has in its’ flan and treatment entirely the form of the mo- 
dérn theatre buildins. in Kome the Spanish Stairs were built 


‘in 1721-1725 by Alessandro Speccebi and Francisco de’Sancti, 


risins trom the Piazza di Gpagna te the church ef S. Tripita. 
de Monti (Fig, 19), and still proceed chiefly from the basal 


feeling ef the Lileurishing 5arecco style. The same may be gs 


said of the famous. Fentana de Trevi (begun 1735), on which 
Niecolio Salvi (1699-1751) in e brilliant manner represented 
the “rushing triumphel entry «f the water” -intc the eterral 
city in a picturesquely ccupesed festal erchitectural werk, 
richly aderned by sevlstures and refined ‘ty classical treat-. 


ment cf the Getails. Visitly further advanced in the direct- 


ion of a severe academic conception ef architecture was Ales- 
sandre Galilei from Florence (1691-1787), who before his act- 


‘ivity in Rowe was long in Snglend, where the Palladian class- 
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42 (t« 
classicism had struck deer nmeot. fhe facade ef the :eld: bate- 
jynan basilica erected by biw (after 1734) exhibits the system 
also‘chesen by Madama for 5. Peter’s church, ‘of e great Roman 
rder with an attic crowned by statues, but in a far more -in- 
pressive form, Gn the somewhat later fecade of the basitice 
ef S. Werie wegsiore (1743) FRerdinandc Fuga (1699-1780) emel- 
oyed twe orders with pertice and picturesque lesgias, which 
however lack purity «f detail:ferms. Gn the court «f pélace . 
delis Gensulta near the Guirinel (1739) Fuge elsc edded ene 
«ef these sham extensions in the principél exis, such eas were. 
se frequently attempted in the preceding period. ‘As the last 
im¢tertant werk <i the expressed Barocco styke “is t« be menti- 
ened villa Albeni (after 1753), werld famous for°its art tre- 
asurea, by Carle Marchicné, @ grand and very impcsing design, 
such as are but seldom found en Italian soil. (Fig. 33). The 
garden facade cpens in the ground story “in»continucus pier a 
arcades with rusticeted pilasters, whieh are flanked by Ionic 
columns as supporters ef the erchivilt. ‘Aweng the buildings 
eriginating in Venice ia the first half ef the 18 th century - 
“palace Gcrner della Kegina and the splendidly treated Jesuit 
church (Fig. 4) by Bewenichine Rossi yet occupy e lace werth- 
y «tf consideration. ‘According te their artistic character t 
they ‘remain -in the scbeol icf Longhena. -- Other masters ef t.- 
the Italian Barocec style we shall knew Leter in considering. 
the works erected by them beyond the dips. 

“* Gurlitt assumes, that the French master Germain Boffrand 
“(pages 78, 101) exertéedda determining influence upon the tre- 
atment of the ground plan of chateau Stuptnigi. (Gurlitt, Ge- 
8chichte des Haroekstits, des Eoroko°and des Classicisnus*in 
Bélgium, Rolland, Frankreich und England. Page 2706). 


4 / 2, Arehitecture in the Period of the Barocee Style 
‘in Spain and Pertugal. 
I. General: Basis. 

“In the 17 th century Spain lest ‘its bigh positicn in: great 
pe¢lities. Lhe Bapsburg rcyel family never wnderstecd bew te. 
preperly edminister end te preserve the vast inheritence fal- 
‘Len te-it. Ebilip IV (1€21-16€5) indeed wainteined e mesnif- 
decent ceurt, fostered and supported the erts and scienced; : b. 
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but also be Gid net step the decadence of the statéd, thet con- 
‘menced under bis predecessors. Under his goverument blecdy 
revelts breke cut in Spain as 6 result of cpen vidlations:of . 
the individual rights of the previnces, of the mismanagenent. 
of the state finances, and of weak :eppesition te the measure- 
‘Less enercéechaments of the court fevorites, whieh in coubinat- 
den. with tke costly end unlucky wars sgainst Prance end Engl- 
and destroyed the eresperity «<f the country and criptled its 
‘external: strensth. The natiendl pessessiens were constantly 
educed. The decadence became general in the second -bélf ef 
the-17 thocentury. Only after the beginning cf the 15 th een- 
tury with the sceessien of the reysl beuse «ef Beurben 61761) 
“ the @everneent, did better tikes ceme te the country. ‘Art 
did not keepeequal pace with the pchiticel develepment. Lhe 
pclitical edvance occurred tco rapidly and was due tco much 
to external events, fer the-intellectuel Life te-Billew it. 
this ettained its climax cnly at .¢ time when the pelitics)~b - 
bighest point of the nation bad élready passed in the«17 th 
‘eentury, thus’in the ege when Spanish peetry<preduced é bepe 
de Vege end Geldercn de le Barca, and which in painting saw 
gesters like Zurberan, Velasquez and Murillo. ithe deep tis- 
“fortunes in tke inventions expressed in their werks and the . 
‘Bigh pational seli-censciousness ‘in ccubination with the Peve 
of cestentaticon peculiar te the Spaniards slsc wes expressed 
in the architecture. More than before snd“in consequence ef 
the continued financial decadence cf the naticn wes art rest- 
Ficted to the court and the church. ihe preblems thereby pre- 
posed required en-important “increase “in the artistic means iof 
expression in the sense «f Barooce architectural princigled, 
that preceeding from: Italy slise found entrance inte Spain. 
(p,1t could net feil, that the Bareced, which had élready proper- 
Ly reached its full maturity in°Itsly end bed atteined. tic un- 
‘iversal develcpment, sbevld then célebrate its wildest end: m 
most extrevegant orgies just in Spanish lands, that bad ete 
command an extraordinary abundance ci decanative: expedicnis, | 
whose extists dlready inclined by nature in their exuberant 
imegineticn toward a Limitless tumult icf forms, end with a 
pecple, whese enjaywent of luxuriant :crnamental work: was $0 
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long suppressed under the reign icf the severe style. 

43. ‘TI. Bisterical Bevel«pment and Style. 

fhe pransfermaticn of Spanish arebitsetare te the: Baveces 
style ecourred in the second decade «f the “17 th century. ‘A. 
‘About 1626 its conquest was decided. The new conception was 
-gupressed fron the beginning substantially in the decersticen. 
As°in the Fleteresco (vclume 2, page 237), this brought the 
special endewments ef the Spanish inte the clearest expressi- 
on. Lhe erchitectursl] system centinaed in the arebitectersl 
style developed by Juan de Berrera (vclume 2, “page £43), whi- 
Ch was wo farther develcped, aside inca the greuced ernangem- 
ent end the keeping «xf the architectural members. The monum- 
ental eppeararce ef the more important structures permits the 
“influence of Herrera’s*erehitectural tendency tc be clearly 
neeesaized. 
‘Gntil the end: of the:1/ th-century the werks «cf the sénhiex 

‘Barocex style, at least in the subdivision icf the’ masses, be- 
ar an entirely quiet character. Frequently way be seen e le- 
aning teward RowsnsFlcrenting art. Caly the treatment cf de- 
erways énd windows and the ornamental finishing xf treferred . 
“perts ‘cf the building cn the exterior as well as the interior 
“results in ostentatious Sarecec forms, end sometimes “in € Pi- 
Ghness cerried tc the west extrese limit, (Fig. 34). Erom 
169C enward set in the best period ef the Spenish Berocce: st- 
yleée. Its devélovment is ceanected with the works ‘cf’ a native 
architect, Jose de Churriguera (1650-1723) Prem Salamanca, a 

4, learned snd extremely fertile artist, whom his countrymen *ce- 
“lebrete as the Michélangelo of Spain. From him the Spanish 
Barocco ‘received its peculiar colcring; be created the Ghunr- 
‘asgueresque style nemed after him. This*indeed adhered te tbe 
basal architectural course relating to the arrangement cf the 
supports’ (mestly bermes) end cornices fer deminsting the: mas- 
ses, but ‘passed inte the most capricious mixtures sf: styles, 
nepevitiens, curvetares end cerferations, eletbing the whole - 
‘in such wild and abruptly applied decorations, that the struc- 
turél-ides elmest cempletély disappeared. (Fid.°35). Thus oe 
originated et least*in the later and extremély lebored climax 
ef this style wonderful show pieces, that~interest’ observers 
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45 
accustomed to the art conceptions of Ttealy cr of nerthnern co- 


untries, es if they sprens from the feverish form impvises of 
en “indeed very richly endowed but diseased and overexcited b 


brein, which employs “its dim recollections of style in a most 
debauced Berocca, end“in an Indian heaping ‘up of the members 
tor e fanciful strecture, end has ‘plestered and une this ov- 
er and over with richly framed pictures and certouches in »re- 
lief, with garlands, wreaths, strings of fruits, shells, éra- 
peries and the bike. We have in this style, which received 


unlimited approval by the Spaniards, indeed the most extreme 
Climax «cf the Barocco style, “in contrast te which the extrav- 
agancies :ef Brecomini appear like severe ecademic compositio- 


ns. fhe Shurrigueresque styleis e phase closely allied te 
the Plateresco (velume 2, pase 287). It shows “its particular 
strensth in the decoration, and was chiefly employed on pref- 
erred portions of the structure :cn the exterior end the “inte- 
rior, especially on portals, altars, in secristies and the 1 
like. But it there geesttc the extreme limit pessible (Pig. . 
44) -in the breaking «f lines, cernices end surfeces. In the 
treatment of the interior even, it bas taken part in but se 
slight messure in the great preblems, as they were sclved “in 
Itely; ‘in this respect it remained fer behind Italien ert. 
Churriguerism ‘indeed captiveted the masses ef the Spanish? 
eeople to a great extent. It maintained “itself ‘in undisguis- 
ed cherecter until the end of the peried, But it sever ette- 
ined absolute supremacy. It was uneveideble, that Jesuitism 


should exercise e deep influence in the strongly Catholic ¢eo- 


untry, that eppeared in the entire civilized and intellectual 
life snd partievlerly in the architecture. On-its works was 
shown esrliest and most distinctly (already frem the: end icf 
the 17 th century) the turning from Churriguerism toward .a s- 
severer conception “in the sense of the masters «f the lest p- 
period cf the Itelien Barocce returning to classicism. desu- 


“dtism surpassed in-its first creations the model of the echvr- 
ich Gesu ~in Rome (volume 2, ‘page 227%) om Spanish soil, but th- 
‘ere introduced a chenge, ‘in sc far as “it made the arrangement 


of galleries over the side chapels the rule, also continued 
them to the entrance end and devoted them to the clergy, so 
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that they were separated from Bhe people. Here thus appeared 
the system ef the court church (in e manner similar to the p 
palece chapel at Versailles end the court chureb at BPresder). 
fhe choir thereby lost its ‘impertance. Fer the ‘congregation 
was designed the hali-like room fer preaching with the side 
eonnected chapéels. Since Jesuitism chiefly carried on its ¢ 
contest ‘for the spread xf the church by the spoken words, po- 
“inted .by the weapons ‘ef science end «<f clessical culture, the 
‘Chief stress was laid on the impressive treatment: of the -reom 
‘for preaching. In the developed court and preaching church 
wes ‘inserted between the ‘inner principal reom and the series . 
of chapels extending around ‘it enother special aisle fer the 
use of processions. Over this aisle were arranged galleries:® 

eS The developed type of this kind ‘is shown by the former J 
‘Jesuit church of Nuestra Senora de Belen at Barecétona, bvetwe- 
en (1681 Ged 1729. ne 
. Pris type was only employed by the Jesuits for the churches 
for ‘congregations erected by Bhem. For the churches of their 
own Order, they ‘chcse the centre] structure (Fis. 36), which 
more \clearly expressed the unity and: exclusiveness of the Or- 
der and the equality of the members, then did the: plan with 
‘nave end gelleries. The architecture exhibits the ground li- 
nes of the Italian Barocco, yet with numerovs eccessories “in 
the Spanish style, chiefly expressed ‘in. the decoration and “i 
“its distribution, and«in the magnificence of the»cdhors. . 
(Pigs. 37). : 

‘Another spirit took the lead in the art life of Spain, when 
efter the death of Charlies Ti, the last of the Hapsburgs on 
the throne of Spain, Philip V, the nephew of Louis XIV, inher- 
ited the Spanish erown’ (1701). The new monarch from the bov- 
se of Bourbon, a branch of the French royal .house of the Cap- 
ets end bis (second) wife, a born Farnese of Rarma, with ef 
feeling icf the supremacy cf the contemporary art of their na- 
tive lands, sought tc brine the art icf Spein to. the heisht of 
those of France and ‘ef ‘[tely, and to develop e court life as 
wasniticent es that cf the sun king et Versailies. They cal- 
led foreign artists, especially Ttalians, to Spain, and in a 
accordance with the tendency ef the time toward a learned con- 
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4? 
eonception of art, founded academies ef art after the model 
given in Peris in order to obtein new strength for the cult- - 
ere of ert. TPhereby slso-in Spain wes adopted the Italian= 


‘@laessistic tendency :cf the Barocce style (Pig. 38). Until 


then the native masters had chiefly fallen inte the developn- 


Dentcof overrich and decorative ostentation; now the attenti- 
on was elise devoted to the solutions ef the ground plan .end 


the creation of the interior ‘for themselves. The severely: . 
scientific conception of art and ‘ef ‘its problems proceeding 
from the academies and zealously fostered by the nearly abso- 
lute court, worked “in “increasing measure to caarify the Baro- 
eco, dominated by the Churrigueresque abundance of forms. ? 
fhe time ceme when also in Spein the beoks ef Vitruvius were. 
translated “inte the natione] lengvase, .end bis “instructions 
were esteened as the bighest manifestation of the .art spirit. 


‘Phe Baroceo style was indeed teo deeply recoted in the people, 
‘for it to be quickly suppressed by learned studies. The ent- 
gre first belf of the century is filled with the contest :cf 


Barecec ‘ideas with the classistic endeavors, end-even in the 


‘gecond helf-in the buildings :cf the most “important native ma- 


sters of this time, of Ventura Rodriguez (1717-1785), celebra- 
ted far beyond the frontiers of Spein, the Barocco erchitect- 


“wrel-idea had influenced the creations cf ‘interiors with all 
‘purity in the expression «xf form. ‘In Rodriguez’ worms was 


completed the change from the late Berecco, already moving “in 


‘quiet paths, tc the expressed classicism. 


“A -phenemencn cf special “interest to the histery cf architec- 
turein the’ Spanish art «f the Barocco peried ‘is the Plate s 
style. This'was directly derived: from the ert ef Herrera the 


-Blder (velume 2, page 243) as ar independent severe tendency 


with the ain of developing stone ‘construction as such, which 
asserted “itself beside Churrisuerism during the entire Baroc- 
co period, even if under limitations tc a relatively smell a 
domain, and indeed tc the northwest, that portion ef the coun- 
tryin which the Spanish blcod had received the strongest .ad- 
dition from the immigrant Celts. This style has its name fr- 


‘om the express use «xf plates as ar architectural end \ornamen- 
tal motive. Tbe plates are partly circular or are cut out in 
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ovals es rings, later with lower edge cut es drapery, and fi- 
nally with éry ovtlines ‘in the lines :cf the northern overleid 
LY ernamentation. It forms both panels, as connecting members 
between the windows and architectural members, and also pert- 
icularly plate hangings like consoles, frequently recalling 
much in Meorish art (volume 1, paga 209), which on cornices 
end wall strips ‘cleariy show themselves as supporting motives. 
(Pigs. 39, 40). The Plate style in accordance with ‘its enti- 
re nature is removed in a far less degpree from these -require- 
ments, that about the middle ef the 18 th century caused ar 
restcretion of Spanish Barocco architecture in the sense of 
Classicism. Zonsequently with ease end without entire eban-. 
@onment of its fermer sround principle was completed the -re-. 
turn, ‘furthered by Rodriguez, to Herrera’s grandeur, clarity 
and simplicity, thus to that art style from which proceeded 
the Plate style. 


‘ITI. The Most Tuportant Monuments. 

“In Spain the Barocco style wes already prepared for “in the - 
ereations ‘cf a master still belonging in time to the high BRe- 
haissance of Francisco de Mora (died 1610). He was e pupil 
of Juan de Herrera {volume 2, page 243), bis colleague and t 
the finisher cf his works and after his death, court archite- 
ct of Philip TI and TTI. He began entirely in the style of 
bis master, but scon developed greater freedom and a richer - 
treatment ef forms. Bis nephew and successor, Juan Gomez de 
Mora (died 1648), after 1611 the bighest architectural offie- 
“ial of Spain, was ectuslly the path-breaker of the Barocco. 
fhe grendevr xf his designs and the novelty of his “ideas of 
form found the liveliest approvel. ‘in the plans cf the bui-. 
idings and even the structural system he adhered to the path - 
traveled by bis predecessors. He ~indeed treated the structu- 
‘ral members in the Classical sense. On the contrary he execu- 
ted on the enclosures of doorways end windows a previously un- 
Known end lightly animated play of lines and forms, with whi- 
ch he intreduced en entirely free and genuine Barocco. treatm 
ent of the enchitectural members (page 106). On the Jesuit 
Gellege of La Clerica in Salamanca begun by him in 1617 (com- 
pleted 1750) with se magnificent court, whose facades are sub- 
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subdivided by a colossal order ‘ef three-quarter Composite col- 
umns, the Barccco ‘richness fully eppears. Beside him werked 
bhe gifted Alonso Gano (died 1667). The importance of this 


49 waster lies ‘in this, that be repleced the wall ‘celumns by :rec- 


tanguler wall piers: or by wall strips, and as the walls were 
néeimated by circular or elliptical medallions, for these were 
substituted thin plate bangings cut «ut below and ‘everleid: oe 
over cach other, whereby be became one cf the founders icf the 
Plate style. In the arrangements calculated for picturesque 
effects, the utilization of perspective effects and the free- 
com 6nd the intentional novelty of the form, he cheracterizes 
bimself as a master iof Berocco. His principal werk is the f 
facede of the cathedral et Grenada (after 1652). On this he 
employed streng buttress-like wall piers tec divide the fecade 
‘into three parts, end connected them above the second stery 
by :round erches, whichuwith the lew superposed balustrades s. 
serve es the termination ef the facade. The facade thereby 
acquired a subdivision intc three deep round-arched niches 
and thereby se very strons effect of shadows; But on the whole 
“it rather makes a pictvreseve, theatrics] impression like a 
triumphel arch, rather than thet of a church. The repetition 
ef the motive of the round erch above the portels, in the win- 
dows end the medisllions has a tiresome effect. 

More important, perticularly as also a creator of “interiors, 
was Brancisco Herrera the Younger (2622-1685), bhe builder -of 
the first sreat Spanish cathedral “in the Barocco style, Nues- 
tra Senora del Pilar“in Saragossa (Zaragoza), which was begun 
in 1677. The Srownd plan has the Spanish church scheme of + 
the high Renaissance in its highest development as an enclos- 
ed rectangle,442.6 x 213.3 ft., of three aisles with chapels 
around it between the buttresses. The structure supports on 
‘Hassive piers covered by Corinthien pilasters .e great main 4 
dome, two side domes over the middle aisle, and four low dow- 
s0es over each side aisle. (On the transverse axes‘ lying betwe- 
en the middle domes). The angles are accented by four towers, 
but one of which wes completed at a later time. The effect 
<n the exterior lacks .2il organic development. (Pig. 41). The 
interior ‘received efter’ 1753 by Rodriguez a facing “in Roman= 
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Classistic forms. (Bage 56; Pig. 49). 
With the sppearance of Jose Churriguera (page 43) ‘commenced 


the best period ef Spanish Barocco art. His ‘first work “is + 


the tewer ef the late Gothic cathedral at Salamanca, “in the 
sacristy «if which be combined in a very confusing way the: Go- 
thic. Phe starting point of bis high artistic fame is formed 
by the catefalque of aueen Marie Louise of Bourbon designed 
by him. (In March, 1689). This catafelque .bad for Spanish 
Barocco art the same “importance as Bernini’s .bigh klter in S. 
Peter’s church et Rome for the Italian (page 6). According 
to the design remaining it was constructed “in the architectu- 


‘re of the triumphal arch with an areh between piers with fla- 
nking double columns and with a niche above “it, the very high. 
framework being loaded and hung over and over again with dec- 


orative work. (Pigure decoration, draperies, flags, wreaths 


wef bleaves and ef fruits, Barocco cartouches and ornaments, e- 


emblems of death etc.’). Bor numerous portals end sliars this 
design became a direct model. Ghurriguera’s principal werk 


“ls the city ball at: Sslamancé, e structure entirely designed 
and also apparently erected by bim, whose centre of gravity 
‘lies exclusively in the’ facade, while the ground plan’ was: ev- 
-idently treated quite superficially. The massive three stery 
“facade bas five axes. Only the two outer’ones are fhanked by 


Composite belf columns (indeed with-reference to the. original- 
ly progected but never: executed tower-like angle structures). 
On the midéle portion containing the three inner axes, the p 


- piers in the lower and second stories are subdivideduby narr- 
‘ow vertical projections, in theoupperioné bycheruess afbe gr- 


ound: story opens iby: fivemmatebes,<that on the piddle axis be- 


ing about one half wider. than the’ others, therefore terminat- 
“ing “ina depressed earch. ‘A balustrade with statues and gable 


tubret over the middle spece as a bell turret crowns the ‘pee 


‘richly treated facade. 


‘Among Ghurriguera’s pupils “is Narciso Tome, likewise a pure- 
ly decorative creator, bas been made known especially by his 


portal of the university “in Valladolid (completed 1715; Big,. 


42), and Pedro Ribera, who surpassed bis master “in regard to 


‘capricious overloading of forms by bis’ extraordinargly osten- 


tatious facade for the Hespitel Provincial, now Hospitel of 
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‘Madrid ‘(after 1622), which~is most strikingly characterized 
by the Churrigueresque style. (Pig.°35). On. the palece (casa) 
of Marques de Dos Aguas ‘in Velencia (Fis. 43), erected 1740- 
1745 after the design of the painter Roviré, .be shows a mOre - 
ipieturesaue conception, “inchined toward the south German Roc- 
oco. The latest, ‘in the amimation ef surfaces and members a 
and the breaking ef lines going to the: extreme stasge’of the 
style, ‘is visible in the sacristy of Gartuja in Granada, a s. 
small hall church decorated by the lay brother Francisco Wan- 
uel Vasquez “in 1727-1760. (Big. 44). Here-even the shafts of 
the piers are cevered by curved mouldings, that rell up in’v 
volutes and are beset py other -heavy ornamental members \heap- 
ed on each other. Phe ornamentation betrays Indian-Mexican 
‘influences fosteredin the South by the ‘commercial -relations 
with the colonies, and it surpasses in Barocco overloading - 
all that the other western art can offer anywhere. 

The: desuits completed their most “important architectural. 
undertaking “in the desnit College established ‘on the birth- 
place of the founder of the Order -in Leyole (begun 1689, «rov- 
ghly cempleted 1788), for which an Italien waster, Garke Ben- 
(2 tana, furwished the design. “fhe plen has the'form of an ent- 
‘irely symmetrice] and very wide rectangle with three “internal 
‘courts, of which the middle one is erranged° on the’ main axis 
bebind the church, The church is treeted’as a circular domed 
interior, eround which extends ae concentric outer aisle (Pig. 
36). The drum and the dome are supported by -easht massive 
piers. Before the entrance lies the portico opening by three 
round arches end projecting from the facade. (Big. 31). Opp- 
osite it stands the bigh altar“in a ‘niche in the external wa- 
di. The entire interior “is covered ty colored marbles end ~j 
‘Jasper. r , 

‘Under the Bourbons, Filippo duvera (page 32), whom Philip V 
had called tc Stain, atteined a° position dominating the court 
architecture of Spain. ‘By bim is the design for anew and nu 
nagnificent:Boyal pselace at’ Madrid. fhe ground plen exhibits 
-@ rectengle formed by four wings, which enclose a square pier 
‘court. dJuvara died “in 1735, even before the occupation: of t 
the building. His pupil and successor was Giovanni Battista - 
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Saccheti, likewise en Italian born “in Turin (died 1769), edbhe- 
red tc the plans of Juvare, even if be reduced the dimensions 
somewhat (to°374.0 x 393.7 ft.). In the year 1737 the build- 
‘ing was commenced. On the principal axis lies in the ground 
story a wide but shallow entrance hall, behind being the pro- 
per vestibule, on the right of this the main stairway “in thr- 
ee branches, whose plan and treatment recall -much in palace 
Caserta (pase 39; Pig. 14). In the upper story one passes f 
from the main stairway first into the antercom of the halbar- 
Giers located over the vestibulé, and then into the great”ce- 
‘lumnar hali. Besides the anteroom of the halberdiers “in the | 
front wing (ever the entrance-ball) lies the throne hall. Ad- 
sy joining these principal -reoms are arranged the living and ga- — 
est apartments. ‘prom the vestibule one directly enters the 
court perticos. In the rear wing the palace chapel “is pleced. 
on the main exis. fhe facades follow the system previeusly 
developed “iu Itely:-- rusticated ground story (the ashlars 
‘with continuous horizontel “joints end without visible end “jo- 
ints), above this being a colossal Doric: pilester order: with 
Hassive Hein cornice and a crowning balustrade. Only :cn the 
‘moderately projecting angle portions and the’very slightly p 
“projecting middle part are employed Roman “fluted half ¢elumns. 
determining influence. @Ghinese motives were soon maxéd with 
the somewhat clarified Barocco forms, and thus was also devél- 
-eped in Spain a sert ef Recoco, even if not in the same grace- 
ful perfection as in France. The forms are dryer, appear mo- 
re as if collected together and not as if done at one time, 
as in the Brench Rococo. (Pig. 46). But otherwise the inter- 
-ior of.tbhe Royal. palace is richly and splendidly: éeauipped. 
¥rom 1749 onward Ventura Rodriguez bad the superintendence of 
the constrection. ‘It was occupied in the year 1764. Sacche- 
ti also erected in 1739 the gerdenm facade of the Royal palace 
of ‘Ildefonso (Fig. 38), designed ‘by Juvara entirely in thes 
sbdirit of the late Roman-Classistic Barocco. The general de- 
sign was by Teodoro Ardemans, who was born in 1664 at Madrid 
as the son of a German belonging to the king’s lifeguards, a 
and he later enjoyed much high esteem also as a painter, as 
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well as an architect:and the highest architectural official 
of the country. The’ building was begun in 1721. It has “its 
greatest extent in depth and not in breadth. The nucleus of 
the building encloses a pier ceurt on all sides. Before the 


main facade lie parallel to the principal exis two wings with. 


angle pavilions, a court of bonor with open front left betwe- 


Yen them. The palace’ church is added on the transverse axis 


passing through the middle of the pier court. The sreat dov- 


ble stairway in three flights lies on the main axis at the -r 


rear facade. In the architectural treatment are combined “in- 
‘fluences of the Mansard school with Churrigueresaue forms of 


details. The profiles exhibit the peculiarities of the art 
style of Borromini. The middle building of the gerden»facade 
(Big. 38) was designed by duvara but erected taree years aft- 
er his death by Sacchetti, and*is entirely in the character 

of Koman-Classistic Barocco icf the Italian scheol of Fontana 
and duvara. The colessel park «is grand. ‘Its plan permits 

the recognition of the grand lines of French garden architec- 
ture of thet tiwe, yet with a stronger predominance of nature. 
fhe palace of Ildefonso, the favorite residence of Philip V, 
can be compared with Versailles only ’én regard to the gardene 


design. The extensive palace in Aranjuez, newly built @n SHES 


Site of the old structure burned in 1665, erected in 1728-1752, 
for which the court architect P. 0. Idegro and efter bis dea- 
th, Teodoro ‘Ardemans furnished the plans, by the royal command 


received entirely the architecture of the severe French art 
‘of Blondel’s tendency. 


The church architecture of this time produced its highest 
workjin the new cathedral at Gadiz, begun 1720 but first ded- 


eovteated: in 1838. It is a basilican design: planned by Vicente 


Acero (died 1722), consisting ef a three aisled nave 180.5 ft 
long, but only composedvef theee narrow ‘bays and extended by 

side chapels, a transverse aisle with the width of the middle 
aisle projecting “in apses from the sidewalls, and an adjoin- 


‘ing central choir building. This is arranged on five sides 


of a regular ‘ectagon, with a wider opening of the central -ro- 
om to the middle aisle, and with choir aisle and a circle of 
chapels as a continuation «f the side aisles and chapels’ of 
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54 
the nave system. The total length amounts to 374.0 ft. The 
facade is fermed ef a middle building with a great semicircu- 
lar terminal niche and triangular pediment with two low angle 
towers, round below and polygonal above. above the crossing 


‘rises a principal dome, and in the choir over the high altar 


treated as a circular temple-is'a subordinate dome. The pre- 


ference for curves in the ground plan, the diagonel position 
of the projections from the piers treated as three-quarter | 


‘Columns, the heaping of the members and the ornamental ecces— 


+ eet 


sories allow the recognition ef the Churrigueresoue basal id- 
eas, even if aiso otherwise the dets#il forms’are designed -ra- 


ther severely in the ¢lassicsel sense. Acero also designed 
the -fecade of the cathedral at Malage (begun 1724; volume 2, 
page 242), distinguished by its rich columnar architecture. 
On this in each story as well as: at the corners of the. square 


‘flanking towers 275.6 ft. bigh, as well as on the piers of +t 


the “recessed ‘church fecede “in two stories and subdivided “in 
three parts, are pairs ‘ef fluted eolumns on high pedestals f 
furnished with broken entablatures. The show piece of the ex- 
ternal church architecture ef the Spanish Rarecco style “is t 
the facade built by Jaime Bort, an acclimated Hollander, for. 
the cathedral of Murcia, dating from the middle ages, on whi- 
ch the clarity’ of Netherlandish artis ‘combined with the free- 
dom of the art of Borromini, and the ostentation of the Chur- 


rigueresque style into a splendid and certeinly purtly ornam- 


ental show’ piece. (Pigs. 48). In the first works of the much 
employed Venture Rodriguez (page 47), who Like scarcely any 


eteer Spanish erchitect enjoyed the confidence of the court 


end elso of the people, dating from about the middle of the 
18 th’ century, the Beroceo architectural spirit still influen- 


ee6 the treatment if the interior, the picturesque tendency 
ond the moderate subdivision, while the form: expression Aéld. 
“itself afer from the’ Churrigueresaue freedom. At the church 
ccf S. Mercos “in Medrid built by bimine1749-1753, the plan is 
composed of four ellipses, whose sequence produces ae strong 


enhancement cf the impression «xf the interior toward the thi- 
rad and largest ellipse ferming a domed room. ‘In the interior 
subdivided by ae cebcssal Gewposite order «ef ‘pilasters predonm- 


“inate Classistic forms. After the completion of this church 
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the master devoted himself to the Vitruvien-Roman tendency. 
This guided bim°in the construction of the cathedral of Nues- 
bre Senora del Pilar at Sarasosse {page 49) undertaken in the 
year 1753, whose -internel architecture (excepting that «f the 
Gbapel of grace built in the middle aisle, where«withséllese- 
verity in the profiles he could not entirely aveid Barocco o 
ostentsetion), he restored in expressed Roman-Classistic forms 
(Big. 49). He likewise built the single completed tower at 
the southwest angle cf the church; while retaining the old ‘p- 
plans. Ber bis later church buildings Rodriguez preferred | 
the central plen. To .a great number of mediaeval churches 
be save new facades. Among these is that:cf the cathedral ‘of 
Pemplona (cempleted 1783) characteristic fcr the style of his 
later time by the picturesque treetment, and by the members 


+> kept in severe end heavy forms. fhe master bere completed t. 


the eld design by e church wall crowned by a trianguler pedi- 
ment and stetues. He placed befcre its angles severe tewers 
not projecting beyond the side walls, between these being a 
eorridorelike portico with projecting portico ef four cclumns 
and a parapet balustrade over its recesses. The mouldings re- 
call those given by Herrera the Hider te nis church facade of 
the Escurial. (Volume 2, Big. 285)). 

Phe Plate style appears in its form world, entirely supplan- 
bing all other ornamental work as pure and«refined in the -in- 
terior of the church of S. Hrancisco*in Santiago de Composte- 
lia built by Simen Rodriguez. Here the capitels are transfier- 
med inte Plate drapery like ‘consoles. (Pig. 40). The chief 
work cf the Plate style is by Gasas y Novoa (died 1751), the. 
facade of the cathedral “in Santiago de Gompostella built eft- 
er 1738. (Fig. 50). It censists of a lofty middle building 
crowned by e pediment and two lower wings, behind which on f- 
Romanesque substructures two massive towers rise to a beight 
of 229.7 it. In the Seneral appearance is combined the expr- 
essed vertical tendency of the Gothic with the ground princi- 
ples of Barocco architecture and its luxuriant wealth of for- 
ms in the happiest manner. The striking development in heig- 
ht, the great enjoyment ‘in the treatment ci the pediments by 
curves, volute and obelisk terminations, with many motives 
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from the northern overlaid ornament, that ~is here transformed 
‘into Plate work, permit recogintion ef a strong influence of 
the Netherlandish late Renaissance end of the Belgian Barocco. 
Phe Plate style maintained itself -in the domain ruled by it, 
owing tc its erchitectural tendency allied to the Classistic 
eonception icf art, in some smaller works for nearly three de- 
seeades beyond the time, at which in the other parts ‘cf the co- 
‘antry the Barecco style bad alreedy been overcome, 

PORTUGAL. Under the strone pressvre for extension by Pbhil- 
ip II of Spain, Bortugal lost its independence from the Haps- 
‘burgs in £580, but this was again recovered in 1668 ‘in conse- 
quence of the weakening ef the Spanish state. But Portugal 
never more succeeded “in an “independent development in art. fhe 
great hospital “in Braga (about 1650) with the church facade 
flanked by two towers still remained within relatively quiet | 
and clear forms, which frequently recall the south german ea- 
rly Barocco. Ehe palace there’ on the contrary bears a very 
luxvriant ornepentation, end likewise the nouse of the Mexic- 
an (Fig. 51), whose heavy expression of form was strongly in- 
fluenced by the Belgian Barocco. The principal work of the 
“Bortuguese Barocec style is, the Roysl palace with the monast- 
ery at Mafra, a -cobessel structure witb the same purpose as 
the Escurial in Spain (volume 2, page 243), yet planned~in 
still greater dimensions that that, as a-rectangle 725.1 °x & 
823.5 £t. with nine courts. The angles are eccented by stron- 
gly projecting paviliens with egee curved domical roofs; the 
middle of the principal facade (Pig. 52) is ©.cupied by the 
viehly subdivided church facade with two towers, behind which 
‘rises the church dome elevated on a hich drum. In spite of 
‘its magnitude and the ‘immense expenditure, under which thes. 
small -country became poor, this building can raise no ouesti- 
‘en of artistic importance. As architect is named a German, 
Johann Friedrich budovici from Regensburg. duvara-inem Turin 
erected “in kisbon in the years 1731-1734 the Royal palece of 

/@ Ayuda end the Patriarchal church “in the style of the Classis- 
tic Italian Barocco. About the middle of the 18 th century, 
there also came into use in Portugal as into the adjacent co- 
untry the severe Classicism with its intentional contrast to 
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‘67 
the Barocco, its tasteless and rigid correctness. 


3. Architecture in the Period of the Barocco and 
Rococo Styles in Brance. 
I, Historical Bevelopmentgand Style. 
fhe political advance made by the French state after Pranc- 


is I, and that was resained in the entire 16 th and 17 thecen- 


turies, had as a result a gradual transfer to BFrence of the 
political centre ef gravity. Also in this country bad the -re- 


formation developed violent strife and blcody wars through t 


the activity of the Huguenots, from whicn Satholicism came © 
out victorious, indeed without succeeding in completely over- 
powering Brotestantism. By the edict icf Nantes (1598) :cn the 
one hand the Catholic faith was declared tc the the religion 
of the state, end cn the other Protestantism was publicly re- 


coknized as a-religious association, As ‘in ‘Italy end Belgium 


the ehurch also in Brance zealously cared for its internal 
defense and strength. The abundant ecclesiastical activity 
developed by the counterreformation urgently fostered its re- 
lations to the intellectuél and social life of the nation.It. 
was chiefly the transmitter of the-intellectual and artistic 


-{mpulses proéeed@ing from Itely. gut the Huguenots likewise 


were not inferior in activity te the state church in the pro- 
vinces dominated by them. They bad found their adherents “in 
the citizen class ‘in the cities and showed themselves as act- 
ual representatives of a more intelligent and: expressed ‘con- 


‘ception of the national life and ert. In the Netherlands the 


opposition led tc an entire separation. ‘In Brance the sreat- 
ly strengthened kingdom formed the power, that dominated and 


“comprised ail tendencies; “it drew)Catholics as well as Hugue- 
nots inte its service. The‘opinions expressed by these part- 


ly resulted in independent creations beside each other, part- 
ly alternately influenced eachoother, and ‘partly combined in 


-a-ecommen freely chosen work. 


By the internal conditions of the French state was ‘required, 
not only bhe highest development of all persons at command, 
but also their harmonious working together as: much as possible. 


Richeliev’s administration (page 61) had as a-result a general 
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‘BB . 
centralization of the power of the state and of all public 1 
life, from which the capital Paris derived the greatest bene- 
fit. It. became the centre and starting point of all. the int- 
‘-ellectual and ertistic interests ef: France, a city filled wi- 
th a splendid life and with great eims. The tense national 
feeling pressed toward ‘independent ectivity, for freedom from 
‘Itelian tutelage in questions ef culture and of ‘intellect, f 
for independent appreciation of the entique also native on 
French seil, end of the laws ‘ef art transmitted by it. At t 
the same time the kingdem developed into an unlimited :royal 
power. The ‘inclinations of the ebscolute monarch were devoted 
to an externally most impressive personification of the mona- 
pehical principle. By the nationally proudsand vainglorious 
Prench people the ostentatious development of court life fou- 
nd support and public approvel. Thus in the “internal and ex- 
ternal conditions, France found all bases and ~impeiling forc- 
es for an indeed divided, yet by its entire nature free, nat- 
-jonal and magnificent evolution of ert. 

Tn a still higher degree than‘in the period of the Renaiss- 
ance Gid art then receive en expressed courtly character. Its 
entire development was ‘connected with reigns of the different 
‘monarchs and with the activity of the artists preferred by t 
them. At the time when Richelieu commenced bis epoch-making 
labors as a statesmen (1624) until the majority of Levis XIV 
(1661), was completed the transition from the late Renaissan- 
ce to the Barocco. When the king srasped the reins of gover- 
nnent, to become his own minister and even to guide the fate 
of the country, the Frener Barocco style set °in-in full force, 
Gnder bis long reign this developed inte a specific national 
art style. During the Regency (1715-1723) the Beroeco style 
then matured “inte a very interesting transition stage to the 
last appearance of the style developed from the late Renaiss- 
ance, the Rococo. * 

* The name *Rococe” is derived from “rocaille”,{ashell or 
‘grotte work, which plays a gpeat part in the new world of fo- 
‘pm. It is generdtly eomnon in Germany. Fhe French mame the 
different phases of the style, as in the Renaissance, after 
the names of their kings. (Votume 2, page 247). 
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59 
Thus we have to distinguish four style phases in the period 
ef the Barocco and the Rococo in France. 

‘4. The-early Barocce (style of bevis XITI”), which still 
prevailed in the minority ef Bevis XIV, thus falling in seisee 
time :from’1625-1643. "OR... - 

8. The developed Barocco *etyle of Louis RIV”) from 1643- 
1726. . 2 

3B. Phe early Recoco (“style of the Regency”) from 1715-1728, 
whose style coloring however continued to about 1735. 

4, The develeped: Rococo (“style of Louis XV”) from 1723 ( 
(or 1735) to 1750. 

We shall seein the following, that the appellations of “Bae 
-pocco” end “Rococo”, “in application to the art styles in the 
respective @pochs are not genereliy correct, that -rather the 


{2 erbist&s working beside each other went different weys, corres- 


ponding to the pefore wentioned Gdiversity ef their views and 
the inequalities of the court influence, end in part pursued 
entirely opposed aims. In general may be distinguished three 
principal tendencies. One is that of theBProper Barocco mas- 
ters. These willingly adopt the influences proceedins from 
Italy and work them over°in the national sense. The others 
are ‘rather theorists, classicists, adherents of a severe aca- 
dembke conception of art and of its problems. The third occv- 
‘pies a position between the two, is inclined sometimes more 
to one or the’ other side, ot it decides, as ‘finally became t - 
the general rule, for .e severe classistic style in the exter- 
nel architecture, end in the internal fer a free ‘conception 
of art’in the sense of the flourishing Barocco or Rococo. . 
Hence in ‘considering the species of styles, we shall also so- 
metimes mention the leading masters, who are te be: regarten 
as their principal representatives. : ; 
fhe early’ Barocco style was introduced by Jacques” Giewbelaiis 
(Le wercier, 1585-1654), a pupil of Salomon Debrosse (volume 
2, page 284), the architects favored by Richelieu. Lemercier 
wes in Itely for several years, there became acquainted with 
the art style of the Barocco, which be willingly adopted, but 
éredually clarified it-in the sense of the Prench spirit. Tf 
fhe conditions were“indeed in France different from those in 
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60 
Italy. The court life produced peculiar and new requirements, 
which were first to be considered°in palace architecture. ~In- 
stead ef the Italian palace, grand “in itself, vainglorious, 
put quite inconvenient in the arrangement and treatment of t . 
the proper living apartments, were required ‘first of all hab- 


{2 itableness and-comfort. In Italy public, social and family 
dbife was chiefly spent on the great squares, “in the streets, - 
the leggias and ibe courts; but-in Peris abready on account 
of the climate, it was developed in the salons and the more 
private rooms of the'family residence. Assemblages were ind- 
eed not rejected. fhe absolute wonarchy and great nobles’ em- 


ulating it rather demanded the development of external magnif- 


icence as well, and perhaps more than-in Italy. But less was 
required for the street view then for the rooms, in which the 


courtly end social life passed. The Brench chateau must there- 


‘fore afford a very ‘impressive and convenient habitation accor- 


ding to the number, the dimensions, and bhe sequence of the 
social and living rooms, and in regard to the tasteful arran- 
gement ef the small rooms and the corridors for the housekeep- 


‘ing end the servants. Persthecmanner in which: these were to 
be attained, the wife, who at that time played a great part 


not only in society and pelitics but also in the art reguire- 
ments, had e determining influence eccording to tradition. 
It-is stated that queen Maria sent ber own architect te the - 
talented‘ Marquise de Rambouilliet, well known for her good “in- 
fluence on famous ‘couptrymen, whese mansion (Hotel d70) pass- 
ed for the ideal ef habitable and comfortable arrangement. 


“In this occurred the arrangement, where the grand stairway - 


was. transferred’ from the middle axis to the side of the entr- 
ance’ ball in .erder to obtain an unbroken series of :neoms on 
the garden facede, The dimensions of the rooms varied with 
their perpeses. For the more intimate affairs were provided 
smaller: reoms. The marquise had placed the decors beside the 
windows on a continuous axis. When abcut the middle of the 


[/17 th century the famous lady was frequently confined to her. 
‘ped in consequence of “illness, she caused the bed in ber sle- 


eping room to be enclosed by a balustrade as 4 screen, and 
thenceferth received there the visits of her more-intimate 
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friends. the example given by her found imitation. The sle- 
eping chamber with the state bed ‘became the favorite epartme- 
‘nt-of the French chateau. (Bis. 83). Also in other matters 
the treatment of the ground plan ef the Hotel @’O as a model. 
influenced the royal buildings. 

The .bigher and lower nobility adopted the court forms. It 
no longer personified the -independent,chivalry, trained ‘in a. 
mikitary service, but an -inéellectual and intellectualistic 
society of the selons, that busied itself with politics, sci- 
ence and art, and pleased itself by the care of the person, 
court etiquette and high life. fo externalities and the cou- 
rt ceremonial was devoted the Sreetesi attention. It was re- 
garded and treated almost as a separate and important science. 
As in everything else, so alse in the plans of the residences 
of the nobles and even“in the mansion of the well to do «priv- 
ate eitizen was detemminative the model given by the court. 

By Louis fevau (be Vav, 1612-16/0) and Pierre Lemuet (1591- 
1669) followed a typical development or the ground plan of t 
the city manson (hotel); the latter laid down the requiren- 
ents relating to-it in a standard work published in 1647. “A 
According te Zhisethetbeilidingsifor the residence, if possib- 
le, should not be erected directly on the street, but should 
be separated from it by a forecourt. “In the building itself 
enly the housekeeping and subordinate rooms should lie on. the 
street side, but the apartments intended for the -resédence 
should’ be arranged on the garden facade. In the middle shou- 
‘ld be placed the great festal hall, at beth sides ef which 
should adjoin the “antechambers”. The line of this room or 


Lsuite should terminate*in the sleeping chamber. The external 


architecture *#dand this characteriges the French conception-- 
should retain a simple, ¢old and distinguished appearance on 
the street facade and on the court next the street, but shou- 
ld besrich and splendéd on the garden facade. Thus the arch- 
itectural: effect wes first of all determined for the occupant 
of the residence and bis guests, since only these bad admiss- 
‘den to the garden. 

fhe architectural treatment by Lemercier shows in the conc- 
-eption and the treatment of details a strong «influence of It- 
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Italien forms. Yet the specific French taste “in art is attes- 
ted by a firm adherence to pavilion architectere, to the high 
‘poor over each separate portion of the building, and to the 
refinement of the members and of all details. On the whote 
‘is apparent less monumentality, but greater elegance and charm. 
Levan bad employed in his first period the Italian Barocco no- 
tives in a free choice and beside the northern. But in bis 
‘later time was completed a transition to the national ari st- 
yle. He frequently omitted the orders; angle quoins and wall 
strips appeared “inittheir places. The wall surfaces often :re- 
eeived a subdivision by enclosures. With the rejection of t 
the great archisectural expedients came the tendency te -refi- 
nement of details. bemuet<in bis first works was still enti- 
rely dependent upon the masters of the French bigh and late 
Renaissance, but he showed himself later accessible to Itali- 
an -infivences, when he employed the architectural members and 
Roman ornemental work in a tolerably severe, conception. 

‘@ilithese masters were excellent in spirit and in internal 
as external and formative creatigespower by the important Pr- 
ancois Mansart (15938-1666). He not only studied zealously 
the works of the Italian theérists, but likewise the antique, 
‘in verder to ‘penetrate as deeply as possible into the mysteri- 
eg of “dtsveffieci<cc.BHe desired to furnish architecture by its- 
elf with full effect, independently of decorative work in re- 


Li dief. He sought itssbeauty by its own expedients. Héafirst 


brought into well conceived relations the required ‘rooms “in 
their areas, arrangement and construction, and then devoted 
the greatest attention te the treatment of their details. °B 
But he also desired te obtain a national style, and therefore 
“paid great attention to the masters cf the French Kenaissence. 
By the steep roofs rising above the principal cornice, the 'v 
vertical dormer windows breaking through them, * and the tall 
and monumentally treated chimneys, he produced a very animat- 
ed outline and thereby a poweriul total effect of the supers- 
tructure, by which was required a certain restraint in the ¢€ 
eficct of the masses “in the subdivision ef the facade. For 
the architectural treatwent he employed for the exterior and 
the interior the architectural orders of columns or pilasters 
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‘in the most charming grouping end in en extremely noble, con- 
‘ceived as severely classical, very finely designed profiles. 
igs. 54, 55, 78). Bhancois Mansart was an independent and 


poweriuleartistic ‘individuality. The geries of forms prevail- 
in Italy “in his time were most thorcughly refintd by him in 

the sense of the French spirit, striving for charm and elega- 
nce; he was a thoroughly national master, whose sround princ- 


“iples and aims were nearly allied to those of Deprosse. He 
indeed never entered the service of the kins. 


“* Phese dormer windows were later commonly termed “mansards” 
after Prancois Mansert, and the form of the oroken roof pref- 
epred by him dlso received the name of “mansard Roof”. 

The developed Barocco style of bouis XIV takes its start f 
from the sctivity of a master, whese ground principles in ma- 


> ny “respects were entirely opposed te those of Vansart, of @h- 


arles Lebrun €1619-1690). Beginning as a painter from the s 
scheol icf the severe N, Poussin (died 1665), who had penetra- 
ted “into the spirit of the antique more deeply than any of b 
his contemporaries, end from whom a certain scientific concep- 
tion of art bad been transmitted to’ him, he betook himself to 


‘Italy (1642), where the art of Pietro da Cortona (page'33) e 


exerted a determining infiuence upén him. In the year ‘1646 

be commenced his rich activity in Paris. Here he showed bhim- 
selfs highly gifted representative of the advanced Italian 

Barocco style, which was diverted by him into the course of - 
the Brench art taste. “In bis works bebrun took architecture, 
sculpture and painting “inte his service in equal proportions, 
byt hed at commend all richness in materials and technics, Pp 


personifying with perfect certainty the entire meaning of the 


ostentatious ‘court existence. Fhe entire series of forms of 


‘Ttakien art was secepted by him, but was transformed “in the 


Rrench sense in regerd to a more classical severity, particu- 
larly ‘in a very noderate use of curves, and a finer and prop- 


‘erly subdued forms of details, enriched by e daring naturali- 


sm, “in which he excelled all Roman architects of that time. 
bebbun employed. the architectural’ orders of pilasters (Pigs. 
56), when he intended a srand effect, but he vreferred other- 
wise broad and showily treated enclosing borders for subdivi- 
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subdividing the walls and ceiling and ier enclosing windows, . 
doorways, reliefs, paintings and gobelins. * In an extremely 
fanciful way the different moulded members were aderned by 
freely treated egg-and-dart and foliage mouldings, pearl bea- 
ds and the like. Luxuriant enamel work, in which acanthus 
scrolls with fleshy modeling, but with very finely treated 
leaf outlines and neturalistic rosettes ef leaves sclayed the 
chief part, animated the panels, the broken angles and the 
caps.(Bigs. 57, 80). Fhe materiel on the walls ‘is marble for. 
the structural members, stucco for the enclosing borders, bo 
both on the walls and the ceilings, in combination with rich 
gilding. 

* Govéelins are tapestries woven by hand and representing e 
entire paintings. 

Tt was not surprising, that the show-loving king bouis, wi- 
th the most impressively cenceived personification of bis pe- 


69 wer and his personality, and efter he had learned his capaci- 


ty and bis art skill, should have given his entire confidence 
to bebrun, and on the erection of his residence palace at Ver- 
sailles, should bave given to him the magnificent problem. 
Lebrun was the most influentiel architectof his time in Fra- 
pee, the creater of the Frencr Barocco style striving for mas- 
nifieence, that afforded to the passionate monarch the desir- 
ed background for his luxurious and animated festivals. 
hebrun bad gradually supplanted all other architects in the 
favor of the king. But the art style developed by him could 
not secure supremacy in the domain of the art life of Paris, 
nor permanently in that «f the royal-court. The adherents of 
the severe classical conception represented by Francois Mans- 
art sought to work in his sensé, and they had “important men 
of the intellectual eristicracy on their side. The erection 
of the Louvre was te be a test of strength in the contest of 
the two tendencies in art. In the year 1664 the French gov- 
ernment arranged a ‘competition for obtaining the plans for t. 
the still lacking east wing, for which Levau and his pupil 4 
Dorbay had furnished a design kept in the ancient style, as 
they believed. The most esteemed architects participated in. 
it, among them beings Francois Mansart, Lemercier, Jean Marot 
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65 
and Pierre Cottart. Fhe plan furnished by Francois Mansart 
obtained the approval of the gevernment; but its execution 
failed, since the master weuid net subject himself te the ob- 
bigations proposed to him. Because men could not agree in t 
the acceptance of another design, Bernini (page 30), who pas- 
sed for the most skilful ef all living architects, was regui- 
red to sive his «pinion on the designs presented. Bernini -h 
himself came to Paris. He was received there with princely 
honors, such as were neither shown before nor tater te an ar- 
bist. He rejected the works offered and prepared a project 
himself, that was restricted entirely to the enclosed monumen- 
tal character of the Italian palace architecture ef the Baroc- 
/o.¢0 period. (#is. 58). But since he bad paid no atténtion to 
the national Rrench taste in art, as it had been trained esp- 
ecially by Mensart’s works, hasthereby feund no approval. W 
Without having reached any positive result, *he must_again re- 
turn to Italy. Now the influential Brench poet, @harles Per- 
rault, a zealous defender of severe classical requirements, 
went to the principal minister and the kins with a new plan 
prepared by bis brother Claude Perrault (1613-1688). The de- 
cision -- indeed in view of the preference of the kind fer 
the majestic and harmonious etfect of the columnar architect- 
ure-- in nis favor. Bernini’s design and another plan made 
by bevau were rejected, Perrault’s was adopted and executed. - 
(1867-1674; Pigs, 81). Claude Berrault was originally a phys- 
ician, who busied himself Sreatly with architecture, He tran- 
slated Vitruvius intc French (1673) and in a very clear pres- 
entation, and he appeared in speech and writings for an artis- 
tic and philosophical mode of considering architecture and i 
its problems in close relation to the antique. Thus beside 
the flourishing Barocec of bebrun also came into favor at the 
court the severe classicism. 

Tne Louvre competition had produced a strong contest on art 
questions in public opinion, under the impression of which a 
and chiefly by the urgency of the borthers Rerrault, the foun- 
ding of an institution followed, that in future should become 
the startins point and support of classicisn, that of the Roy- 
al Academy of Architecture. (1671). The task was eroposed to 
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it to impart public instruction on the rules cf architecture, . 
as they are given by the most distinguished monuments of ani- 
iquity and the works and writings of the Sreat masters, part- 
icularly of the highly esteemed Palladio. As an instructor 
and leader of the institution Prancois Blondel (1418-1486)... 
was called. He was previously a mathematician, then an art- 
illery officer. in his office as instructor, his literary w. 
poworks, his designs and executed architectural works, he show- 
ed himself as an expressed adherent of a severe classicism. 
In bis great work, “Gours d’Architecture”, that appeared in 
1875 in Paris, he first returns to the antique in regard to 
the explanation ef the five columnar orders, and net merely 
to the Roman, but also to the Grecian, which he places. higher 
in the power ‘ef design than the Roman, He adopted the orders 
as conceived by Vitruvius and tae later theorists Vignola, FP 
Palladio and Scamozzi, and with resard to their scientific b. 
‘basis by Leon Battista Alberti. €Volume 2). He established 
a theory ef preportions extending to all-parts «f the orders. 
of columns, whose “module” was te serve as a basal condition 
for a perfectly harmonious effect, since every variation from 
1% produced a disccrd. With particular emphasis he rejected 
the Beavy ornamental work cf the Barocco style, devoted te an 
error in taste in nis opinion, The tendency pursued by Borro- 
mini he designated as the very worst sin against Sood taste 
and against the laws of beauty. 
Blondel even plainly went farther than Perrault in his clas- 
sistic demands. The latter desired to recognize in the “ord- 
ers” not a definite law fixed for all times, but only the har- 
menious course of the architecture of tae ancients, which one 
in other times and with other views misht chanse accordins to 
bis own design. * But Blondel had most adherents. He was a 
distinguished teacher and therefore exercised a very strons - 
influence upon the architects leaving the Academy. 
* How freély Perrault opposed the antique is very etriking- 
‘by shown’in his works and measurements for the Gouvre. Fhe 
wing erected by him rises aoout 13.i ft. higher than the cou- 
rt facade by Lescot. ‘In order to remedy this mistake, Perra- 
ult constructed an entire story instead of Besecot’s half ste- 
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story. Sineé the Lower retained facade dlready had the Roman 
or Gorinthian order, and the placing ef a Tusean or Ionte or- 
der above it appeared inadmissadle, he destred to produce @ 
new French form of column, even surpassing the Gorinthian or- 
der in Lightness and éleganee. fa edtain'tdeasg and suggest~- 
‘tons for this, the king at the request of Perrault in the -ye- 
ar 1671 ordered a general competition among artists. fhe re- 
sult was entirély negative. With peeutiar transformations Ff 
Perrault himsélf chose as new ornamental motives for his cap- 
itals a erown and feathers-- men did not advanee beyond the 
eld forms. -- Blondél, the director of the Academy, saw in t 
the tack of results from berraultts proceeding the best evid- 
ence of the correctness of his own demands. 

fhe king retained at the time in which the centest about t 
the facade of the Louvre went on, and even later still his 
task fer Lebrun and the art style cultivated by hin. ‘Certain- 
ly it also became generally perceptible in these changes; th- 
ere was completed, even if slowly and inconspicuously an app- 
roximation to the severer Classistic cencection. The-cause 
ef this is indeed te be sought less in a change in the miad 
ef Lebrun, than in the influeneée’ef the court. Even for *hou- 
is AIV came a time in which he was satiated by his pompcus a 
and luxurious court life and longed for restraint and simpli- 
city. He became conscious of the weakening ef his life of 
»/the senses end the transitoriness of his grandeur. The nisf-— 
ortunes by which his family was visited, did not remain with-- 
out influence upon him. His mind and strons nature longed f 
for something higher, for the unchangeable, and he wowed bef- 
ore the divine. The “sun kins” was Srowins :cld end became a 
man of the deepest piety. Court festivities became rarer and 
more moderate. The kins remembered his duties to the state. 
He desired to return to simpler end natural ccnditions. 

These changes also scon appeared in the art of the-court. 
fhe youthful’ and extravagant ostentation became clarified in. 
an increasing degree to an orderly restraint and correct for- 
mality corresponding to the refined customs of the court in 
an academic sense in the philosophy of art. The principal 
representative of this later style of Lonis ‘XIV was Jules Har- 
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Hardouin Mansart (1846-1703), a grand nephew of Prancois Man- 
sart. After Lebrun’s death, he was the artist most esteemed 
by the king. ‘As a pupil of the Royal Academy he had received 
a severely classical training, but in his further work under- 
taken tesether with Leorun on the palace of Versailles, he ad- 
hered in regard to decoration to the art tendency ef that mas- 
‘ter. His art-in design was nearly allied to that icf his Sre- 
at uncle Prancois Wansart. Thus were combined intimately in 
his ¢reations the national classicism with the Barocco of Ch- 
arles Lebrun. The extravagant luxurianceof form was clarefs- 
‘ted from nonessential accessories, the unquiet»curves of the 
lines were lessened by the predominatins straight line. The 
structural members received a lighter treatment, less elacul- 
ated for effect of the masses. Otherwise Hardouin Mansart 


)2 oreferably employed the colossal order and in general great 


expedients. The ornament, whose basis was still the acanthus 
leaf in full modeling allied to the scroll werk of the Boman 
imperial ceriod, yet treated with more delicate and graceful 
outlines, remained in combination with naturalistic accessor- 
‘Les, but with a freer ersganically developed drawings ‘in symme- 
trical arrangement. Hardowin Wansart thus created a traly a 
national styie, distinguished in effect as well as coven a. 
and attractive. (Figs. 59, 60, 83). 

fhe restraint practised by the court, particularly of ser t 
the end of the 17 th century, was but unwillinsly followed: by 
the Prench nobility and the hisher classes of the povulation, 
fxternaliy indeed men held under the ban, in social life as 
well as in architecture, cn account of etiquette the formerly 
too much restricted passions. So much lack of restraint was 
enjoyed in the interior decoration. To ornament fell a part 
incomparatly more ‘important than before. ‘It was developed 
in a remarkable manner. The artist that created the ornament 
of the devéloped Barocco style was Bean Berain (died 1711), 
born ‘in Lorr’ine, who in an‘interestins way combined the ara- 
besque motives of the Holland-German Renaissance with the sr- 
and types of the Italian acanthus ornament. “Instead of the © 
heavy scroll work he treated that band surface ornament with 
tae graceful Linear scrolls, an example of which is siven “in 
Pig. 61, and that characterized the matured stage of the Bar- 
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Barocco style. fae preference for curves thenceforth formed 
the ground ideas for the internal decoration, which strongly. 
reacted on the architectural members. Bold lines also soon 
transsressed esthetic laws; in the manner by which classical . 
symmetry subordinates these, we recognize the different stag- 
es of development of the Baroeco style. The late Rococo exh- 

‘ibits the exiremest limit of this freedom ag opposed to clas- 
gical severity in its ultimate consequences. 

When the great kins, who as scarcely a second monarch exer- 
ted an overpowerins influence on his contemporaries, closed 
>; his eyes, and duke Philip ‘ef Orleans undertook the regency f 
for the still minor successor te the throne, a man that fell- 
owed his unbridled temperament and gave himself to an enjoyn- 
ent of life at the court, more luxurious and unrestrained, + 
than had ever been the case with Louis XIV, who was certainly 
not temperate in this res¢ect, which almost abruptly and fir- 
ectly introduced an entire transfcrmation of customs. The re- 
gent held His ceurt in Paris; nis palace Royal became the sc- 
ene of wild nocturnal orgies, By the example given by him in 
Parisian society the restraints were removed from the lons s 
suppressed passions. A general -immorality stondgly oeverflowi- 
ng all former bounds was the consequence. Dishonest and con- 
scienceless members of the Bourse recommended and conducted 
a financial’ management, which with deceptive show promised i. 
infinite rickes. The mercantile system had vlaced the foste- 
ring and practice of art as useful and necessary. The inter- 
€St in architecture increased in the highest manner. The re- 
gent himself was greatly endowed intellectually. He devoted 
a lively interest to art. In the severe symmetry of the late 
style of Louis KIV indeed he found no satisfaction. The wild 
arrogance by whieh,he, the court, the state and society was 
dominated, demanded its own artistic expression, freed from 
all restraints. The development of the Barocco entered into 
a@ new phase. . 

Phe style of the regency (the early Rococo) had “its path-br- 
@aking and determining artist in the court architect of the 
regent, Gille-Marie Oppenort (Op den Oordt), (1672-1742). His 
father wassa Netherlandish cabinet-maker; he received his tr- 
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training first from Hardouin Mansart and then in Italy. The- 


re be closely adbered to the chief masters «f the developed 


Barocco style. Already he was termed by his contemporaries 
the “Borromini of France”. In his numerous designs for doors, 
windows, mirrors, mantles, cartouches, mural decorations and 
the like, reproduced in copper engravings, he stands nearest 
the known Italian masters. Gut ne drew bhe outbines more ca- 
refully and thus more freely, without reference to the class- 


‘ical: models. All-is designed in relief and its principal fi- 


eld is the interior decoration. Oppenort believed himself to 
create in the spirit of the antigue, yet with a freer and no- 
re energetic hand. in -regard to the main lines of the decor- 
ation, he did not depart too widely from the traditions of + 

the late Renaissance, when he retained in the great halls the 
subdivision by pilasters, even if in a purely decorative way. 


‘In contrast to the preceding epoch an expressed enjoyzent of 


cold forms made itself felt. ‘In the smaller halls and living 


rooms panels took the place of architecthral members, and now 


entered into’ close relations with the ornament. B8road bands. 
with élastic profiles enclosed not only doorways, windows and 
mirrors, but also divided the wall surfaces into panels betw- 


eenthe wainscoting and the cornice, within whica was develop- 


ed a complete panel decoration, so far as they were not fikled 


‘by paintings, gobelins or reliefs. Parallel to the main ene~ 


closures then first extend inner ornamental mouldings, that 
were again accompanied by narrow strips, which at top and bot- 
tom swuns boldly around the ansle and lost themselves in bhe 
manifold interlaced web cf the curves of the panel ornamenta- 
tion. The inner ornamental strip was seon seized by the movée~ 
ment. The longitudinal pands of these pass by broken angles 
© rounds into the side bands and are finally entirely lost 


vin the middle lines, ending in volutes, that curve against e. 


each other; from them the ornament mestly develops in the fe- 


rm oft palm leaves in shell-like treatment, connected with le- 
at motives, around which graceful main and subordinate lines 


are curved. Finally the centre bands are also seized on by 
the movement, and thus originates everywhere that peculiar a. 
aninated interlactins ef bands, that forms the sround idea i 


‘in the most matured Rococo. (Fig. 63). Yet the evolution of 
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the ornament, deessnettstop with this stage; it develops farth- 
erin its animated course. The curves scon lose their elast- 
“icity, become weaker, less restrained and finally appear only 
as loose curis, which are slightly held together at the peoin- 
ts of contact. The acanthus leaf likewise loses its original 
form; it becomes an elongated sedse.lie leaf, ‘cn which the 
original leaf outline is scarcely longer recognizable. The 
shell-is a favorite element. During the regenty shells are 
loosely inserted in the ormament as separate basins. In this, 
besides the influence of the Renaissance always recognizable 
in the Seneral arrangement, hies the characteristic mark of 
the style of the regency. Sor with the transformation of the 
shell to one forming the basis of the entire ornament begins 
the series of forms of houis XV. 
9° In the evolution of the style of the regency with and besi- 
ée Oppenort, Robert de Gotte (1656-1735) was highly esteemed 
as decorator, also as architect and took a prominent part. As 
a pupil ef Hardowin Mansart he was at first inclkined to a cl- 
assical, though lighter and more graceful mode of treatment. 
He treated the ornament more delicately in relief, but as be- 
coming richer in Naturalistic accessories. Over his creatio- 
ns appears a refined taste. Instead of the painting, he pre- 
ferred to tlace, especially over the mantles, mirrors as an 
innovation much imitated later, (Pigs. 64, 66, 86). Cotte 
was an extremely fertile ertist, in whose creations one may 
follow the style changes from the severer classicism of LBowis 
XIV to the matured Rococo, Fig. @4 gives an example of his 
mode of decoration from the last years of the 17 th century. 
We shall farther on (pase 78) become acquainted with his lat- 
er style. Cotte was also an instructor and after 1699, dire- 
ctor of the Academy ef Architecture; as such he formed a sch- 
ool amons the younger architects. A similar tendency was ma- 
nifested by the likewise very important Lassurance the Hilder, 
(>inth<nand Cath eroaal, who died in 1724, but had a greater 
tendency to bolder forms, richer ‘ernamental workin relief, 
particularly ‘on facades, and to unrestrained peculiar creai- . 
ions in the sense of Barocco treatment. Jean Baptiste Alex- 
ander Geblend (1679-1719) was allied to him‘in spirit and went 
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still farther in the problem of treaténs the ground plan. He 


‘required the most favorable connection possible of the living 


rooms with the garden, and therefere freferred ene stery bui- 
ldings raised by a few steps above the Sround. Even when the 
stables were to be included in the dwellings, they were to be 
entirely separated from the livins rooms, and the same for t 
the kitchens as far as possible, in order to prevent any pen- 


‘etration cf odors into the occupied rooms. por the entire p 


plan and the distribution of the rooms primarily regard for 
the convenience of the owners must determine. por the erect- 


‘@on of the formerly common and usual steep roofs ne reason e 


existed, since the space thereby obtained was not required - 
the owner should have no disturbing noise over himself; rath- 
er should the flat “Italian” roof be Breferred. Hence since 
beblond also laid down these ground principles in literary 
form and was esteemed a very able architect in artist circles, 


he permanently influenced in his sense contemporaries and la- 


ter architects. 

‘In the development of the ornament the famous painter of t 
the early Rococo, Antoine Watteau (1684-1721) among others ¢t . 
took part in a very great measure. He developed the grotesq- 
ues ef Berain further, when he eaclosed his very charmins “id- 
yllic shepherds and the like with the scrolled bands of Bera- 


‘in, but still be gave to them a more quiet course than Berain, 


and a more delicate relief than Oppenort. Watteau was also 
the artist that utilized the first systematic influences of 
Ghinese art, that became known et that time by the mediation. 
of the desauits and of the Dutch marine commerce in the West. . 
By the extraordinary approval, that his paintings and drawin- 


‘Ss met with-in the important world -- no ether ertist so str- 


ikingly reproduced like him contenporary society in its free 
thoughts and acts, the unrestrained enjoyment of life in the 


“midst of free and charmins nature -- the preference for the 


Ghinese therefore became seneral, as well as for the exotic. . 
The mature Rococo (style of beuis XV) exhibits its apparent 


changes in style by the works of a master, who indeed was ch- 


iefly engaged in art industries, but by his few works and de- 
signs in the domsin of architecture had a path=breakins infl- 
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influence, of Aurebe Meissonier(1693-1750). It appears that 
the examplé afforded by Guarini (page 37) in his native city 
of Turin aroused the unrestrained art in design slumbering in 
him, and forced him‘into the sendency pursued by him. Weiss- 
onier was abready regarded by his contemporaries as the inven- 
yp tor of the spefific Rococo forms. He stands in the same rel- 
ation tc the style of the regency as Oppenort to the later s 
style of houis KV. The Barocco ideas as already represented 
by Scrromini he carried to their most extreme consequences. 
The ground principle of the classicists he resarded as pedan- 
bic requirements of a vanquished time. The straight bine was 
almost ‘completely rejected frem ground clan and élevation. in 
‘its palec occurred curves of animated curvature. (In the end- 
eavor to be resbricted to no repetitions in the decorations 
and to always present new charms to the eye, he rejected in 
the ornament ‘sypmetry in favor of asymmetry. The increasing. 
enjoyment of nature * he expressed by the introduction of a 
crise naturalism in the ornament, yet without conventionalisa, 
Since it must lead only to a’ pattern-like and monotonous tre- 
atment. The entire handling ef the ornament experienced an 
entire transformation by weissonier. For the principal moti- 
ve he took the shell. As an organic object and still consisi- 
‘ing of a solid waterial was this so suited to be an intermed- 
‘late between plant and architectural forms. But its use -res- 
alted in Kococo ornament in an entirely free and novel manner. 
Its basis appears es a soft and plastic’ material, which sore- 
ads in the peculiar swell of the upper surface of the shell 
with its ‘rews ‘cf pearls and°its too thick edge, according to. 
the main lines of the ornament in the plane, or is kneaded i 
‘in the hollows, runs luxuriantly over the border and chings 
to’it, disappearing in the most debicate reléef at-its ends. 
pe (Pigs. 68, 67, 69, 70, 71, 86). An overflowing naturalism 
bends to some its special charm. flongated sedge leaves acc- 
ompany the enclosing band and Srow out of the ornament or pa- 
Ss directly°into the shell form. Natural flowers ‘in the most 
Charming Sroupins as light and elesant Sarlands, loose branch- 
es with fluttering leaves wind around out of the shelis, fill 
the angles and twist about the bands. Gushing water, stalacit- 
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stalactite forms, and unfolded wings are gracefully edded-in 
the lightly animated flow of the fanciful forms. 
* Gikewise in contemporary literature, particdlariy in Rous- 
seau’s inspiring writings and the tendency of poetry to shep- 


herd idytls and the bike, the aroused and impiilsive sehthtee 


Sor nature finds its characteristic expression. >, 
Thes ornawent was principally developed by Nni-atien thie in b 
his works in the art industries. But also fer its use in ar- 


chitecture he made Cafter 1726) numerous and astonishing des- 
“igns, and also gave famous examples in certain architectural 


structures. (Page 100). A fixed system was secured by the 2 
architecture of the Rococo period through the activity of the 


royal architects, Robert de Gotte and Germain Boffrand(1667- 


1754), We have already mentioned the former agong the princ- 
ipal masters of the regency. As successor of Hardouin Mansa- 
art and first architect of the king (efter 1708), he also ex- 
ercised under Louis XV for a decade a determining “influence 


on the architectura cf the court. His style tendency shows 
‘in the last time an entire abandonment of architectural subd- 


ivision of the wall ia faver of panels, in which the curves 
predominate in ever bolder curvature, and the ornament passes 


‘from the character of the regency to that of the Roceco.-In 


the cartouche and shell work the naturalism ever appears st- 
ronger. Her wall coverings marble and stucco are less emplo- 
yed than wood, thereby beins compelled a fine® band and orna- 
mental work. bikewise-in this’ stage we recegnize in Gotte’s 
works that dignified elegance, which is peculiar to the Wan- 
sart school, ios 2 
Boffrand is the great master of the fully matured French 
Receco. He was likewise a pupil of Hardouin Mansart and a 
teacher in the royal Acedemy of Architecture, in which he re- 
presented the sood principles established by Blondel. He ad- 
ded ali the acquisitions of the French artists preceding hin, 
had practical and correct views, and was an enterprising man, 
in whose artistic endowment were combined a tendency to the 
Shand with an expressed sense for effective rhythn of the ma- 
sses, for rich ostentation and splendid treatment of details. 
por the form of the ground plan he required in bis literary 
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works the most thorough attention to habitability in the high- 
est sense of the word, to convenience, to sanitation and to 
refined feeking. The building must in its entire appearance 
clearly express its purpose, and the rooms by their dimensions, 
in their arrangement and internal treatment must entirely cor- 
respond to their purposeseand the customs and habits of their 
occupants. wor the entire architectural treatment he requir- 
éd an imposing simplicity. Symmetry -- opcosed to the views 
of geissonier -- must pass fer a fixed law. Borromini’s and 
Guérini’s art style was a Sreat sin aSainst every esthetic f 
feeling. The consequences of the Italian Renaissance and of. 
Classicism thus further influenced through Bofirand. 

With the Sround principles laid dewn by bim in writing his 
architectural werks are not always in harmony. Boifrand was 
an artist nature too strongly inclined to:rich decoration, f 
for him to restrain this always within the measured paths of 
an imposins simplicity. His forms of ground plans are not s 
seldom labored and artificial, even if carefully designed, He 
sometines falls into purely ornamentally treated forms of fe- 
cades, and there, where he’ passes all restraints, appears a 


“o stiff and often parely external distinction. ‘In emphasizing 


the principal points, both in the facades as weil as in the 
‘internal decoration is expressed his grandiose feeling; in 
treatment of details he develops an unsurpassed charm. 
Boffrand had comprssed his art style within definite end -c 
clear rules. With bis unlimited importance as royal archite- 
ct and artist, the masters leavins his school willingly adop- 
ted this art style and almost impulsively, so that the works 
created by them exhibit an entirely unified character, The 
‘ground plans were thoroughly worked out as if by meditation, - 
with an expressed pleasure in round forms, certainly withcon- 
stant attention to perfect symmetry in the design of the bui- 
iding. To the chateaus was Siven a previously unknown exten- 
Sion in Length, in order to produce the most tasteful perspec- 
tive effect externally. Already for this reason commonly or- 
iginated one story designs. Generally only the middle and a 
angle buildings heve several stories. A certain preference 
for long and narrow halis (galleries) appears elmost everyun- 
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everywhere. The distribution of the rooms followed in the p 
previously Siven arrangement. For ene stery structures the 
stairways were naturally omitted. for the external architec- 
ture new structural elements were no longer produced: for th- 
em the adoption of the Rococo style indicates a return to sin- 
plicity and plainness. The facades received a Barocco refin- 
ed by graceful treatment end mostly weakened, or even a plain 
and quiet classicism with wéll profiled horizontal continuous 
cornices. (Pig. 838). In the ground story instead if rustica- 
tion occur continuous and deeply sunken horizontal joints, w 
which are radial°in the arches of the doorways and windows. 
In the second story, that contains the rooms for the proper 
“/eourt assemblies, in the richer treatment of the middle buil- 
ding, it mostly receives Ionic columns without flutes, the 
frontispiece an order of pilasters, while the intermediate 
surfaces remain almost giways undivided. before the middle - 
building, especially on the garden facade, were frequently p - 
prejected balconies on columns. The pediment with the prince’s 
aras and the crown, sometimes in bold curves, rises as an ex- 
‘pression of festal magnificence. Not seldom all Barocco ’for- 
ms are avoided, and only by the edoption of ornamental detai- 
1s on the portals, the enclosures of the windows and the’ pil- 
asters, is still indicated the fococo. ‘In most cases the en- 
tire exterior exhibits a flat, cold and plain treatment. 
fhe interior then experiences so much the ‘more a luxurious — 
treatment. There the Rococo sets*in place of pompous ostent- 
ation a coquettish grace, in which an unrestrained but also 
elegant and refined love of life is expressed in corrupting 
splendor. The sround°idea of the subdivision of the: wall sur- 
faces transmitted from the Barocco and the regenty “is retsain- 
~ed. But the original forms of the structural members are lo- 
St; they Sradually appear as exclusively ornamental motives, 
in whose form treatment the statical problem is now merély i 
indicated. Consequently also all stronger forms disappear on 
thew. Phey become ever weaker and finally entirely vanish, 
only still formingean elegant framework in the easily moving 
&7gstreamcof the panels, that now are intimately connected with 
tae ornamental work, and appears as a decorative system --°in 
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which the forms vanish in 4 manner unexpected heretofore. 

The use of these panels follows“in an entirely symmetrical 
arrangement. In nearly all rooms the vertical angles of the 
walls ere rounded. In the wall surfaces lying between then, 
by the doorways and windows and the mantle claced on the mid- 
dle axis with the Sreat mirror is determined the division “in~ 
to panels, which then receive the enclosed ornamentation alr- 
-eady described. (Pages 74, 77). The main cernice ever becom- 
es flatter. It finally forms merely a crowning band, rises 
above the roundings end the middle axes and bends in volutes 
around the cartouches, that are transformed into wonderfully 
scrolled shells. The transition to the ceiling fade by means 
of a Sreat cavetto (vault). ‘In this the stucco ornaments pl- 
ay over the ceiling in a free and bold movement. Qbarminsgly 
modeled little child figures, for which Brancois Boucher élso 
(1703-1770),important as a painter and interior architectjfur- 
wished extremely attractive designs, in his numerous engravi- 
ags «f ornament, with flowers end emblems of the sciences and 
the arts, bunting and fishing, agriculture and gardening, pur- 
sue their say sports. The ceilings receive richly colored p 
paintings (page 19), or elegant network thrown around a wide- 
ly radiatins rosette treated as a shell, and whose outer ends 
are mostly lost in the stucco work of the vault. Thus even 
the ceiling is drawn into the interlaced and luxuriant panel © 
covering the-éntire interior. (Pig. 70). Wot only in details 
but also’in the general lines is all re¥ief in animated move- 
went, fluttering as in the wind. ‘In elegant and gracefully 
attractive application the stucco is modeled in freehand whe- 
mp applied. Everything appears as a directly springing outfi- 
ow of a flourishing, fanciful axt ‘imasinationl creating with 
ast@nishing ease. Because the sround surfaces ere tened ‘in 
light color like ivory, from which the panel mouldings and - 
ornaments sently rise in white, silver or eold, and the leav- 
es and flowers are frequently @n a delicate and naturalistic 
coloring, these interiors have a relatively quiet and imposi- 
ng general harmony. In the style and the application of the 
“ornamental work the greatest possible attention was paid to 
the purpose of the different rooms. In general men sought 
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always to beighten the effect in the apartments designed ‘Zor 
the coart festivities, in order to prepare the suests at the 
entrance through the main portal for the impressions to be ¢x- 
pected. Fo the vestibules was Sgiven a dignified and relative- 
ly simple treatment, kept in the monumental style of architec- 
ture. Prom thence grand stairways with broad steps and eles- 
ant railings lead. to the upper stairway landing, which was r 
richly treated. The principal halls adjoinins this exhibit - 
a grand and splendid treatment intended particularly for ass- 
-emblies., In the smaller nalls and livins rooms the pomp yie- 
ids to the requirements of babitability and comfort. This is 
“3the case im the furthest measure in the small chateaus in the 
country, thst bear the names of Hermitage, Schitude, Gerefree, 
{Sansseuci) and My Rest (genrepos) and the like. They owe t 
their origin to the ever more deeply felt need cf the hisher 
society te reserve themselves from time to time’ fror the ener- 
vating life of enjoyment and the stiff etiquette of court li- 
fe within simpler end natural conditions. houwis XIV save for 
this a model example, when ®t thé time in which occurred the 
transformation in the opinions of his life (frog sbout S670 . 
onward), be had erected the Hermitage at Marly and spent sev- 
eral days there each week. it consisted --'it was destroyed 
‘in the revolution -- of a main building manifestly infinenced 
by Ville Rotunda, a housekeeping building detached from it, 
and six small pavilions, each of which was arranged for two 
occupants. 

On these country chateaus the French garden style also ate- 
ained its richest development. The type of plan of a noble- 
man’s Sarden created by the Renaissance (volume 2, page 200), 
and by the Italian Barocco (page 24), was extended in France 
in the course of the 17 th century to a garden architecture 
strongly expressed in style. The principal master of #rench 
garden art and the creator of the most important plans was 
Andre benotre (1613-1700). After .be had studied the Italian 
gardens and bad lsid out those of Villa: Ludovisii in Rome, he 
entered the service of bovis XIV, for whom he first created 
the gardens of S. Zermain-en-Laye and Pentainebleau, and then 


the grand design of the palace gardens at Versailles. In th- 
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there a wide middle avenue of more than 3.1 miles-in length, 
extends as the principal axis of the entire Sardens, the per- 
spective view beings effectively animated by different terrac- 
‘es with but slight differences in beight, with water basins 
(the besins of Neptune, of jatone and of Apollo), fountains 
and cascades. This main axis is crossed by a great transver- 
se canal and by a promenade arranged directly behind the pal- 
ace for inereasins the perspective view of the front of the 
sgardens. The animated effect of the water was utilized ‘in 1 
Lavish abundance. For conducting the water were constructed 
‘vyaqueducts of an extent and magnitude recallins antique condu- 
its for water. The plan of the water courses and of the wal- 
ks ‘followed a network of Lines with a severely architectural 
arrangement, developed from the endeaver to introduce the la- 
ndscape into the architectural grandeur ¢i the palace and to 
subordinate it to that. CSonventionalisw proceeded so far th- 
at avenues were arraaged between dense foliage trimmed bike 
walls to excess in the entirety. By views of Grecian temples, 
artificial ruins, gateways, distant villages and rows of bil- 
ls, and by the distribution of a rich decoration by statues, 
after definite ideas mostly derived from Greek mythology, the 
desisn affords perspective surprises of every kind and-- in 
the sense of the time -- luxuriant ertistic charm. No archi- 
tectural work of the lons reign of Louis XIV breathes so evi- 
dently as this garden design the spirit of the despotic mon- 
arch, who required that even the entire surroundinss of his 
palace should express entire dependence upon his will. The 
‘palace gardens at Versailles were esteemed the highest ideal . 
of garden architecture and were imitated at most great and s. 
small chateaus of the Barocco and Kococo pericd, not onby in 
‘Prence but in ali Europe in innumerable examples. 

Becorative sculpture in the eeriod of the Barocco and Roco- 
ce styles closely adheres to that of Italy (page 17), but in 
the very tasteful drawing, the graceful and dignified pose of 
the figures, in the rics and elegant tecanics and the careful 
and refined treatment of the forms, it permits the recogniti- 
on of the stylistic peculiarities of the French taste “in art, 
jikewise decorative painting in the first half of the period 
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was chiefly dependent on Italian art, but‘it later developed 
a national style, particularly in the werks of the celebrated 
Watteau, in which the spirit of the French Rocece found a st- 


viking expression. (Pigs. 65, 71). 


<4 Phe minor arts reached a wonderful climax during the supre- 


macy of the Barocco and Kococe styles, with the course of the 
time devoted only to show and the ornamental treatment ef Li- 
fe. Por the development of the established arts #he state w 
workshops founded by bewis X1V won a decided importance. Si- 
nee in these the same tendencies appeared, which bad an epoch= 
making influence on the architecture, alsc in the minor arts, 
and particularly in the furniture, can we fcllow all the chan- 
ges of the style from the late Renaissance to the last stage 
ef the Rococo. An important part fell to the smith?s art, w 
which attained its climax in the Baroceo and Rococo period. 
ft is indeed astonishing with what feeling for ferm and tech- 
nical ability in the artistic chateaus of that time the eleg- 
ant ernamentel forms are wrought in the hard iron, just es if 
it were a material as plastic and flexible as soft wax. (Pig. 
88). What these masters produced in aumerous srilles and st- 
ate gateways belongs to the most beautiful of all that the 
winor arts bave brought forth. 


TI. Most Important Wonuments. i 

‘I. Period of the early #rench Barocco style. * 

* After having in the preceding thoroughly treated of the 
aims and the peculiarities of style in the art ereations of 
the leading masters, we ean limit oursélvues in the following 
to the consideration of the monuments erected ody them. 

‘Lemercier (page 62) received from king Louis XIII, as whose 
architect he was established after 1618, the first great coms 


‘mission in the extension of the houvre. Accordins to his de- 


sign the square ef the houvre shouvld have been enlarged to t 
twice the present length cf its sides. He erected sheepavib= 
ion d’Horloge and the adjacent half of the south wing. (Fig. 


of 53). Phe external facades very slainly allow the influence 


of Italian art to be seen. Yet on the court side the master 
adhered strongly to the design cf bescot. ‘In the year 1¢24 
bemercier, at the command of the king, commenced the building 
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of a bunting chateau at Versailles. The ground flan exhibits 
-an élengated rectangular wing, before which two square garden 
cavilions project on the garden side. On the other side two 
wings extending at risht angles to the main building and adj- 
oining its ends form a rectawsular square court (“the marble 
court”), that was enclosed in part by a well. The censtruct- 
‘~on was executed in ordinary brickwork with cut stone for the 
architectural members, employing a colossal Tuscan order for 
the two stories. The uprer windews intersect the architrave 
(as on the Tuileries). Tbe middle axes of the wall spaces w- 
were adorned ty busts on consoles. On the whole this design. 
still bears the character of the French high Henaissance. The 
principal work of bemercier is the church of the Sorbonne. 
(1635-1859); Figs. 72, 73). It presents the first example of 
the developed dome construction on French soil. The ground 
plan exhibits a central design above a Greek cross, before . 
which on the main axis are added at each end two bays of the 
vaults. The choir terminates with a semicircular apse. The. 
added vault bays are extended at both sides by two chapels. 
Phe outhine of the sround play forms a rectangle, from which. 
project the choir apse and the entrance portico on the left 
erm of the cross. For the treatment of the facade Boman chu- 
reb edifices were apparently the models. Yet bewercier --“in 
contrast to the usual architectural style in Italy -- also’¢ 
gave a fully developed architecture to the sides. Por the f. 
form of the roof he’ chose the broken French hip roef, which 
later was generally terwed the “mansard roof”. The external 
dome ‘is constructed without sny connection with the internal 
one and-is entirely built of weod. 

Bevau (page 64) was the builder of numerous city mansions 
(hotels), particularly the mansion Lambert de Thoringuy in P 
Paris, also: especially famous on account of its sclendid int- 
ernal decoration by bebrun and others. Likewise the excelle- 
ntly arranged in plan and very well preserved and treated wi- — 
th extreme masgnificente, G@pateau of Vaux-lLe-Vicomte (new Vaux= 
Praslin) near’ Melun (1643-1861) was by him. bebrun was again 
ezgloyed on the shewy internal decoration. The grand garden 
design ef this chateau is the first important creation ef be- 
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Benotre on Preace scil. “After°1860 Levau carried further the 
superstructure of the Tuileries at both sides ef the middle 
wing censtructed by de }’Orme (vcluma 2, page 261). The two 
angle paviliens ef Marsan and Flore were also by bim; because 


restricted by particular considerations, the master does not 
rise on ther to the usual heght «f his artistic creations. He 
—>eeuld proceed more freely at the Louvre, where at the same t 


time together with his assistant and colleasue Francois Dorb- 


ay, he erected the then open porticos ef the south end west 


wings as well es the entire east wing, whereby the square was 
enclhesed. Phe wings on the whcle adhered to the architecture 
ef bemercier. ‘The #iddle pavilion of the south side however 
shows by the cclesssl order there employed a monumental appe- 
arance Like a triumphal arch, “indeed a festal architecture ¢c 


conceived as purely decorative. bevau received the most exi- 
-ensive and most important problem in the rebuilding and tons- 


truction of the palace at Versailles, in which the kins desi- 
gned to reside permanently, but which no lenger satisfaed the 
demands for assemblages. The works cowrenced in the year 1€ 


1861 and were en the whole entirely comceleted in the year 


1867. bevau removed the wall enclosing the marble court of 
the buildings constructed by Lemercier (page 86) and he exten- 
ded the inner facades of the two angle pavilions at the sides 


‘of the court byowings, that left free between them the second 


and wider court (“central part”). Before this middle court 
he then arranged a third and still larger court, the court of 


ponor or royal court, which he included between two great wi- 


nes on the sites of the old stables and subordinate structur- 
es. (Big. 75). Thus the palece court was twice narrowed by 

the projections of the wings. The garden facade wes extended 
by 8 new and straight line of buildings. Between the old and 
the advanced new facade the famous gallery of mirrors later 


‘found its place. Finally also the two outer ends iyins paral- 


Lel to the middle ‘courts also received new and widely extend- 
ed wings, whereby » length ef 219.8 ft. was secured for the 


‘rooms. “In ‘this manner by the rebuilding of the old chateau 


originated a truly colossal design. The external architect-. 


are repeated that of the facades of the marble court on the 
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83 
new portions enclosing the middle court. ‘Instead of the ext- 


-ernal wings erected by Levau on both sides of the court of 
‘honor, there originated new structures ander Louis XV. The . 


garden facade has in the ground story the French rustication. 
(eentinuous and deeply sunk borizontal joints) and round-arch- 
ed doorways, with a subdivision by Tonic pilasters in the pr- 


‘tIncipal story and Gorinthian ia the half story above. The 1 
lens facede of the building is only animated by three projec- 


ting frontispieces, whose axes ere accented by cclonnades, t 


that rise from the ground stery projecting like a plinth(Fig- 


78). ‘Amond the further buildings of the extensively employed 
Levau~is yet to be mentioned the church of S. Saipice, which 


be trensfermed (after 1655) from the old Gothic ground plan 
‘into ¢ Barocco church with magnificent internal effect with 
8a simple and noble treatment, yet without completing it (page 


98, 235); furteer after 1660 with bis son~in-law Dorbay hee 
erected the college wazarin (now Institute of France), that 


‘bas on-its axis a stately domed church now used as 9 hall for 


sittings. In the ferm of the ground plan and the structure 


ef this extensive design may be recognized eanteapprozaimation 
to the Roman Barocco, not apparent in the other works of be- 


vau. 
Pierre bemuet (pase 64) bas chiefly becowe known for bis t 
theoretical work on the plans of mansions, but he also creat- 


ed a Large number of model structures, amcng which the most 
‘important were the later frequently rebuilt palace Tubeuf-Ma- 


zarin (163341640), now the Hational bibrary, and the mansion 
(hotel) Ghevreuse, finely developed in plan. 4 

An extremely rich architectural activity was exercised ‘by 
Brencois Mansart (pege 65). Of his numerous new and rebuilt. 
works for secular and church uses, we have tc consider his. 
siructures, that were not only esteemed by his distinguished 


-centemporaries as great artistic works, but even’ now must pa- 


Ss as marks ‘in the evolution of French architecture. the fi- 


rst ef these*is the ebateau of Wsisons-sur-Seine (or Waison= 


Lafitte), which the master erected between 1642 and 1651 near 


0 $. Gerwsin-en-baye. The plan consists ef a wing erected on 
a rectansuarl’ ground plan as the princitcal stractuare, to whe- 
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84. 
whose front side are attached two rectanshhar pavilions in U 
form, before each cf which is placed a balcony structure. T 
fhe principal wing bas e middle gavilion projecting but mode- 


rately at both sides, which incloses the monumental vestibule, 


at both sides ef which are arranged the stairs. The facades 


are subdivided in the lower stery by Tuscen,and in the upper 


by Ionic pilasters, and the steep serfaces of the roofs beins 
animated by dormers and by boldly treated chimneys. (Pig. 54). 
fo the external treatment aiso corresponds the internal, in 
which the arebitectural division prevails in an extremely sr- 
aceful treatwent. (Pig. 55). Tae entire chateav is a classi- 
eal work, even being designed more in the sense of the late 
Renaissance, nodle and disnified°in manner, whica strikingly | 
shows the Brench architectural spirit, and therefere merits 
eur highest consideration. The secend great creation of the 
master is the abbey church cf Val de Grace at Faris, begun in 


1645. In it the central design ss combined with the nave sys- 


tem in a peculiar and artistically -imposins way. The*interi- | 
or of the deme is not developed from the square but from an 
ectsgon with four large and four small sides. The longer si- 
des hie on the axes. It -is adjoied on the east, south and n 
north by three large semicircular apses. ‘These enenson the 
east into the choif, treated as @ smaller octagonal domed ro- 
om, on the north into a square chapel, and on the south inte 
the deep and rectansSular nun’s cheir. ‘At the west side “joins 
the nave consisting of three vaulted bays, which are extended 
et the right and left by three square chapels with low domes 
on each side. In the dome piers are gswall round chapels acc- 


-essible through doorways in the s#all sides «f the octagon. 


Fhe viers°in thé nave are subdivided by simrle Ocrinthian pi- 


Llasters set ‘in pairs. ‘In the nave from their extension above 


the main cornice rise coffered transverse arches, between: wh- 


‘ich extends a tunnel’vault. ‘The facade (fig. 78)-reeslls in 
-its mein lines that:cf the Sorbenne. Befcre the portal“is'p 


placed a great portico of four columns* crowned by 3 gable and 
treated in a severely antique spirit. The drum occupies the 


entire breadth of the nave. Therefore in order to bring the 


external deme ‘into tasteful proportions with the imposing fa- 
cade, the externsl dome must be much extended in heisht. It 
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‘is built of wood end its base rests at the height ef the ver- 
tex ef the internal shell. “It was not permitted to Mansart 
to live until the completion icf bis grandly conceived work. 
‘da consequence cf a certainly not bappily expressed criticism 
by bimself, se lost the confidence of queen Anna, the giver 
of the commission, when. the building was carried about 9,8 
ft. above the ground. The completicn fellowed, after the wo- 
rks bad stepped vntil 1654, by bemuet and some other arehite-. 
cts of hess importance. Many cffensive mistakes in the pnep- 
ortions and the treatment of the details ef the upper portio—- 
as ‘ef the structure were due te them. ‘In the neble chapel :cf 
-Brenes Mansart gave an example at a small scale, cf how be w 
would have executed the superstructure of the abbey church, 
aif he bad been entrusted with the completion of the building. 
Yet this church, even in the form later siven to it, is a er- 
eation erisginal in composition, grand in the treatment of the 
“Laterior and very impressive in the general effect. 

Amons the theorists of this period we have to mentien Jean 
Marot (died 1679) and his son Daniel Maret (died 1712). The. 
former was severely trained-in the sense of Mansart’s sehcol 
end aiso showed hiswself in his design for the bouvre facade - 
as bis wost feithful pupil. He published very prewrinent ere- 
.bitectural works :ef his contemporaries*in ensravings. His 
son Daniel attained greater impertance, bobh as a practical 
architect as well as e@ writer on art. His great werk “b’Ar- 
chitecture Francais” (appeared 1727-1751) -is the best source. 
for the histery of architectural at that time. He likewise 
‘occupied himself with the study of the ancient, carticularly 
with the temple at Heliopolis (Baalbec), but gave no space te 


9; proper parocco art, even to that cf bebrun. His designs fer 


triumphal arches exhibit a lively imasinaticn and a rich tre- 
atnent, but remain within the bounds of the earlier Brench 
art (page 111). The architecture of the citizen class fello- 
ws the example afforded by the icourt and the nobility, even 
If -in a more slowly progressins end constsnt course ef devel- 
opment. In the @oreground of the architectural interests of 
the citizens stané the city bells. ‘A beautiful monument of . 
this kind is the city hall et Rheims, tbat the old city of t. 
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the coronetions of French kings caused to :be erected “in 1627- 
16386. (Fig. 79). he facade bas on the ground story rustica- 
tion and poric half -columns, in the second being smooth ashli- 
ar masonry with Toric balf columns, above this being e luxur- 
iantly decorated main cernice end slterneting larse and small 
dormers as a termination. Rerticulerly rich-is the middle p 
projection with niche architecture, continuous balcony end ¢ 
srest :reof gable. With ell its richness the building exhibi- 
ts e dignified and noble appearence. This favorable effect 
cannot be stated of the other civic buildings of the period, 
not even if they -inchine wore strongly to Barooco forms than 
‘is here the case. 


TI. Period of the Developed #rench Barocco Style. 
‘After Lebrun bed returned howe from Italy, he received bis 
first commissicn ‘in the decoration of the ceiling ‘in the gal- 
galery of the mansion (hotel) Lembert de Thorigny (1649), built 
by Beveu, end-in the internal decoration of the chateau Veux- 
le-Vicomte, likewise erected by bhevau for the minister Foucag- 
vet. Louis XIV recognized on visiting this chateau tne bish 
sifts of Lebrun, took nim inte his service, appointed him 
(1860) director of the Royal aobelins yenufactory, and entru- 
sted to him és e most magnificent probéem the internal treat- 
ment of the palece et Versailles. There the master errangéed 
thet series ef state halls in the northeast wing, partly com- 
meneced by bevau, which are nemed from the mythological repres- 
entetions contained in the ceiling paintings, and thet strik- 
ingly illuminate by their showy ‘richness the splendor and po- 
wer of the French crown under the rule of the “sun king” .'( 
(Fig. 80). On the walls ere marble and metal ornamentation, 
elsewhere predominating ivory colored stucco with heavy sild-. 
‘ing, On the whole may be recognized in these apartments »§ 
constant enbancement of the means in art, sculpture end pain- 
ting. Perticular care was devoted to the treatment icf thec 


chimneys. In :comperison to Italian ert icf thet time, Lebrun 


retained @ moderate treatment with the use of the straight 1. 
line ‘in the cornices and enclosures. The moderation of Lebr- 
unin the employment icf Barocco motives is especially evident 
ogen the Apolio gellery in the bouvre restored by him efter the 
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Tire of 1664, (Big. 57). Phere instead of pilasters panels 


are exclusively arranged to divide the wall suffacese The f. 


frames are entirely dominated by the straight line. The or-- 


nement is luxuriant and full ef movement, modeled in a délic- 


acy and sharpness entirely foreign tc Ltalian art, is edded 


gracefully to the structural members without exceedins its 

limits. A splendidly developed modillion cornice without br- 
eaks surrounds the reom as the upper termination «<f the walls. 
Above it extends the ceilings cutward as a framework everywhe- 


re elegantly decorated by relief ornament, leavins free’ elev- 


en mein panels, that are filled with mythical and symbclical 


‘paintings. The treatment of the ceiling sllows an influence. 


of gortona’s deccrations in pélace Pitti to be recognized wi- 
thout difficuity. But the intoxication in forms of the Itai- 
jans has experienced e thorough refining by the national art 
taste cf the French. In a still more advanced sense is this. 
shown on the last great work «f hebrun, the internal decorat- 
ion of the gallery of the mirrors at Versailles (Pigs. 56).'T | 
The Barecco ideas are there almost entirely suppressed. Leb- 
run arranged in the external wall 239.5 ft. Longs next the gar- 
den round-headed windows between Corinthian pilasters, and t 
the same on the internal wall, but there with the edditien of 
mirrors instead ef windows. The'main cornice’is richly subd- 


ivided by consoles set-in pairs, the ceilins with panels in 
which are paintings, Fhe ceilins is inferior in effect to t 


the wall decoration; it was manifestly done°’in haste. In ar- 
tistic value the very famous gallery cf mirrors does not equ- 
al the Apollo gallery. 

The school of Lebrun was represented by the two brothers, 


Antoine Hepaatre (1821-1682) and jean bepautre (1617-1682). 


Antoine had erected some chateaus and mansions as the archit- 
ect of Guke Philip IT ef Orieans. To higher fame attained his 


', brother jean,’ who published extremely rich designs for decor- 


ative sculpture and paintings, mostly reproduced by cepper en- 
gravinss, for friezes, furniture, chimneys and the like, in 
which he at first adhered to the late Roman=Antique art, tra-— 
nslated°inte French art taste, later into bebrun’s. 

Of the works of the classicists, we have already menticned 


kia tor aaresbh wie ahha, erveot ods 30 shsoet Isutoniae edt 
_. efbbim s eed ebsosd eviessm od? .(28 1.28 (CB sksq) sluers99 
_-—ss wtees YIede 1¢wol ed?) .eMeisoeio1g efane o#t bas meidoe Lore 

dttw avobsiw beeolone ylowie odd eobived joned beotioni as ao 
 wonquedbbiew eda i eyertosd ce1dd bas eleioil bedois LSedagnden 


+e ses esesage bas aoteivibdve isddist on ewone Ji moidoot 


wdotdu sot .vrode Leqtoniag end oF botanibrodse viertsae yO 
etom- doom oe so8 .sauvoutdedue bide elao ewret vlasaorg si 
-246edi etaceerg t]- ubotesatd.yyode oiam sat et yvlovieeszans 
atitee aanofeoo saidsatxod yd. bewiol shennefoo. [eenoloo 6 a6 
-\ *sehoddootoig ebite. base efbbia odd ye bedqartednk vloo, .pirsg 
-foo) tosesiea avot yo bebivibdue Seiwedi{ does ere sedieL ont 
 ebhavos edd enoiisiounfoorstei sibbic ead ci eved ysoT -ennw 
=beq divin ewobuiw isiukestoox gud ,ewobniw 46 eysewroob bedous 
“100 deoqat ed¢ Snied evods .esbie end te gnons at aged. Toews 


. erqeefdas edt lo: exobniwebedsis~bawo1 sds mort gaidaisde soia— 


— se gebaaltet bobneaane dtiw enoilishen eids aevo bas evcisost 
i 909 Yo esoiteinmmlooreset 6dt ai betseqe: ek evitom test eal 
+7 6s ase eteds gadé .someislirh sag déiw gov .ediniw beessosn 

_ wtem oviees@ &..ewobaiw to beeveni evista dain sedoru bean 


a -) eberdested taieworo evormisdnos 6 bas eeloence. ddin poiaxoo 
A  efbbia edd s9evo snonbbeq weeds yO bedqciasdat ylao ei asda 
i “103 ..eysanine bas exowrob .200n aidiaivy svodiiw --n0isoe8LomG 
| — sbeost erveod 67? .eautouide edd 30 noiteuisyes reqqu odd an 
iy . -tveaiaeat yaass 6 sox: .d39Ge so worl hevaash Ti ge er esqqe 


a0 [fs e¥oet Ji besbeT .exndosiidois aedel eda to ssw oa 
{fe Ati .aniblind odd to eweloun odd dsin nokdoeanoo Sine 
1 e@ ylevem etoleseds bi di Josie betiingib bas Snigogwi adi 


ore Lh ee o ,emkd ett to bLido eat 
eel bos ee alias ictal (88 egea) fso008 eioouss® 


was8 ,Jevorqge betamios haved oals evet, eyotblicd wet ard ssY 


— aati ih a ena oe anid os ydio eds 


: ~ vo i ie me - yan a ath. : rh 
4 rv, ea y ts Raed oe 
LA a va = in? o> as oe i. a 4 ; ha ® ay) 


|  @t¥eqai teom eds es yondaee & rol beeesq Jf jirot duotsin ac 


sta cian bas ste woe esoirolenisv. ,ovidsaooeb vista « 


¢) sedotiet bac wosoorlb ee ysividos eid yd s10m eToedidoIs I9d 
-d .eitow (sciterceds efd bas eudoeiieosd fo ymebsot edd at 
- wedsgueipissoosidowe efd nignid ys acvib eelamexe sat Yo 16 


yd bedoese efaed 8 Yosteh odd ef wid vd ,ediow sellewe gobi 


fp . 
aa 
y= 


88 
the principal facade of the touvre after the desisn :cf Claude 
Rerrault (page 69; Pigs. 81). Phe massive facade has a middle 
projectinn and two-angle erojections. The lower story rests 
on an inclined base; besides the simply enclesed windows with 
sesmental arched lintels and three dcorways in the middle pro- 
‘jection, it shows no further subdivisien and appears as a st- 
ory entirely subordinated to the principal stery, for which 
it properly forms only a high substructure. But so much more 
impressively is the main story treated. It presents itself 
as a colossal colonnade formed by Corinthian columns set ‘in . 
pairs, only interrupted by the middle and side projections. 
fae latter are’ each bikewise subdivided: by feur pairs :ef col- 
unmns. They have in the middle intercolumniations the round- 
arched dcorways or windows, but rectangular windows with ped- 
“iment caps in those at the sides, above beings the impost cor- 
nice starting from the round-arched*Windows of the angle pro- 
‘jections and over this medallions with suspended garlands. # 
The last motive is repeated in the intercolumniations of the. 
recessed wings, yet with the difference, that thers are arra- 
nged niches with statues instead of windows. ‘A messive main 
cornice with consoles and a continuous crownins balustrade, 
that°is only interrupted by tae bow pediment over the’ middle 
projection-- without visible roof, dormers and chimneys;.,for- 
ms the upper termination of the structure. The Louvre facade 
appears es if deréved from’ one spurt, from a happy inspirati- 
on without toil; it passed for a century as the most importa- 
at work of the later architecture. Indeed°it lacks a1l org- 
aniec connection with the nucleus of the buildins. With ail 
its °imposins and dignified effect, it is therefore merely a 
os purely decorative, vainglorious show piece, and hence-is the. 
true child cf its time. 

Francois Blendel (page 69) influenced contemporary and la- 
ter architects more by his activity as director and teacher 
in the Academy of Architecture and his theoretical works, th- 
an by the examples Ssiven by bhipfin his architectural werks. 
Yet bis few bwildings have also found animated approval: Bes- 
ides smaller works, by his is the gate of S. Benis erected by 
the city té’ king bouis in the year 1672. (Pig. 88). It is a 
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simple wall mass, only subdivided by a slight projection occu- 
pying almost the entire breadth, terminated above’ by a massi- 
ve horizontal cornice with a high round-arched Sateway at the 
middle, over which are recessed a rectangularly enclosed rel- 
‘jef slab and spandrels. “At both sides of the Sateway openings 
stand slightly projecting obelisks richly decorated by relief 
ornament, whose bases are perforated by side doorways. That 
monument so sparins ‘of architectural expedients, but designed 
with extreme power, in the midst icf. the contemporary buildin- 
gs, claims to be a creation of the new Classicism about two 
generations before the end of the 18 th century. -- Blondel’s 
fame passed far beyond the frontiers of France; be also ipass- 
es for the orisinal sround-laying creator of the plan of the 
arsenal “in perlin, which we shall consider in another place. 
(Pase 193). | 

The pure classicism of Blondel, aside from some less impor- 
tant architects, was continued by his pupil, Pierre Bullet, 
(died 1716), who even-in that time, “in which the freer Baroc- 
co art style of Lebrun again gave the keynote of Parisian ac- 
tivity in architecture, in some noble works executed with re- 
fined taste, that’ carried inte practice the art laws establi- 
shed by his master and instructor. 

Jules Hardouin Mansart (oage 71) had already developed a 
rich activity before the time, when he was charged with the 
royal buildings as the successor of Lebrun, planned at the 
-order’of the king the Place des Victoires (begun 1685) and 
(1699) the Place de Louis le Grand (now Place Vendome), and 
had undertaken important rebuildings and new structures for - 
e large number of chateaus and mansions. But his most impor- 
tant problems’ he received from the kings in the extension bui- 
ldings and the-internal arrangement cf the palace at Versail-_ 
les. here are referred to Hardouin the royal apertments ly- 
“@ng on the main axis of the old chateau, but later changed’in 
‘part, emong which the great hall of Oeil de Boeuf, so named 
from the oval windows in the cross walls, and the pompous sl- 
‘eepins apartment of bouis XIV are found (Fis. #3), and bikew- 
‘ise the rooms icf the Dauphin in the southeast wing, es well 
as those of the Maintenon’in the left wing of the court. The 
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same master also substantially had charge cf the Grand Prian- 
on, erected after 1¢70 in the park of Versailles. This-is a 


g, ene story structure like a gallery with bigh round-arched win- 


dows between columns or pilasters with a charming treatment 
and a-richer internal handling (Fis. 64), -intended for the 
restoration of the royal family efter the efforts at assembdi-~ 
ages, and on which also Robert de Gotte took part (page 75). 
His magnificent work in Versailles is the palace chapel, that 


he erected ‘beside the outer structure (frog 1699 to 1710) en- 
Closing the court ef bonor. ‘Init Hardouin ‘created the freq- 
gently imitated model of a princely court and chateau church. 


The ground plan (fig. 75) forms an elongated rectangular mid- 
dle room at whose end lies a semicircular apse. Aroun it ex- 
tends 4 choir aisle as a side aisle. The middle aisle exten- 
ds the entire height te the’ vaults. The outer aisle is divi- 
ded in two stories, the upper one beins intended for the cou- 


rt and therefore is treated as the principal story. Thereby 
it became possible for the members icf the reyal family to at- 


tend divine service without being compelled to use the stairs; 
on the other hand was therebly effected the desired separati- 
on of the court society from the people visiting the church. * 
The subdivision of the lower story was by rectansular piers 
with round arcades, the wpper being by magnificent Gorinthian 


9>¢olumnas. These support the well proportioned and finely des- 


-isned main cornice with consoles, above which rises a tunnel 
‘vault with intersecting side cempartments for the upper wind- 


ows. (Fig. 60). Phe facade indicates by a belt the internal 
horizontal division :ci the interior and emphasizes the princ- 
ipal story by Corinthian pilasters. Above” it extend the fliy- 
ing buttresses in a double quadrant from the balustrade to t 
the upper walls of the middle aisle. These are terminated by 
a steep reot rising far above the other architectural masses 
of the chateau. thereby is the church also characterized as 
guch ‘in the colossal architectural sroup. (Fis. 59). “It is .- 
further in artistic respects particularly worthy of consider- 
ation, since the pilaster architecture on it is most closely © 


connected with church architecture. The master’s principal 


work°is the Dome of the Invalids in Paris, completed in 1706. 
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biberal Bruant (died 1697), an architect working in the tend- 
-ency ‘of Blondel, bad built in 1671 the palace of the invalids, 
planned in colossal dimensions. ‘the erection of the church 
intended as the centre of the design fell to: Bardouin Wansart. 
fhe ground plan is developed from a circular central domed a 
area with short arms like a Greek cross with small polysonal 
chapels in the angles.; it forms in its outlines an enclosed. 
square, from which project only the choir structure treated 
as a subordinate dome, and the projection with the main port- 
al and the two side entrances. ‘In the construction of the d 
jrdome Zansart’ employed a truly Barocco motive, already used ‘in 
 -[tely on a small scaie, but bere at a great scale. He arran- 
ged two shell domes, carried the lower one only to a certain 
‘height, so that a great circular opening remained. Over this 
dome he turned a second dome, considerably higher, whose und- 
erside was painted with figures and cloud forms in the light- 
est colors. This painting receives abundant light threush t 
the windows at the base ici the outer dome, and which are not 
‘visible from the interior, Thus to the paintings, seen from 
far below, ‘is Siven the appearance of reality, producing the 
“illusion of a view into the open sky. The two inner shells 
are covered by another constructed ef wood, whose vaultins 
line-is drawn in an extremely elegant curve. (Big. 85). The 
Dome of the Invalids, by its well conceived solution of the . 
‘ground plan, the noble internal effect, the dignified exter-. 
nal and internal architecture, belongs to the most beautiful © 
Barocco churches of the world. | grab. . 

“& We nave already seen (uéltume 2, page 36, church at Schwa- 
rzpheindorf), that this plan was dlready represented ia the 
middle ages. 

Iti. Period:cf the Barly Kececo Style. 

Oppenort (page 73) by his early work, the altar canopy in 
the church of S.‘Germain-des-Presin Paris, attracted general 
attention to*himsel?. He employed on it the sround idéas si- 
ven by Bernini in bis at S, Peter’s, but enriched the crowni- 
ng volutes rising above the cornice by palm leaves supporting 
8 world sphere surrounded by angels, thus creating a motive, 
that wes imitated innumerable times on the altars cf thetlater 
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time. “In the year 1719 was entrusted to hia the carryéns ‘en 
of the church of S. Sulpice (page 38), and which work had ‘be- 
‘en suspended since 1675. His activity in relation to this ex- 
tended chiefly to the internal architecture. The most ‘impor- 
tant problem was received By Oppenort from the ‘regent in the 
internal decoration of -his favorite residence, the palace Hoy- 
al. The proud apartments°in which the regent gave his notor- 
/oioas nocturnal feasts, fell a sacrifice to the revolution of 
4871. he-views of those rooms published in engravings by 
Oppenort himself still give us a representation of their for- 
‘mer splendor, 

‘An-expressly manysided activity was developed by Kobert de 
Cotte (pase 75), the successor of Hardouin Mansart as first 
royal architect (after 1708). fhe earliest of his great Par- 
‘igian private buildings is the nobly treated palace (hotel) 
de Richelieu’ (1704), now the Bussian embassy. This was feéll- 
‘owed by palace aonty (about 1717), which was frequently alter- 
-ed later. On the contrary the gallery of the’ palace (note?) 
de‘la Vrilliere (1713-1719), now the Bank «cf France), “is well 
preserved, By itis presented to us an excellent example of 
the state of development of the style of decoration at that 
time. The walis (Pig. 86), including the main cornice with 
consoles, ere covered with wood and are subdivided by a pilas- 
ter: order With gilded corinthian capitals. Between the pilas- 
ters broed gilded: frames enclose the recessed paintings. The 
-fraces have curved’ lines above and below. The angles‘of the 
walls are rounded and formed 8s niches, in which statues sta- 
‘ad on splendid bases. Fhe entire very lons room~is spanned 
by a tunnel vault. Transverse arches are adorned by coffers. 
and cause a division“into main panels; their imposts are mar- 
ked by painted retiefs and statues. wpesides the paintings in 


yo the panels of’ the walls and ceiling, white and goid are = 


predominatins: coldérs. . 

bassurance the @lder (page 75).was an artist chiefly: estee- 
med by the nobility, who built numerous grand mansions;. he- 
blond (pase 75) was Likewise active as an executins architect, 
but-is particularly known by his theéretical works. 
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‘IV. Beriod of the developed Rocecco Style. 
Qf Robert de cotie’s works, there belong to this epoch some 
apartments of the palace at Versailles, the reoms adjoining 
the sleeping chamber of bouis XIV; the salon de conseil, ap 


‘portion ‘ef which is represented by Fis. 66. ‘The similarly t. 


treated sleeping apartment of houis XV and the two succeeding 


‘peoms, as well as the brilliant apartment degisnated as the 
cabinet of Louis XVI1”which contains the richest and finest 


treatment in this series ef rooms and represents the last sp- 
lLendid work of Gotte. gotte was a hishly esteemed architect 
and an extraordinarily fertile designer, who not only: execut- 


‘ed important works in Paris, but elso in other localities in 


France (in Verdun near Metz and in Bordeaux), and:-was lbikewi- 
se: employed by princes outside the French frontier for creat- 


ing plans of chateaus or in an advisory capacity. (Fage 187). 


gn Strasburs the magnificent bishop’s palace was by hin, erec 
ted for the prince bishop Cardinal de Rohan’in 1728-1741, a 
U-shaped structure with three wings and with a very finely da. 


“bandled cencosure of the court like a gallery with: an: élegant 
carve inward. (Pig. 87). The stately buildings is new utiliz- 
ead for the purposes of the university. 


fo the style tendency cultivated by Gotte in the last years 


‘of bis life also beloags that of Francois Boucher and Vanloo 
“in the cheteau of Fontainebleau, which by its free decoration, 


the graceful treatment of the details end the finely conceiv- 


‘ed colorings is to be counted with the best works of that time. 


Meissonier (pase 76) aroused very great attention by his f 


O/ferst important workin bhe domain of architecture, ‘his desi- 
ga for the principal ‘facade’ of S. Sulpice (1732). Ine pref- 
erence fer curves in sround plan and elevation, as well as*in 


the charm of novelty in regard to the decorative treatment, 
this surpassed even Borrolini’s works, but replaced the dry 
heaviness of Italian architecture of hike tendency by a gra-- 


-eeful ‘coquetry in the over:fineness of the members and by the 
sportive lightness of the ornamental werk. Thereby~in this 


design so éntirely breathes the spirit of the French Rococo... 


It was never executed. We shall take-up the building yet la- 


ter. (Bage 235). Likewise as a prectical architect, Meisson- 
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Meissonier produced great works in his famous house Brethous 
in Paris, in reference to the utilization of the entirely ir- 
regular and trapezoidal architectural surfaces, skilful dist- 
ribution of rooms, comfort, and pleasing as well as splendid 
‘interior decoraticn. 

Boffrand (page 78) was less in the service of the royal co- 
urt than in that of the-webilitye@end of foreign princes. Of 
bis Parisian buildings, the mansion (hotel) de Mentmorency f 
first merits consideration. The buildings are erranged arou- 
nd an oval court. The two story mein buildings lyins on the 
axis has a colossal order of pilasters; the adjacent one sto- 
ry wings are subdivided by Tuscan pilasters and round-arched 
arcades. The use :cf this colossal architectural expedient on 
the facades of a structure, in whose internal architecture a 
almost every structural idea ‘is suppressed, is characteristic 
of the change in the conception of art prepared in Boffrand’s 
works. Certainly the strons influence of the Academy of Arch- 
itecture pressed toward this. Boffrand’s chief creation is 

jgehe internal errangement of the palace (botel) de Soubise and 
that of de Rohan (now National Archives) in Baris, -rebuilt a 
and united by Bélamire (died 1745). (Bigs. 87, 69, 70, 717), | 
Phese present the most splendid example of the Prench Rococo 
in its most complete maturity, escecialiy in the vowpous oval 
hall of the’ Ssround story, though treated with the most refin- 
ed feélins for form. Amons the church buildings of Boffrand, 
the cathedral in Nancy takes the most ‘important places itis 
a domed church ever a Latin ‘cross, where the three short arms 
‘end in semicircular apses. The architectural treatment“is s 
simple, noble, and°-in severe drawings, which however permits 
the recognition of a certain approximation to the contempeora- 
ry Italian Barocco. | 

Qf the contemporaries of the Sreat masters employed in Par- 
‘is, Jacques dules Gabriel (died 1742) still deserves mention, 
an architect much employed in private architecture at Paris, 
Nantes and Rheims, as well as s bridge constructor; Gharles 
Etienne Briseux (died 1754), who is known less fer his arch- 
itecturdl practice, than by his three Ssreat works on archit- 
ecture (appéared in Paris in 1728, 1743 and 1753), -in which 
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he represents the style changes from the regency to the’ new 
Classicisn, and in -berraine Emanuel Here de Corny (died 1762), 
the builder of the great Place Stanislaus and of the city pl- 
an around it at Nancy. ‘The Flace Stanislaus forms 4 rectang- 
te of 410.1 x 344.5 ft. The entire south side is occupied by 
the former ducal palace, now the city hall; the other sides 
ere bordered by the palace of the archbishop and by smallies 
mansions. All entrances tc the streets are closed by high w. 
wrought iron gates, which were executed with unequalled mast- 
ery by the art smith Jean pamour (Pig. 88). The art style of 
the master lest named entirely remains within the tendency s 
shown by Boffrand. 

fo the supremacy of the Kococo style was assigned a ccmpar- 
atively brief duration. The rude contrast of the theories of 
the French masters with their architectural works already ab- 
‘cut the middle of the 18 th century Zed to e separation, and 
‘produced an entire chanse-in the antique ideal, which we sha- 
li later follow more clesely. | 
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103 4, Architecture in the Period of the Barocco and 
Bococo Styles in the Netherlands. 
I. Historical BPevelopmentaand Style. 

The Netherlands in the 17 th century entered on an elevated 
stage of art, such as but few examples of like fertility and 
on a Similarly limited domain are presented in bhe bistory: of 
art. This is indeed true of painting in the first line. But 
architecture slso took a larse part in it. It affords sreat 
interest °in the history of art, because it gave a striking n 
national expression.tc the character of the people and the vp. 
prevailing religious and social opinions on such a small area. 

fhe contrast already observed in the period of the Renaiss- 
‘ance between the southern and northern Netherlands (volume 2, 
page 263) became apparent in greater measure, after the voli- 
tical separation was determined by the peace of 1609, and pa- 
rticularly after the northern Netherlands had obtained their 
-pecognition as an independent free state. (1648). 

The southern Netherlands, whose frontiers in general esree 
with those of modern Belsium, remained faithful te Catholici- 
sm. the population chiefly consisted of Flemings and Walloo- 
ns, very gifted artisticaily and particularly receptive to 
the influences of the counterreformation. ‘Amones them the ar- 
tistic endéavors last extended sad required by the taste for 
‘external canditions, found a fertile soil. Under the careful 
reign of the -infanta Isabella (1598-1621), the daughter of PR 
Philip II of Spain, Belgium formed an independent state, whi- 
ch developed a strong and individual life. The infantea bad 
increased the prosperity of the country and devoted especial 
sttention to tke culture of the sciences and arts, but also . 
no less te the furtherance ef Gatholicism and its church act- 
ivity. The iconoclasm was succeeded, both at the court and 
amons the great of the country, and also by the Ssuilds and t- 
the citizens, ‘by great sacrifices for thessatisfaction of the 
‘inereased and extraordinary requirements for church art works, 
and for theverection and rich equipment of ehurches and mona- ' 
steries, The country entered on that splendid epoch, which 
received its highest artistic illustration by Peter Paul Fub- 
ens, the prince of painters. (1577-1640), 
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Rubens also took a strong part in the development of archi- 
tecture. He was eight years (1600-1608) in Italy, from bis 
23 rd to 31 st years -~ at a time that must bave definitely 

jovinfluenced his artistic tendencies, and not alone in apper I 

‘Italy, but also in Home and Naples, and even in Spain; thus 
he was acquainted with the later art of the south as well as. 
with that of antiquity. itis characteristic ‘ef his art in 
design, that ne devoted his chief interest to the Genoese pa- 
laces, particilarly to the buildings :ef Alessi (volume 2, pa- 
ge 233), snd. that he drew them and published them “in copper 
engravings. * this work passed through four editions; from t 
this may be estimated his infiuence, that it had on the arch- 
-itecture of that time. Rubens held the Genoese mansions to 
be much more suitable models for those of the Netherlands, t. 
than the Florentine palaces. He was a man icf refined culture, 
whose importance as @ political citizen with a statesman’s 
‘broad outlook stood as high as an artist. ‘In his works’ is m 
manifest a classical trainins in combination with the aspiri- 
ng imagination of the easily excited and spirited son ef the 
southern Netherlands, abrupt Sayety, end as an élement of the 
strongty Germanic portion of the blood icf the nation, the en- 
“joyment of @ showy treatment of certain architectural perts. 
He strikingly: personifies the individuality of the sprensth 
‘of the Netherlandish: peoole, that indeed willingly adopted I - 
Italiandmpulses, but gave to them new ferms and harmony. 

* Falazzi dt Genova. Antwerp. 1622. Later editions of ‘1633 
‘tn Antwerp, of (1708 and 1655 in Letpzig. @ : 

kartly compelled by adherence te existing plans, church ér- 
chitecture first continued the sround plan of the mediaeval 
Churches; a three aisled nave with high middle aisle and low 
side aisles, sometimes with a wide transverse gilse else, a 
Choir with apse ard at both sides smaller epses as terminati- 
ons of the’ side aisles. The pure central building only occu- 
‘YS ag en exception under the influence of foreign impulses. 
It later appears in a peculiar combination with the nave str- 

/ysacture, One peculiarity of the Belgian churches“is the posi- 

tion of the’tower on the main axis Sebastes: bebind the choir. 
‘(Pis. 90). | 
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For the internal structure, tndeed urder the influence ef 
Genoese architecture, columns were preferably employed -inst- 
ead of piers. They support arcades, anewhose spandrels were. 
inserted curved consoles as supports fer the transverse arch- 
es above the broken cornice. he vaults were also frequently 
furnished with ribs. The internal architecture entirely cmit- 
ted the subordination of the masses and members tc the great 
‘idea of unity, as it is shown in the desuit style. The Flen- 
“lsh masters Gdid not feel themselves bound by ércebitectural 
severity; they were not even accustomed to-it. In their cre- 
ations prevail the picturesque element, freedomin the treat- 
ment of the members and the enjoyment of primitive garocco 
ferms above the restraints ef academic correctness. The con- 
fort lent te dwellings and city halls by weoden paneling, th- 
ey sousht tc ebtain for their churches, when they ‘cevered the 
lower portion of the walls by richly carved paneling with sp- 
lendidly treated confessionals and choir stalls. The chief 
Show pieces cf the Belsian Barcsco churches were the pulpits. 
adorned by the most labored ornament “in relief. (Pigs. 91). 
The facades (Pigs. 39, 96) ere erranged in three divisions 
“correspondingtto the division of the interior; they have ah 
higsh and middle and low side structures, which above their a 
attics are jéined to the middle buildins by a curved volute 
‘in the form of e horizontal console. For the members with a 
all the width of the general design, the upward aspiration 
‘is charactéristic. Heavy Sroups of cekumns and pilasters be- 
ar similar and frequently returned cornices; animated forms 
wita boldly broken lines and moulded ‘in :relief enciose the 
windows end niches, Greater preference is enjoyed by the be- 
Ldly treated sable es a cap cver doorways and windows and to 
crown the middie aisle, and but exceptionally the facades ‘cf. 
the side aisles. In elegant obelisks of candelabra form ent- 
irely -reaprears the upward movement produced by the vertical 
axes. The'towers appear as free creations of northern art. 
They rise on a sauare substructure covered with rustication, 
/ogin two stories with Doric or’ Ionic angle pilasters or with 
angle columns and niches, then passing into an octagonal sto- 
“ry, which récéives its termination in a dome with a lantern. 
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The members @xbibit the luxuriant power; they were extrete- 
iy fanciful and were developed with entire freedom. On the 
whole they appear as ‘if they were produced by a dirsct mixtu- 
re of the northern Renaissance with the tumult of forms of t 
the advanced Barocco style. (Figs. 96, 92). It ‘is striking, 
that in Belgium already in the first quarter of the 17 th cen- 
tury in the recurved end rolled caps, the jambs curved in and 
out, and‘in the entire treatment of the portals appears a bo- 
ld play of tines end forms, such as the contemporary art of 
‘Italy cannot exhibit. The first principal master of the Beli- 
gian Barocco style, Jacques Prancauart (page 112) bad publis- 
ned well considered models for these-in bis “Libre d’Architec- 
tare” issued in 1817. Borromini’s and Guarini’s designs fall 
in a later time. In any case the art of the Netherlands did 
“not boring these forms from Italy; rather is to be considered 
the reverse, that Berromini received influences from Francau- 
art’s designs for bis endeavors to excel Bernini. On the ot-_ 
her band end pased°én the political relations is probable ae 
connection of this style of Rrancaquart with that of Juan Gon- 
‘ez de Mora, then the superior architectural official of Spain. 
(Page 48). Phe appellation of“Spanish deurkens”, which these 
fantestic forms of doorways have received, directly indicates 
this. But the Belgian master has gone stili further in the 
poldness and the ‘impassioned treatment ef the forms, then the 
Spaniard. The*ornement at Tirst consists of heavy and sappy 
acanthus scroll work in combination with luxuriand festoons 
/pyot fruits, cornucopias, the sgrotegaues or the Rensissance and 
dry figure ornament in relief. ‘About the middie ef the 17 th 
eentury an “infliuence on B5elsian art is obtained by the rolled 
Sristie or ear style of the German decorators, thet gave to 
the scrolls a soft form, as if kneaded from dough, -recalling 
the rounded forti of the external ear. (Volume 2, pase 277). 
jhe further development of the style of ornament follows in 
adherence te the Barocco ornament of Germany. But tae luxur- 
‘dant end animated modeling applied in swellings relief remains 
as a Belpidn peculiarity. 
In secular architecture the most important place “is occupi- 
ed by the city and guild halls. The design of the ground pi- 
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plan cof the former permits the influence of the Barocco style 
to be ‘recognized in the enlargement of the rooms for vestibu- 
les and stairways. The facades and the decoratiens of the 
balls intended for assemblages have a treatment like palaces. 
‘But the guild halls (Fig. 93) es a rule still retained the t 
traditional bigh building with the narrow facade having three 
or four windows and several steries above each other. The 1 
latter were treated with great richness and finished with the 
new forms in the wost varied ways. (Page 116; Big. 100). Sti- 
ll more strongly did the houses adhere to the old traditions. 
Even efter 1625 such originated with stepped gables, hish fa- 
cades, and even with pointed arches. fhe influence of the n 
new art ‘is there chiefly expressed in the more convenient ar- 
rangement ‘of the ground plan, the broad stairways and in the 
erection icf court structures for the subordinate rooms, A 
real palace style was never developed, such as Hubens desired 
to produce. 

In Holland, the present kingdcm of the Netherlands, the Ger- 
manic ‘race, hnolding fast to the peculiarities ef their race, 
ably calculeting “inzits enterprises byt. bold and led by merce- 
antile considerations, not only won its complete political i 

/j/findependence but also its freedom ‘in belief after hot -contes- 
ts. In-it"Protestantism found a secure and well protected h 
nome. After the recognition of the free state of the Nether- 
lands as a*sovereign power by the peace of Westnhalia (1648), 
the Butch elso’ exhibited in their victorious wars directed to 
the conquest of eclonies, an unusual power of expansion, by 
which they extended their commerce over nearly all parts of 
the earth. From distant lands its bold mariners brought home 
‘immense ‘riches; ‘which under the blessings of peace permitted 
@ comfortable development of living in the most extensive el- 
asses of thé people. The entire national and cultured life 
received a sSrand and worldly tendency. To this was added, t 
that a philosophical spirit, that had°in the two recently er- 
erected universities the strongest starting points and suppo- 
“rts, not only dominated the nobler men of the nation, ‘but al- 
so the citizen class. wen busied themselves thoroughly with 
the study of the ancients.’ The influence of the Italian Bar- 
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Barocco art, that had struck such deep roots ‘in Béelgiun, fou- 
nd no sround there. The people were prejudiced .asainst the 
specific Catholic character of the Belgien styl¢d; their art 
in design was different from that of the Belgians. The ab- 
rapt contrast in painting between the chaurchly and devotional 
picture of the sevthern Netherlands (Rubens) and the reelism 
of Holland: €Remprandt) was also expressed “in the architecture. 
Dutch architecture :remained faithful to its tendency develep- 
‘ed “in the Renaissance. 

The style treatment is most severely calculated and conseg- 
ventiel. Men first required the-rooms and their distribution 
to correspond to the purpose of the building, and certainly 
‘ain this went to a-utilization of the rooms carried to the ex- 
treme, also particularly in the dimensioning of the subordin- 
ate rooms. #urther was required a good and secure construct- 
“jon. €fhe city hall of ‘Amsterdam is founded on 13,659 piles 
driven intc the ground). In regard to the architectural tre- 

/ooatment, men strove for a quiet appearance, carried out in the — 
‘ elessical sense. It was entirely conceived “in the sense of 
the theorists, when the art of the ancients was regarded as 
the ideal model of pure treatment of forms. Architectural i 
itseli passed fer a science, which firmly restricted ertistic 
erestion by law and rule. The works of the severe Palladio 
were celebrated as the highest manifestation of the art spir- 
it; the Dutch bad adopted bis ‘instruction more fully, than a 
any other people°@n this side of the Alps, excepting the ing- 
lish. | 

In the erchitecture (Pigs. 94, 101, 103) the classic orders 
came to unlimited supremacy. Between the strikingly close s 
set columns could not be developed the strongly emphasized w 
window architecture of the Belgians; the architraves of the 
narrow and tell windews are rather’ very modest, and the moul- 
ded jambs and ‘lintels are often entirely omitted. The serol- 
led gables of the preceding perior were also omitted, as well 
as their decorative richness. 411 detalis, the cornices, the 
bases of columns and the capitals received a severe classical 
design. As ornamental forms are sparingly found as fillings 
gable panels almost entirely, loose festeons of beaves and f 
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102. 
fruits, and the Roman scroll frieze with reléefs of figure r 
representations or emblems employed in perapets. 

Besides this classicism the Rococo did not occur. Into the 
capital Amsterdam it appears in general to heave found ne ent- 
rence, and-in otber places like Rotterdam and Groningen at o 
only led to certain decorative accessories, that were direct- 

//Gly and obtrusively applied by foreign modelers te the facades 
etherwise left entirely unchanged. (Pigs. 95). 

In the design of the ground plans of this structure, new a 
and characteristic types for the epoch did not originate. Pro- 
testant church erchitecture did not @evelop a special activi- 
ty, since the need for the Houses of God was satisfied in gr- 
eat part ‘by the ebready existing builéings. The few churches 
meriting consideration have a central design in the form of 
the Greek cross, of the polygon or the circle. The plan occ- 
urring “in one case * of a hall with apsidal extensions on the 
longitudinel axis and of two axes at right angles thereto, i 
indeed brought an interesting and artistically importent sol- 
uation of the problem of church architecture, but found no fuar- 
ther :-resalt. 

‘*% ‘lew Church at the Hague, built in ‘1649-1655. 

Secular architecture “produced in the city halis some very 
importent creations with in‘ part masterly treated distributi- 
ens of the sround plan ‘in accordance with the special reeuire- 
ments for the city administration, Chateau architecture rec- 
eived no proper’ development in the republican state. On the 
buildings originating about the end of the’1: th and in the 
first helf of the 18 th century, the ground plan allows the 
recognition of French ‘influences, and also the internel deco- 
pation. The exterior almost always exhibits the form treat- 
ment of the’ public secular buildings. They mostiy reject ar- 
-chitectursl ornementation, even if also on certain of the bet- 
ter structures a sreat pilaster order and also occasionally 
‘galleries occur. By the mixture of bricks and cut stone, the 
latter being employed for the plinth, angles, -bases, capitals 
‘and cornices; while the shafts of the pilasters and even the 

/// window architecture are constructed of bricks or moulded bri- 
eks, these ‘buildings having a peculiar charm. 
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About the end of the 17 th century Butch architecture was 
‘fertilized by the infiuence of the Huguenot immigrants from . 
France in multitudes in consequence ‘of the revocation of the . 
edict of Nantes (page 123). Among them was found the import- 
ant Daniel Marot (page 90), who was appointed bis chief archi- 
tect by the stadtholder, Williem III of Orange. The Hugueno- 
ts represented the graceful classicism developed in France, 
that received its perfection by Prancois Mansart. Their art 
Clarified that of the Netherlanders in the sense of a more: .- 
graceful pose of the entire architecture, as well as a refine- 
ment of the detgiis. But likewise their own uninfluenced cre- 
ations acovired there a Butch colorings. From the intermingl- 
‘ing of the two art cenceptions proceeded a style tendency, 
that attained to bigh and ainstructive importance far beyond 
the frontiers of Bollend. It expressed itself with particui- 
ar prominence in city and garden architecture. The Dutch by 
the nature of their country were early led te make the sceil 
arable by drainage, thus to the construction of canals, to s. 
suitably plan the cities, and elso to garden architecture in 
connection therewith. Their sense directed toward the pract- 
“jeal taught them to arrange the cities chiefly eccording to 
‘engineering views:- they divided the available land by broad 
and straight streets into rectenguler blocks. The houses th- 
-emselves are made wide and mostly with but two stories. The 
corners of the street “intersections were preferably emphasiz- 
ed by three story buildings. The ground plans have sreat en- 
terooms on the street facades with galleries or balconies on 
the courts. The architecture of the houses retains a plain 
simplicity. Only the portal is frequently accented by pilas- 
ters or columns. The windows have simple arcbitraves and the 
angles ashlar quoins. Instead of bay windows appear baliconi- 
es. The covering was by mansard reofs. On the whole the bu- 
“jldings have a quiet and classic pose. The public buildings, 
such as city halls and wercantile houses, exhibit the seme’ gs 
ground tendencies, but are more richly treated. There are a. 
also’ found decorative and figure reliefs. Fer the crnements - 
is characteristic the preference for their division into pan- 
€ls, such as the later classicisn shows. ‘The chateau build- 
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buildings of the Huguenots are very much extended in width by 
reason of an intimate connection with the garden design and 
the prespective effect of the structures. From.a middle bui- 
lding with one or three wings extend long one story structur- 
es, that terminate in higher portions. The architecture) re- 
mains within the limits of a tasteless, academic uniformity, 
which only rises to a richer effect on the middle portion of. 
the principal building, yet without manifesting a higher fli- 
ght of fancy. 

In garden designs the Butch developed a peculiar style, tb- 
at essentially differs from that of Lenotre (page 83). By t 
the grand arrangement of walks, cascades and the like, this 


/Lalways placed the entire garden area in direct connection wi- 


the architecture of the chateau. ‘Rut the Buteb certainly pr- 
eferred a subdivision into geometrical plots by straight hbin- 


es, which indeed also received some variety by modest water 


works, grottos, arbors, and shady walks, and also ‘in part by. 
statues and small structures, but by the rejection of the gr- 
eat groups of trees in favor of beds :cf flowers and of a wide 
view over the aree of the Sarden, produced the impression of 
a-certain emptiness. This design @orrespomded well to the D 
Butch, who were accustomed to a broed view of the landscape, - 
and found pleasure “in strict seometrical accuracy, but they 
are very much inferior in effect to the French Barocco gard-. 
ens, expressing a unified artistic idea. Yet in spite of th- 
is the Dutch garden style also often found entrance outside 
the country, particulerly in north Germany. : 


TI. Most Important Monuments. 
BELGIUM. -- The principal master of the early Belgian Baro- 


eco style, dacqves Prancquart (1577-1651), who was originally 


a painter and had traveled in Italy, commenced his epoch-mak- 
ing ectivity in Brussels with the 3esuit church (1606-1616). 
This was -- ‘it was torn down in 1712 -- a three aisled nave 
without transverse aisle, but with semicirecvlar apses, round-~ 
arched arcades on Tuscan columns, end a facade subdivided by 
pilasters, whose treatment exhibits the transition from tbe - 
Reneissance to the Barocco. Soon afterward originated the’A 


‘Ausustinisn church at Brussels (1640-1642), which unfortunately 
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bad to give place “in very recent times to the main portal bu- 


ilding. It had the same ground plan as the preceding * and a 
notable, extremely clearly arranged end impressive facade. T 
fhe lower story in asccordsnce with the internal subdivision 
was three aisled with broad pilasters and columns set before 
then, the middle building two story and flanked by doubled c. 
columns, the lower being a Tuscan colonnade with a broken tr- 


janguler pediment, the upper being crowned by a similar segm- 


ental gable. ‘In the doorways and windows were enclosed with- 


‘in curved and returned lines with bold mouldings, covered by 
broken gables. Only the uppermost portion between the shield 


of arms added above the Sreat cartouche between the projecti- 
ons of the segmental sable, bad a closed ansular cap. 

* Several Barocco churches of Béigium appear to have been 
erected on mediaevdl foundations. 

To the schcol cf Rubens is due the origin of the grand -chu- 
reh of S. Charles, formerly the Jesuit church at Antwerp ( 
(1614-1621). The design is evidently referred to Rubens hin- 
self, but the execution was conducted by the Jesuits Francois 
Aguillen and Pierre Buigssens. Tae ground plan is that of an 
Gtelian columnat pasibica with three aisles and without trans- 


‘yerse aisle. kach of the aisles terminates with a semicirecu- 


lar apse. Behind that of the choir stands the tower, which 
was destroyed by fire in 1718, but was again rebuilt accordi- 
ng to the old design. The interior has a simple and clear, 
solemnly cheerful treatment withnen excellent effect of the 
light, whieb charmed several painters to reproduce it by pain- 
tings. The facade (Fig. 89) is broadly erranged in three pa- 
rts with two stery elevation, above ‘itsrmiddle portion projec- 
ting a third story crowned by a pediment. In the facade ere 


‘included two flanking recesses extending through two stories, 


each of which is crowned by en octagonal domed structure like 
@ loggie. The subdivision is effected by pilasters, instead 
of which columns occur at both sides of the middle axis and 
at the angies. “It is grandly ‘conceived, powerful in expedie- 


nts, of extravagant richness,and’in the Barocco heaviness “is 


freer and more advanced than the contemporary works of Jtaly. 
A work of this time and of ‘importance in the history of art 
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is further the rebuilding of the abbey church of S. Peter at 


Ghent, begun in 1629, erected by Jan van Xanten (Biovanni Va- 
sanzio). The master there placed initia three aisied Romanesq-— 
we basilica a central building above the Greek cross with a 
Main dome and four subordinate domes over the angles between. 
the arms of the cross. The buildings is entirely treated in - 
the Italian sense. Its facade has many characteristics of V 
Vignole’s design for the church Gesu in Rome. In comparison 
with the other Belgian Barocco churches it exhibits a somewh- 
at dry and tasteless treatment. Yet more closely adheres to 
Ttaliean art Wenceslev Goeberser (1560-about 1630). He was a 


j/4 painter, hed been trained in Italy, then entered the service 


of the archduke Albert and showed bimself in his architectur- 
al activity as an opponent of the free art conceptions of bu- 
bens and as zealous for the antique tendency. His principal 
work is the great church of Notre Dame of Montaisn (about 1610), 
a central structure, whose ground form strikingly ‘coincides 
with that of S. waria della Salute in Venice. (Page 37). A 
slender tower stands beside the choir. In the architectural 
treatment the horizontal subdivision appears in a heaviness 
foreign to the northern nature. 

fhe second great master of the later Belgian Barocco was 
pucas Paid’herbe (1617-1697), the favorite pupil of ubens. 
As bis earliest work we have to consider the church of 5. WM 
Michael, formerly the’ Jesuit church at bhouvein; * (1650-1660); 
this is a three aisled cross plan kebt Within the proportions 
of the late Rhenish Romanesque cathedrals with thre middle a 
and six side square bays, transverse aisle snd three apses.’ - 


‘Ionic columns, that appear too closely set for a Barocco bui- 


lding, support the arcades. The cornice extended above them 
is strongly returned above the consoles, that rise from the 
spaces eetween the cartouches. ‘A tunnel-vault and a low dome 
over the crossing forms the ceiling of thés buildings. The i 


-internélearehitecture is sexecuteagcin sypsum,stucco and exhib- 


its the most luxuriant forms. The imposing triply divided f 
facede “is One story before the side aisles, tro story or rat- 


ber two end a baif stories on the lofty middle building, if 


one counts in the crowning addition with the colossel tablet 
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ef arms. At the outer anslesasre coupled pilasters, end at) 
js both sides are grouped similer columns, indeed fonic in the — 
lower and Corinthian in the upper story, hermes being used “in 
the edded geble. The powerful movldings, the numerous retor- 
‘aS, the rude Barocco doorway and window enclosures sive the 
builéing a stranse rhythmic heaviness, that receives a parti- 
cular artistic clarification by the animated and heavy relief, 
and ornamental work enhanced to the most luxuriant splendor 
ain the tablet of arms of the added sable. The quite strongly 
upwerd tendency of the facade, which’is only moderately soft- 
ened by the -rusticated bands, which “intersect at each third 
of the height of the column, and not last these bands themsel- 
‘ves characterize the building as an expressed work of the nor- 
tbhern Barocce style. The pulpit already executed in’ 1699 (F 
(Pig. 91) now stands’in S.' Gudule at Brussels. Then in a si- 
ill higher degree characteristic fer the master bust pass the 
Besuin church at Brusséis (1657-1878), a rebuilding of a thr- 
ee aisled cross basilica with a hexagonal tower adjcinins the 
middle apse. The intertor has a charmink effect through the 
noble end strons treatment, excellently adapted tc the old 
pbuilding. (Pig. 97). w#he facade is wéll known as a show pie- 
ee of Belsian architecture. fhe strongly accented triple di- 
vision allows the internal treatment to be clearly recognized. 
(Bis. 96). The middle building has two stories and a crowni-. 
ng gable on the added stery. It is subdivided in the lower 
story by Ionic clustered pdiers, in the upper by Corinthian h- 
half columns, and in the added story by hermes. Over the por- 
tal the architecture of a niche interrupts the main cornice, 
so that its terminal function here appears emitted, correspon- 
ding to the undivided middle room. The adjoining facades cf 
the side aisles have coupled pilasters at the angles and ind- 
ependent sables above the attics instead of the elsewhere ems- 
ployed great*volutes. Thus also here the axes are completely _ 
extended upward; the entire subordination of the facades of 
the side aisles to the middle buildings is omitted. The arch- 
itectural treatment of the details appears as an interestins 
result of a genuine Barocco architectural tendency, that und- 
‘erstcod how te combine the system of the Italian Barocco sty- 
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style with the northern structural principles and the powerf- 
ul form treateent ef the Netherlandish Renaissance. One will 
not err, if at least the design for the facade be ascribed to 
Faid’herbe. 

* The assumption, that thte church is to de attributed te 
the desuit pather Witlhéim Hestus ts uncertain, aecording. to . 
my understanding. Such a grandly concetued, unified and pow- 
erful work, executed as tf at one spurt, could only have had 
a great master as its originator. 

fhe master not only understood hou to oni vusene bie shapes 
of earlier buildings in the modern sense; he also approached 
more nearly to the problem of the central buildins, and hep. 
perfected solutions meriting consideration ‘in the highest de- 
gree for the combination of the central buildings with the na- 
ve, and indeed even then, if he saw himself restricted in the 
free development of his ideas by reSard to existins structur- 


V (aay In the church icf Notre Dame of Hanswyck at gechlin (1863- 


18673), ne inserted in the three aisled nave design a circular 
domed building, about which the side aisles are carried cone- 
entrically. (is, 98). ikewise-in nis smaller church build- 


ings and the partly never executed designs, the master shows 


himself in the design and in the architectural and ornamental 
treatment -- he was also very much esteemed as a sculotor -- 
as a very important representative of his time. 

‘An example of dwellins houses is afforded by Rubens’ own h 
house. (Wig. 99). The great painter, as a well te do and hi- 
ghly respected e@itizen.of bis native city, was indeed in a 
position to give to his own house a richer artistic treatment. 
But in the design he departed but little from the netive tra-” 
ditions and did not elevate the treataent cf the facade to 
architectural importance. On the other hand the paintings 3 
give it an innate charm, The Sateway terminating the court . 
and forming the entrance to the garden, exhibits the archite- 
cture of a triumpbal arch with three entrances, the middle o 
one rectangular with oblique cerners, those at the side term- ¥ 
inatinS in round arches. Over these lies a low story treated 
with niches having busts, and with a low triansular roof over 
the middle passage and a crowning balustrade attic with stat- 
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statues on the two inner and vases on the two outer axes of 
the piers. Half celumns project from the piers of the lower. 
story, which are intersected by bold rusticated bands. fhe . 
side entrances have smaller columns arranged after the Pall- 
adian motive. The treatment exhibits a primitive and almost. 


rude strensth, Splendid guild houses with most luxuriant or- 


pamentation conceived in reference te the different industri- 


/'es are found at Brussels (Fis. 93), ‘Antwerp and louvain, ete. 


The palace=like sorporation house (Hig. 100) erected at the 
erder of the mechanics by A. de Bruyn tn 1698 has already ab- 
andoned the traditions of the native gabled house. Its enti- 


re design and architectural treatment gives the impression of 


a new architectural spirit inclined to Dutch classicisna. 
HOLLAND. -~- Among the leading Dutch masters is to be named 


‘Jacob ven Gampen (died 1857) in the first place. He had dev- 


oted himself te painting in Rubens’ studio, was then in Italy 
and after his return to Holland, turned to architecture. On 
one of his early works, the house of Balthasar Kayman in Ams- 
terdam, distinguished by grand and clear proportions, but oth- 
erwise very simple, and which exhibits an Ionic and a Gorinth- 


‘ian order with a high attic, with windows in the intermediate 


rooms with stone crosses, simple architraves and caps, the in- 
fiuence of the school of Palladio makes ‘itself apparent. Par- 
ticularly all richness of ornamental decoration is aveided. 
His principal work, the city hall at ‘Amsterdam (after 1648), 


is the most important work of Dutch architecture of the 17 th 


century, in which its peculiarities are gost markedly expres- 
sed. On it Oampen shows himself not only’ in the architecture 
but dlso in the solutions of the sround plan and the construc- 
tion as a great master icf bis profession. Within a length of 
262.5 ft. and a width of 206.7 ft. he developed a ground plan, 


‘in which the different rooms were distributed in a masterly 


way with a thorough understandings of the diversified require- 
ments of the administration. The principal apartment is the 
great rectangular citizens’ hall, arranged on the middle axis 
and extending through the two principal stories. It is enter- 
ed throush the vestibule and the relatively modestly treated 


‘main structure in three branches -- two lower ones to the lan- 
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//fianding and a middle ascending upper branch. At each side 
of this hall hies a court with wide galleries extendins aro-. 
und it and with other stairs in three branches at the side o 
opposite the citizens’ hall. Toward the market place projec- 
ts from the main facade a wide middle buildins cemposed of s 
seven axes; at the anslies rise 4 sarrow projections with thr- 
ee axes each. Phe recessed parts have five axes, The super- 
structure (Pigs. 94) shows on a low ground stery, treated as 
a plinth, which contains the entrances in the seven :round-ar- 
ched doorways of the middle projection (a main portal does 
not exist), two principal stories, over eachiof which is ins- 
erted a low intermediate story. Glosely set Composite and 
Gerinthian pilasters subdivide the facade, each cemprising a. 
principal and a low intermediate story. The rectangular win- 
dows in the main, and square windows in the intermediate ste- 
ries have no architraves. Only simple festoons (of leaves) 
in the pedestals of the intermediate stories form a simple a 
and dignified decoration. The middle building is crowned by. 
a pediment with rich relief of figures in the tympanumand sit- 
atues as acroterias. With similar severity are treated the 
interiors. The sreat citizens’ ball (Fis. 101) repeats the 
external arecbitecture exactly in the lower stery, in the upp- 
er with a variation. The ceiling is a tunnel vault with a d 
division into rectangular panels and paintings on thin backs- 
rounds. The doorways ‘of the hall-in front are characterized 
by crowning relief ornament. The details are not superior to 
the best Italian and French’ in correctness of form and refine- 
ment. Quite particularly beautiful are the sculptured works. 
of Guelljinus, whose caryatids in the vestibule and figure r 
reliefs of the tympanum of the facade must pass for works of 
//9the first rank in composition and execution. (Fis. 102). The 
" ornament is free from all Barocco tendency; the favorite nat- 
uralistic festoons of fruits employed rather bear the charac- | 
ter of the Renaissance than of the Barocco. On the entire a 
architectural work is impressed with a fully intelligiole cl- 
arity the craracter of a statehouse for the independent dove- 
rhment of a great democratic community. Indeed teits prese- 
‘nt use as a royal palace so much the less is given an extern- 
al expression. 
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‘After Campen, Pieter Post (1808-1669) was the most employed 
Butch waster of the 17 th century. His earliest works were 
in Brazil, where he went in 1636 with pince ywaurice. ‘he ch- 
arch and other buildings of Olinda and the fortifications of 
the city of Pernambuco were by him. The pebace Maurice (Mau- 
auritzhuis) built by himbat the Hague charms one by its noble 
and indeed ‘classical facade (Pig. 103), adhering to the Ital- 
ian late Renaissance. More stronsly expressed is the Butch 
style in his wost important creation, the city hall at Maest- 
richt (1652). the plan is very worthy of consideration and 
contains on the middle axis a Sreat square hall, that extends 
throush both stories and the attic and is covered by an ecta- 
sonal dome like a tower. Adjoinins the facade are the stair- 
way and the vestibule, at the opposite side being a second 
octagonal hall, which likewise occupies two stories. Around 
the two halls extends a corridor on each of three outer sides. 
(Thus not on the division wall). The official rooms are arr- 
anged about the main halls lengthwise of the building. Befo- 
re the middle projection is placed a flight of steps with ba- 
leony above a portico; it is elevated by a roof story above 
the adjacent wing and crowned by a sable. Otherwise vacant 
end returned pilaster orders subdivide the buildings, between 
these beins placed the tall windows without architraves. 

/go The third Dutch architect of that period, Philip Vingboons 
(1608-1675), owes his importance in the history of art chief- 
ly to his literary activity. In his writings he required be- 
Sides a treatment of the interior accurately restricted to 
the purvoses of the buildings aad substantial construction, 

a purely scientific conception of architecture with a close 
adherence to the antique. His palace Tripp (frippenauis) in 
Amsterdam (1662) bas some large halls and strikingly small s. 
subordinate rooms. The facade is subdivided by a colossal o 
order of eight very closely set fluted Corinthian pilasters. 
These stand on the ground story, treated as a plinth, and com- 
prise the two principal stories and the upper mezzanine story.” 
fhe four middle ones form a slight! projection, over which ri- 
ses a pediment with arms and trophies in the tympanum. The 
windows lack separate jambs. The pediments and caps project. 
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but Little. The principal cornice is animated by a severe» 
pattern-like designed scholl frieze with very meagre foliage. 
Otherwise festoons of leaves form a relatively rich ornament. 
By these the building occupies an exceptional place in Ving- 
boons’ art. His other works, even if they generally strive . 
for a richer effect, mostly exhibit a very tasteless and sti- 
ff subdivision with unassuming pilasters. 

Protestant church architecture is represented by two works 
meritins consideration. The butheran church in ‘Amsterdam was 
erected in 1666-1663 by Adrian Bogrsman, who adopted the pot- 

jive of the ground plan of the antique theatre. (Fig. 104) /1t 
‘is the only older church in Amsterdam with galleries built in. 
On thesthree polygonal piers and eight Ionic columns set in 
pairs next the entrance side rest the massive internal main 
cornice, above this being a low drum with coffered deme and 
lantern. On the exterior the building appears in front es a 
dome constructed on a resular octagon with two narrow recess- 
es terminating with the princival cornice, as facades of an 
annular aisle, which extends around five sides of the octagon.” 
Fhe acoustics ef the church interior are excellent. The ext- 
erior makes a gignified impression, and not that of a theatre, 
fae Ooster church in Amsterdam was built in 1669-1671 by an 
unknown master, and it bas the Sround plan of a Greek cross 
with two intersecting tunnel vaults and low square rooms in 
the ansles, so that the area covered forms a square with a 
projecting entrance ball. Salleries are wanting. The exter- 
ior bears a churchly character. by the facades of the arms of 
the cross, carried high above the main cernice, the high hip 
root and the lantern over the intersection. 

Of the more important architectural monuments erected in t 
the 18 th century, there is yet to be mentioned the chateau 
Heerenloo built by Marot (page 111), whose plan was manifest- 
ly influenced by Versailles. The structures are grouped aro- 
and a ‘court of honor narrowins toward the rear by offsets. On 
the axis lies the vestibule and behing this is the stairway 
in three branches, that nas its considerable richer model “in. 
the ambassadors’ stairway at Versailles. The decoration was 
Simple and severely treated, mostly executed in wood, te whi- 
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to which was given am appearance like warble oy painting. 

The later Dutch-Huguenot art may rise to greater importance 
on account of ‘its extension, than that of the second half of 
the 17 th century. But considered in itself, this eartier p 
period ‘is that one most interesting in the history of art. 
Ef-one views the stylistic seneral impression or its works a. 
and observes the cold and stern severity of the orders, the 
tasteless and stiff forms of the other architectural members, 
and particularly the ornamental work, the quite pattern-like 
designed acanthus frieze and festoons, one might imagine him- 
self te have before him creations of about one and a quarter 
centuries later. This style is the direct predecessor of the 
new Classicism from the end of the 18 th and the beginning of 
the 19 th centuries, particularly ofsthat style generally de- 
Signated as “Empire”. 
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/4A 
many, Austria and Switzerland. 
iz General Basis. 

The German Renaissance in the buildings of some prominent 
masters, who had become acqueinted with the Barocco style ‘in 
Italy, bad developed strong tendencies to an ‘independent Ger- 
man Barocco. Aecording to the treatment of the forms, these 
works on the whole still belongs to the Renaissance. Yet-they 
Giffer from this by the sreat monumental tendency characteri- 
Zing the Barocco conception, and which was undenaably aimed 
at. The thirty years’ war removed the ground for a further 
development. Activity in architecture flourished weil under . 
the favor of special conditions in the provinces not affected 
by “it or less severely involved, until about the year 1630. 
But in the second half of the war occurred generally those m 
miserable conditions, which destroyed the extraordinary weal- 
th of the country, “introduced depopulation, poverty, a habit- 
val and intellectual decadence of the entire people, end des- 
troyed the German civilization so high before. 


By these conditions was architecture most strongly affected. 


Among the turmeiis of the unrestrained soldiers, drawn from 
nearly every country in Europe, slternations of war and the 
uncertainties of all conditions, great architectural ideas c 
could not develop, end if they did appear, were not executed - 
without the greatest difficulties. In almost all lands visi- 
ted or threatened by the war, architectural activity entirely 
ceased, indeed for some decades. ponsequenily the training 
cf the masters. and their workmen and also the traditions were 
lost, thus the basal requirements for a continuous progress 
‘in architecture. The creative arts lay fallow. When after 
the termination of the war they again commenced to recover, 
the basis for the development of architecture and ‘intellect-. 
ual and artistic opinions were different from before. The 
Citizen class were weakened to the extreme by the burdens of 
the war, end was in no condition to give orders for great bu- 
‘ildings. These could only come from the princes, the sreat 
and the often richly endowed ecclesiastical organizations. 
fhe former in the age of the absolute power of the princes 


9 5. Architecture of Barocco and Kococo Style in Ger- 
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and of the priviiesges of the nobility first had the necessity 
for placing impressively before the eyes of the people their 
own power and eminence by Srand and representative residences, 
/23%¥be ecclesiastical communities pursued similar aims, so far 
as they moved in the circle of ‘ideas of Catholicism and the 
counterreformation, if these were also chiefly directed to +t 
the external personification of the faith and the most .possi- 
bly impressive theatment of the Houses of God and of the div- 
ine service. In both cases men desired to affect the masses 
by new architectural impressions inspiring reverence, and ‘th- 
us the Barocco ideas coming from Italy were received with par- 
ticular interest. It was unavoidable under existing conditi- 
ons, that the planning, supervision and execution of the lar- 
ger architectural designs, and particularly those for ¢hatea- 
us, churches and monasteries, could only be entrusted to Ita- 
lians or to masters trained in Italy. These came in sreat 
numbers ecross the Alps, either at the call of seculer or ec- 
clésiastical builders or on their own account, seeking employ- 
ment. Their richest field of work, they naturally found “in 
the provinces remaining entirely or chiefly Catholic. They 
transplanted into these their style developed in Italy. 

The people and the ornament loving host of little masters, 
woo pleased themselves in the construction of splendid satew- 
ays, rich bay windows, fanciful gables and pretty fountains, 
were astonished by the foreign art, but without understanding 
it. Its sgrand conceptions directed toward a monumental effe- 
ct of the masses found no ground in the petty nature of the 
people with its intellectual narrowness. This art was from 
the beSinning onward purely courtly and hierarchical, in the. 
last respect beings principally Catholic. 

Protestantism held itself entirely aloof from it. For nor- 
tbh and middle germany dominated by it, the impulses came from 
the Netherlands. Holland was then a flourishing and rich st- 
ate by the concentration of Huropean commerce ‘in its cities, 
which under the free government of William of Orange attained 
high fame. Its schools were highiy esteemed centres of lear- 
ned culture; “its engineers enjoyed the fame of excellent can- 
alg,fertification and city architects. . 


a ees )0—llC!lUm Se i , 
7 ane ; yrs ' 


oir 

* OF tottoeto1s bow moteeimbs Habtbtte vLeaitirw bed basllod 
.* Ff adaloiest: gatoelt atonepabh edd of be1etio 3I ,metenssaasor? 
ely -—908) 8" VIX. eiuod’ bo aeagesem otevee ods Yo somenpsenoo ak. soa 
eRe teitaott sit bseneq yodt es acce ae .swon bos. egutes ox 
+ Yasar etastzice donest to masise baowd adt at sud, ,Saatlok 
 -@ sbasiied dacows vitesq .dcetdxs tnstiogar yisv a ot banede 
| -qiliadeaatectos] batovst eftoeg one ssontzq oiody asseta odd off 
. —“sovVsi eisw eicsxgimmt ads ,gasmued ddson ak yileatontaa. eodd 
“edd tot exolses: .cew svitos viteon st9w yedT .dovis0em vide 
ikepi eds. most bas anottoivacs sieds og gatiedbe ylarét .dsist 
eid gO atosd azisit bsaigs ode ,gueettis doaeth To sasis ob oF 
iatetot 6 ui sbods sheds qu/iood bus VIX eiuod to avisoqeoby 
bee: ,$98 twheds baa sisdiso wieds efay ot sdauv01d vou? .dash 

| gnome 48832) asiaok Yo Yotbe edd Yo noltnoouss a83 wea \h * 
| Dien Sod A Pot dowmewgul oA of YXinedbho sardiao\ baosueas, 
"oe >, baa lgad oo ¢omisd .baoifok ab hadttes baa sonadt Yo 15 

mata godie. s5fboisx0s betoveb yvlesotyoad bad. etoneuknk oaT 
a = a betefotessts tedt bedaivedo yodT .eiedoedidois 3 
a e +r (6: sasa) eTsaasit aboousy§ vd osdo0tx8q ssw doidw .soaete 
. Got gainsem said as atte wt) Dshmogasit0s gas. ai yonobaet etal 
rtoetidors te olyde ywode edd oF fesitaoo sdf, .waigastaedord 
feseod (lise bel wetotfodeed bas etives ois yd bavesaot: ots 
86) foiiqeouss s1evse 8 Io eames odd uf aoivsoitirsio 19dsagi 
‘ e198 aivasd? § .austtoezenos: fataesmsaic mork: slifescy es cet 
i 480 “eisev Ysitds odd tosis Ratonesmoo otatdesdinoww eds ai ya 
a edd feotonebmes antacguo Isqtonisq Jeo1R owt botsaigiao essed 
= Werosiisst bas olyta tiveeb) sit. go. bsead d3g08 edd to oooe16d 
a “=deibes{redsol edd of Batxedbs dtaol’ edd to setotessio. odd. one 
a. ) ‘tidzoa at os .eastissT odd yasmrsD dsuvoe at 2h .t1a, doastl 
| =xe bas, haiaktesh es beasveterg otow aisbaslisdiel adt yasared 
yagaiisstebau {axusoodidows 19¢se1%: odd a0l-aretesm Banidaos 

_ .-“fevtecloxe aieme1 don O46 yassree to sxvtoedidows odd dak 
> ‘eat esdfesh  .asootidote agtexot no sasbnsqe8 yltneasmisq bas 
“sino éxa)ads . neds yd yatusoo edt ofat sdgsoad axovecbas 343 ~ 
“bettt. #e-edaasaitscns beonommon) cals. exsiesm ovidsa yo betavi- 
~mosa’ ylgnoise 910m sda down! oe aeds sud ,taebom Ons: snebitir 
BRN bos ticeti beutstaiss atees slqoeq: asmire9 adf .dasar 
B Soames fees ab Sorte eaame ati lo ebfaebive sviezsigxe 


ala 


416 
Helland had willingly afforded admission and protection to 
Protestantism. It offered to the Huguenots fleeing from Pra- 
nce ‘in consequence of the severe measures of Louis XIV a sec- 


ure Tefuge and home, as soon as they passed the frontier of 


Holland. But in the broad stream of French emigrants fermany 
shered to a very ‘important extent, partly through Holland. *®. 
In the states where princes and people favored Protestantism, 
thus principally in north Germany, the immigrants were favor- 
ably ‘received. They were mostly active men, zealous for the 


faith, firmly adhering to their convictions and from the well 


to do-class cf French citizens, who turned their backs on the 


4despotism of Louis XIV and took up their abode in a foreign 
land. They brought to this their culture and their eri. 


x After the mevocetion of the ediet of Nantes (1685), many 
thousand famities adhering to the Huguenot ‘faith teft the so- 
tl ef France and settled-in Hotland, Germany and Engiand. 

The Huguenots had previously devoted particular attention 
to architecture. They cherished that classicism developed in 
France, which was perfected by Francois Mansart (page 65). 
{his tendency in art corresponded in its entire meaning to’ P. 
Protestantism. The contrast to the showy style of erchitect- 
ure fostered by the Jesuits and Catholicism led still to af 


‘Iurther ‘clarification in the sense of a severe conception, as 


iree as possible from ornamental accessories. Then-in Germa- 
ny in the architecture commencing after the thirty ysars’ war, 
there originated two great principal opposing tendencies; the 
Barocco of the South based on the Jesuit style and Itabianisa, 
and the classicism oi the Notth adhering to the Netherlandish= 
Brench art. ‘As in ‘south Germany the Italians, so in north & 
Germany the Netherlanders were preferred as designing and ex- 
ecutins masters for the greater architectural undertakings. 
But the architecture of Sermany did not remain exclusively 
and permanently dependent on foreign architects. Besides the 
art endeavors brought into the country by them, the art cult- 


ivated by native masters also commenced an >€kistence-at first” * 


diffident and modest, but then so much the more strongly pron- 
inent. The German people again maintained itself and save e 
expressive evidente of its innate powers, in that efter such . 
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severe wisfortunes as it had received by the unhappy war, it 


rapidly rese again to prosperity. The first motbionscotsthis 


art proceeded guite early after the ending of the war from ’r. 
regions, that had been spared by it. Their appearance stands 


‘in close ‘connection with the national improvement, which the 


German states gradually won under the lead of Austria. <Aust- 


Tia had not only continued as a strons power protecting Cath- 


olicism; it had defeated the: sreatly-feared-Turks-before-Vie- 


nna; and..even been victorious over bovis XIV; ‘it’ was then’ go- 


verned ‘by “its monareh Lbeqpold I (1658-1705) in a just and -ve- 
vy dignified way in consifieration of the inefficiency of the 

princes at that time. After’ the Swedes’ were expelled by the 

Sreat electors; even in middle and northern Germany the poli- 
tical Conditions again became better, German consciousness 


‘arose. National inspired writers took the field against for- 


eigners. Native masters soon successfully competed with for- 
eign erchitects, and they increasingly succeeded in supplant- 
ing them, owing to their splendid endowments in art chiefly 

tendins to decoration, and their better acquaintance with na- 
tive conditions and mode of buildings. The interiors of Aust- 
ria and Boucsia, particularly the royal palaces at Vienna and 
Prague, again became centres of German art, which celebrated — 
great triumphs in chateau, church and monastery architecture. 
There was established worthnily beside this in southwest Germ- 
any, in Bavaria, Franconia and also partly in the Rhine prov- 


jesinees an extensive art under the lead of native’ masters. bike- 


wise in Saxony native architects acquired supremacy at that 
time, and similarly in Prussia, there indeed with changing f 
fortunes. | Et 

Pane German Barocco art could only maintain its supremacy in 
Church and monastery buildings during the entire epoch. In 
chateau architecture the inclination of the princes to surro= 
und themselves with the magnificence of the court of Louis X 
XIV became fatal to it. Not merely the crowned heads ef the- 
great states but also the rulers of the numerous little prin- 
cipalities desired to have their “Versailles”. fven before t 
the first quarter of the 138 th century, at the courts of Mun- 
ich, Stuttgart, Garlsrube, and later in the Palatinate and in 
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north Germany, particularly in Berlin, for most great undert- 
akings were oreferred French architects or those trained ‘in | 
HRranee. Austria adhered very much lonser to its Barocco, bat 
in the end could not avoid the French influence. Thus the G 
German Barocco style, which especially in Bavaria had so flo- 
urished, was suppressed by art forns Streamins in from France, 
before it had been entrely developed and lived out its life. 
Indeed this Prench art -- the Rococo -- bore within®itseifit 
the germ of its own destruction, when it brausht stronsiy em- 
phasized classistic ideas from the predowinating scheol of B 
Blondel (page 69), who prepared the soil for the new Classis 
cism and aided in its victory. 


TI. Historical Bevelopmeat and Style. 

i: Fer the bistorical development of German architecture in t 
the period of the Barocco and Rococo style, with the diversi- 
ty of the impelling forces in time and place, Seneral limits 
ean only be given in very great outlines and with the reserv- 
ation of many exceptions. We shall have to take into consid- 
eration the two great principal tendencies concerned, the It- 
alian Barocco in the south and in the north the BDutch-French 
Classicism, and so far as necessary the separate currents wi- 
thin these. 

In south Germany the Barocco style commenced under the lead 
of the Jesuits about 1820 in Austria, Bohemia and Bavaria, a 
and alse in the Rhine provinces in certain monuments. (Jesu- 
it churches). The war brought their activity in architecture 
to a close, voarticularly in its second half. The later and 
ever scarcer becomins monuments of the Jesuits extend dewn to 
about 1770, and they exhibit almost throughout a firm adhere- 
nce to the teachings of Vignola in a dry and tasteless, rath- 

- ©r scholastic conception. 

About from 1850 onward Italian masters, independent of the 
Jesuits, began their epoch-making activity. Already since t. 
the penetration of the Renaissance, whole treovs of well skil- 

/2,1¢ea workmen wandered from Italy into Germany, especially nun- 
erous siter the close of the thirty years’ war. They found 
at first a rich ooportunity for work in the adjacent Austrian 
provinces. The religious contests were already decided there 
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indeed in favor of Qathalicismy Under the protection of the 
absolute rulers of the country, this made a mishty advance. 
~hen commenced an extremely rich ecclesiastical life, that a- 
gain matured in willing sacrifices for the architectural nee~ 
ds of the churches and monasteries, that were not inferior to 
those of the middle ages. Catholicism acquired new power, “i 
increasing strength and also an elevated externa consequence. 
In contrast to Protestantism, inclined to internal divisions 
in questions of faith and to the formation of sects, it form- 
ed in itself e compact unity, that was carefully watched by 
the Jesuits, and if necessary, was protected by sharp spirit- 
ual weapons. By their wide views, their political sense and 
the force of conviction, with which they represented their o. 
opinions of the world, taey womeextended circles of the Germ- 
an nobility, of the learned world, statesmen, and particular- 
ly also artists as spiritual adherents to their ranks. In an 
unexpected way flourished ecclesiastical activity in architec- 
ture anc art asain, and which had been so much repressed in 
the period of the Renaissance. It aiso offered attractive ¢ 
commissions to Italian artists of fame. 

The chief points of supeort of the Italians were Graz, Sals- 
burs and Munica. From thence they spread over the remainder 
of Austria, into Bohemia, Savaria, Swabia, Baden, Franconia ; 
and also in part into middle Germany, Saxony and Silesia. ff - 
they created there am astonishins number of churches and mon- 
asteries meritings consideration and frequently sreat, as weil 
as of chateaus. Their activity fills the entire secong half 
of the 17 th eentury end even extends in the southwest and @ 
middle Germany into the first quarter of the 18 th century, 
and peyond this in certain cases. Their climax was attained . 
in Austria and in Bavaria indeed in the time from about 1670 
to L790. 

German masters, who impressed on their werks the stamp of 
a national conception of the Barocco style already appeared 
about 1655 in the Pichtel mountains (Waldsassen), also two 
decades later in Switzerland (@insiedeln) aad in southwest 
Germany with creations important in the history of art. The- 
ir most fruitful field of work they found in Austria, Bohemia, 
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Bavaria, Saxony and Pranconia. Their climax in general falls 
in the first three decades of the 18 th century, but maintai- 
ned itself in the interior of Austria, particularly in the i 
imperial city of Vienna, extremely rich in animated activity 
in art, and in Franconia until about the middle of the centu- 
JZYEVs fiater this Barocco art lost ever more, until adout 1760 
-- aside from the somewhat longer continuins Barocco archite= 
eture -- it almost completely yielded to the Frenckr art pene- 
tratins.from the west. 

In north Germany the Dutch classicism commenced its course 
ef development directiy after.the termination of the thirty 
years” war. Already about 1650 Buteb architects were called 
to Berlin by the @reat Elector with the commission to carry 
eut the fortification ef the city, a new plan of the streets, 
and to enlarge or establish paiace buildings. ‘Their number 
increased and was strengthened, particuiarly by the immigrant 
Huguenots, whose extension considerably increased, and there- 
by their influence on Protestant church architecture and sec- 
ular architecture. On foreign soil the Buguenots adhered wi- 
th great tenacity to their architectural style. This may be 
foliowed on a series of monuments vntil the middle of the 18 
th century. . 

Native masters of fame arose in Protestantism, aside from 
some artistically les important predecessors appearins after 
the end ef the war, first in the last quarter of the 17 th 
century, at a time when pietism permeated more deeply the 
Protestant spiritual life. A determining influence was exer- 
ted by some theorists, who appeared for a strict adherence t 
to the course of the Dutch-#rench classicism based on the in- 
structions of Vitruvius. This predominating philosophical=1 
literary conception of art corresponded verg particularly to - 
rrotestantism, not only as a contrast to that of Gatholicismn, 
that on its part Save wide playroom to the good pleasure in 
the Barocco wealth of forms directly influencins the popular. 
wind, but also°in regard to its entire meaning, its tasteless 
and coldly judsins intelligence. It is in nowise more nation- 
al than the south German Barocco; for it makes far less of t 
the enjoyment peculiar to the German nation in the accentins. 
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cof ‘certain parts, in rich élternation of forms, charming treat— 


/zment of details and ‘luxuriant éecoration, than does the Cath- 
tic Barocco of the South. * 

‘* Therefore it-is not surprising, tf in the territory of t 
the margrave ‘of “Ansdach-Brandenburg, ‘Italtan masters obtatned 
preference for butiding chateaus. 

Until: toward the end of thé Ir th century in the Protestant 
portions of middie and north Germany, particularly in Bremen, 
Bamberg, @asséll, Hesse-Nassau and the Palatinate, the style 
of the architecture wes principally Butch-Classistic. But in 
the 18 th century these architectural domains élso became the 
‘scene of freer endeavors in art. Classicism indeed retained 
supremacy; but some powerful artistic natures were. Aneiines... 
toward the ‘Barocco abundance of forms, and animatedajt. by .a 
treatment and sculpture borrowed from the Bahocco. A aeciaed 
importance was secured by the ever more strongly advancing F 
Prench wovlé of form. Already about the middle of the 17. th. 
century bad the French conception of art found entrance at t 
phe court ‘of Berlin'(#rancois Blondel, page 69, during the .. 
fifties was*in the diplomatic service at the French embassy 
‘in Beriin and also busied himself there in art); after 1720 
it stands“in the foreground of architectural creation. “As — 
in Bavaria, so also in the north men thenceforth preferred 
Frence masters or natives trained in prance. Indeed in the 
north the Barocco fire experienced a stronger lis 
Classicism than’in the south. 

‘About the middle of the 16 th century the contest of she 
nasters fostering classicism against the Barocco and the ‘Ro- 
coco became more pointed and stubborn. ‘About 1760 its victo- 
ry was decided along the entire line, in the north as in the 
south, even-if the decorative style of the Rococo was able to 
predominate still in interiors and in art industries for a 4 
decede (until about 1770). But in the interior of ‘Austria t 
the Barocco keynote still appeared in the buildings for a lo- 
ng timé, and in Hungary it maintained itself until in the 19 
th century, though indeed considerably weakened. 

/49 The development of the style proceeds from the. architectur- 
al style introduced by the foreign architects, in the south 
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from the Ttalian and in the north from the Dutch architecture. 


Yet these masters could not preserve permanently in these la- 
nds foreign to them their art forms in style in their origin- 


al purity. Separated from their people, they adopted new ma- 
terials on tne new soil, so thet their creations acquired in 
increasing measure a changed cheracter, corresponding to Ger-’ 
many. The process was completed the more rapidly, the less 
they allowed themselves to be guided by purely academic cons— 
iderations, and the the more they permitted free scope to -ir- 
ee art in design. Since the directly preceding Italian and 
Dutch architectura bas already been described, we shall only. 
have to consider in the following those changes and innovat— 


ions, which may be taken as characteristic of German art.” 


CATHOLIC CHURGH ‘ARCHITECTURE is directly connected with the 


models afforded by the Jesuit churches (Pig.” 105 6; volume 2, 


Fis. 267).- The deusits themselves had frequently éltered the 
scheme for the ground plans of ‘churches given by the church 


Gesu an Romé, and they bad in part developed it further, * 
If the area of the site or the cost must be economized, the 


transepts were omitted. The choir then formed a direct cont 


‘jnuation of the middie aisle. Also the chapels of the nave 


were sometimes limited in depth. The construction of two 


stately facade towers with sa careful adjustment of their pro- 
‘aperbions to the dome became the rule after the beginning of 


the 17 th century. Between them opened a vestibule, over wh- 


‘ich was found the organ gallery in the interior. for the sub- 


division of the internal piers (f1g. 107) were preferably ch- 
osen Corinthian pilasters. Galleries over the chapels were 
unwillingly omitted. On the main cornice. extending around 
were directly set the tunnel vaults; above the crossing by t- 
the mediation of pendentives was pleced the drum of the dome. 
®he architectuhal treatment approached that of the Roman high 


Renaissance. But the members otherwise allowed a pure acade— 


mic treatment to appear. Stucco ornaments were employed in 
rich measure.’ ‘In them the acanthus scroll .predomineted in a 
heavy and flet form. put it was connected with branches and 
twigs of plants, whéch were modéled es naturally as casts ar- 
ter nature. White prevails as the color (indeed with refere- 


‘nee to the Roman marble) in combination with gold.” 
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‘* Tt should be particularly etaeted here, that where the Jes- 
uite found a powerful national art, they made thorough conces- 
sions to it fudlume 2, page 260). But’ ‘in Germany, where erch- 
t{tecturdl traditions were destroyed by the 30 ‘years’ war, and 
where they must place special emphasts on affecting the masée- 
‘es by new and grand outldings, and also express artistieatly 
the unity ‘and solidarity “of Gathélicien, they returned agatn 
to the original sform ef the Roman Barocco church of the order, 
the church Gesu 'in-Rome. 

By the masters independent of the Jesuits the ground plans 
of churches scarcély experienced any apparent change. They 
were freouently restricted by existing conditions, so that a. 
certain diversity appeared. tikewise the structure adhered 
to the modéls devéloped ‘in their country and given by the #e- 
spits. The principal charm of their buildings lies in the 
extreme masterly and sketchy treatment of the stucco and in 
the abundance 6frforms, which attract the eye by novel: and 
‘surprising thoughts, and motives in small figures and “in orn 
ament. (Pig.-109).- In this as in the entire treatment of the 
details an influence of the German spirit shows itself.- The 
architectural members exhibit a force, surpassing what was Pp 
previously thought permissible in Italy. (Compare Figs. 7 and 
107).° The greater freedom in the forms afforded room for a 
‘luxuriant enjoyment in the treatment. Likewise on the facad- 
es the Italian masters indulged in curvatures, such as only 
eccur in Italy as exceptional cases. (Fig. 108). Thus the 
“gee ereated by Italians on this side of the Alps received 
/a Gifferent stamp. The influences received again reacted ‘on’ 
the architecture of their southern native land. * 

‘« Fhe architecture of towers in Rome was devéloped by mast- 
ers from upper ‘Itaby; in Hiian and-in other cities ef upper 
‘Italy stand a’large number ‘Bf palaces from the 18 th century, 
whtehin regard to their erchitecture fall entirély outside 
the bounds of the other contemporary art-of Ticly, and stand 
“apparently in direct eonnection with preceding works of eee 
‘Barocco style of Vienna and of Kunich. 

‘In the German’ provinces the Itelians bad undertaken surpri- 
sing things in churches, perticularly as stucco-workers and 
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124 
painters.’ The confidence ‘in them by their employers was so 
great,as the most striking manifestation of the wonderful art 
of the Roman Catholic spirit,and also so. unscrupulous,-- that 
after the example given by Borromini -- they furnished impor- 
tant mediaeval churches with Barocco decorations, particuler-— 
ly those in Romanesque. (Fig. 109). Phereby they very great— 
ly injured their work in the eyes of discreet and critically 
qualified contemporaries, and especially in the “judgement of 
the later world. For the architectural forms introduced by. 
them were designed for widé, unified and well lighted inter- 
nal creations: in the narrow and dark Romanesque buildings s 
subdivided by massive detached ‘piers, they seemed foreign, .b | 
heavy and oppressive, even if they elso presented hany beau- 
ties “in details. Aside from some great masters, the Italians 
were rather technical amateurs and decorators, than creators 
of “interiors freely from the architectural \programme.’ 

Phe German Barocco masters were independently opposed to 
the schetie devéloped ‘in the Jesuit ‘churches. but they indeed 
also started from that, though soon showing a preference for 
adhering to the form:of the Latin cross, to the accenting ‘of 
the longitudinal exis, and likewise that of the transverse a 
aisle by extending this by apres, or by development into am - 
oval domed interior. Binelly they progressed to the resplut~ 
jon of the central space and also frequently of the transepts 
‘into ‘oval or ‘circular domed areas, which by their magnitude, 
sequence and treatment produce the highest enhancement of the 
‘impression of the interior. (Figs. 110, 146, 150, 159, 16%; 
168). Where men decided ‘for central designs, they likewise 
sought fer them new and peculiar solutions.’ (Pigs. 182, 150). 

In. the requirements for height and spaciousness of churches 
the German ‘masters even surpassed the Italians. In order to 

/22connect the internal effect of the chapels more than before 
with that of the principal middle interior, it was further 1 
limited in depth and was meade high, which is particularly ch- 
aracteristic for the German Barocco, not seldom to the “impos- 
ts of the main-vault.: The principal cornéce, which in the 
church Gesu extends just above the arches, is then broken ar- 
ound the walis of the chapels(Firstenfeld, Weingarten), and 
sometimes it :rose above the round ercbes and followed them, 


. |; betsmtaizo atuostiders ffsx dsteatas yinomsooas as tsds o8 

“feanet eds dtiv setw sisd §.(alobstaati ss doudo etatasnoll) 
 -9aq redée1 void toetHetaoo Joa stow aem viesl at Lowa tioay 
~oels deebai .diuey azote Batiseqgs Isd9ia ods Onedunr bertot 


| 


,@N8d Ssisiaqes ofat sadotwn setevenaad vd bobivibdes aton Jk Bi 


97 (eit ot aoitassts aeluotitea det0vad. atosaam aawigd ont 


#) Asastetivoe: tists oF Bathaoqsst1e9 .yaret sdi to tao0Ts | 


‘egtoetidots of oldftagsoos ylagluorti1sa eavisanads bawode yvadd 

) (seotetatitieis beayo1s. seed? .2sitlevea svivstoss® baa Lar 
| <abiedt 399°. aass00 weds Satdiate oiom dt .e1t0Mm edd doum o8 
~ (ded yylssl sort ylovtznfoxs sno ton 626 sivse gi agattavon 
_  taknoads oft ylleids aaa te0uboatal zaiedT sugeeted mort oals 
| _ ~ *bsdvodae (P1otdasay Yo avited 2 .(835I-308L) sie1baad now .b 
«ss, Smo ak bas*qiensaA at aaeoowe teary dsiw gts af 9938400 a99d 
aotsevels eit shen od .6a8é svrven aid ot beaindex zaived bas 
bevies of: seLtt aid to meibouq edt Beast ai saa aeated to 
‘wotsteon Sysoeaao7 yid@id afd to consuling edt dtiw dtodd aris 
eft dood sdbeveaatoiet teatssA .agcidiaw etd ydoes Llow es 
mort gatmos s@ode Jaaiaas dsod Baas tae bas dosage uke bLott 
dois no dood ath ~.brsifo8 sort gnimoo ogont es6 {law as vleaT 
| ‘beatter s eebteed bas (sede bemsotas dowm yisv aaw ousdoort 
b. webas’ yent00d viteinoa adiedaoo di .eisbi0 add Tos aottanslqrs 
| soaebands esotots taiiveeg ods sidtaxe sedt .eereaoloas wodatw 
4802 sasd)” -s0i¢ dsd¢ To t18 taigiad ods ot agtivesq awit to 
ogiertsae oela) tud) .sasds dedqodbse ylibsss eietasm aaated oAT 
| - “=qohibetaatas eros of savtoetidors {s19994 oad at asvo boaasa 
= -§3 yeds ,Sa0d? asdd vyluommes e190" t68 .asriesl odd asad . au 
‘od® -(LEE-.8h8) svo dae Hk devise) asostiss eobsoat ads oF Sv 
/*’teseet2 ditw Sovolqme stew erstaslia bas eauwloo. de19teauLs 
rat medotwd esotatoo diew supgetusoig yleiua ai90 bas modsert 
edd yd dsvisoe1 aew taeareors Lyliousi yaev A .ometdxs 90d 
ha iioawr <awobatw bas alstxoq oft isvo anoliibbe ods Ona aso. 
f watt) vax9ew0s odd Leheextagsods yileiosans cele bas .2auta 

- daw Gabes001g efoottdors asm199 edd tofiedai ode al ~.(Sit 
-tqx6 to aasem tisds Io wottoedea sid ai agawbiod aatdafaosas 
 taktesat edt to toette evitoogeteq ad% sonadas of inotaae 
“esoeporqietstaslta odd edt ${O0T! x9d%s) siddesog as doom as 
“cased 


acta tee ylaousioo otes e1eiq sdd worl Rai 


is 


125 
so that an uncommonly animated wall architecture originated. 


(onastery church at Binsicdeln). Like wise with the tunnel 


vault usual in Italy men were not contented: they rather pre- 
ferred “instead the higher appearing cross vault, indeed aiso 


aif it were subdivided by transverse arches into separate bays. 


The German, masters devoted particular attention to the tre- 
atment of the forms.’ Gorresponding to their requirements, t 
they showed themselves particularly accessible to architectu- 


ral and decorative novelties. These aroused their interest 


so much the more, the wore striking they became. But the in- 


novations im style did not come exclusively from Italy, but 


also from: Belgium. Their introducer was chiefly the theorist 


‘J. won Sandrart (1606-1688), a native of Frankfort, who had 


been engaged in art with great success in Antwerp and in Rome, 
and having returned to:his native dand, he made the elevation 
of German art in itself the problem of his file. He served 
this both with the influence of his highly respected position 
as well as by his writings. Against foreigners he took the 
field in speech and writings, both against these coming from 


Italy as well as those coming from Holland. His boek on arca- 


itecture was very much esteemed later, and besides 6 refined 


explanation of the orders, it contains chiefly doorway and w 


window enclosures, that exhibit tne peculiar riotous abundance 
of forms peculiar to the Belgian art of that time. (Page 106). 
Tne German masters readily adopted these, but also’ entirely 

passed over in the general architecture to more animated for- 
ms, than the Italian. Far more commonly then those, they gi- 


‘ve to the facades surfaces curved in and out (Pis.-111).- The 
clustered columns and pilasters were employed with greater 


freedom and were purely picturesque with cornices broken in 
the extreme. A very fanciful treatment was received by the . 


‘caps and the additions over the portals and windews, the crow— 
pings, and also especially the spires of the towers. (Fig. 1 
112). Im the interior the German architects preceeded with 


astonishing boldness ‘in the setection of their’ means of expr- 
ession. To enhance the perspective effect of the interior 
as mech as possible (after 1700), the the pilasters project- 


ing from the piers were commonly set diagonally. The trans-- 
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transverse arches rise from them-in a curve to the apex of t 
the ‘vault and from this pass down to the corresponding pilas- 
ter of the opposite wall. (Fig. 109).° The ceiling thereby a 
received an animated Barocco subdivision. This oblique posi- 
tion of theppilesters is dlready found in the designs of Gua- 
rini (page 3/). 1t was indeed a most edvaycea and ventureso— 
me novelty, by which the Turin masters, considered according 
to the Italian conception, hed already passed the limits of 
the permissible. The German masters, who had previously had . 
& particular enjoyment of technically interesting art ideas, 
took ‘it up and developed it further, indeed “in thet the obli- 
guely set pilaster was not employed’ in a purely decorative 
sense like the Italian, but as a new structural idea for hei- 
ghtening the effect of the interior and the richness of the 
perspective views. bikewise the condensed (sitting) columns 
and pilasters, thet occur in ene of Pozzo’s designs (page 35), 
are not seldom found in Germany (Fig. 113). Phus just the 
jefboldest and most dering Italien architects found successors 


ima kindred spirit in the German masters.’ 


‘New things were created by the German architects: in ornanen= 
tal art. In pilasters, panels of transverse arches, on piers 
and in the wall-panels, they replaced the heavy and swelled 
‘Italien ornamental work by a band-like surface ornament, & Vv 
view of whichis given by Fis.-114.° The gracefully “intersec- 
ting bands extending “in elegant curves with rich alternation 
with straight. lines are organically connected with acanthus - 
bells, leaves, rosettes and hanging leavesin an-extremely ch~ 
arming way. “Also where the stucco decorations stiil follow 
the Italian art style, the band-work plays about the cornices 
ané the panels*in elegant carves. (Fig. -415).° The figures or 
remaining between the different bands on the background. were 
harmonized “in delicate color tones. (Figs. 143, 152, 153). uy 
The development of this surface ornament from the northern . 
Rengzissance is not difficult to recognize. It differs from 
the ornament of Berian (pase 72) with similar lines, in that- 
the latter entirely forms srotesques (volume 2, page 192), 
while this concerns only a light and flowing play of lines. 
fhis German flet ornament occurs earliest on Dientzenhofer’s 
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buildings at Prague and Bayreuth, end is indeed to be resard- 
ed.as bis creation. ‘It was substentislly derived from stucco 
methods. On works of internal church architectwre executed 
in wood (altars, pulpits, organ cases and the like), the acan- 
thus ‘in beld scrolls and animated by figure ornament also’ lo- 
ng continued in use during the 18 th century. (Pis.- 116). 

With the advance of the Rococo style from France, the Roco- 
‘co ornament took its place. ‘The new forms introduced by the 
Prench masters were adopted by the German artists with anime- 
ted approval. With them these were not developed as in Fran- 
cé, from a severe preceding classical school. They were rath- 
er directly taken over and indeed in the freest conception, 

/7/-only “in use there later. The German decorators did not rema- 
in at this stage; they went further. Boffrand, the great mas— 
ter of the entirely mature French Rococo, had still firmly a _ 
adhered to symmetry. The German artists also abandoned this 
and made dissymetry a principle, indeed not only within the 
separate wall panels as Meissonier did, but in the éntire use. 
(Compare Figs. 69, 127, 164). The German Recoco ornament be- 
‘came broader, unrestrained and passionate, bolder and more n 
naturalistic’ in the modeling. The panels’ lost themselves in. 
terminations freely curved against’ each other. The acanthus 
‘leaf disappeared entirely’ in’favor of the overgrown shell-work.’ 
An astonishing Sift in design and artist’s ‘caprices was expr- 
essed in this.’ If*finally often rejected every architectural 
basis required by the structural members or the ‘panel work. 
\(Pig.-118).° This-further development was based on the «nature 
of the style.’ It was the German masters, who brought the Ro- 
coco to°its climax. In regard to the directness of art crea- 
tion, the enjoyment in treatment and the wealth of motives, 
they not only far excelled the French, but also the Italians.” 
Therein they were not exclusively decorators; they rather .had 
in their ranks not a few masters, who took*into their service 
architecture, sculpture and ‘painting in equal weasure, and w 
whose works were combined “in full harmony into a unified whole. 

MONASTERIES, ecclesiastical foundations and colleges as cul~ 
ture buildings of Catholicism tookean active part in the chan- 
ges of style, at first in the eolleges of the Jesuits. For 
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their plans and treatment the Order had prescribed restricti- 


ons. College buildings must not compete with chateaus, but 


correspond to the godenty’ of the Order in regard to worldly 
possessions, but otherwise were to be constructed suitably f 
for their purpose, free from objection hygienically and subs- 


tantially. Im general the Jesuits remained faithful to these 


ws 


basal principles. In most of the churches of their Order er- 


ected “im Germany is not found that decorative overloading, 
those heavy and thoughtless swelled forms, of which one usual- 


‘ly thinks “in the conception of the “deusit’ style. Besides 


then, the Benedictines, Cistercians, Premonstrants and the 
eanons further appeared with creations of ‘importance in the 
history of architecture. Aside from the ‘church and the part- 


sieularly accented main portal, in their monasteries some rooms 


9 / 
4.) 


received a richer treatment as a rule, which were to serve f 
for assemblages, common use, or the reception of quests of h . 


bigh rank. Tbus. partiealériy the festal hall existing in ne- 
arly every important monastery, generally treated with inpor- 


tant architectural means (Fig. 119), the library, the refect- 
ory, as well as the imperial chamber and that of the local ir 


ruler. The living cells ‘of the monks remained almost-entire- 


ly without any artistic ornamentation. For the formal treat- 
ment of the monastery buildings the circle of forms developed 
in Catholic church architecture was determinative. 
PROTESTANT CHURCH ARCHITECTURE appeared after the terminat— 
ion of the thirty years’ war still uncertain and groping for 
the solution of the architectural problems resulting from the 


peculiarity of its divine service.’ It was generally simply 
content with the churches abandoned to it by Catholicism, The 
altars were removed, the pulbit was placed at the middle of 

a side wall of the middle aisle, the altar being set before - 
or beside it, and the seats were then faced toward these cen- 


tres of divine service.” Thus in this simple manner, and chi- 
efly to emphasize the contrast with Gatholicism, the lonsitu- 
dinal plan was transformed “into the transverse plan. Further 
as regular parts of the Protestant church were introduced gal- 


Leries along the sides opposite the pulpit, often in two sto- 


ries above each other. Buildings erected for the purpose were 
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entirely simple, spacious hall churches covered by low vaults, 
mostly constructed 6f wood, that took into account artistic 
treatment but slightly.’ 

Protestant church architecture reached a higher stage, when 
the theorist heonhara Christian Sturm (born about 1669 in Alt- 
dort near Nuremberg; died in 1729 at Blankenberg) secured a 
determining influence on the evolution of the northern archi- 
tecture and furnished designs for Protestant churches.’ Sturm 
was a pupil of the Leyden teacher of architecture, Nicholas 
Geldmann (born at Breslau, died 1665), who followed the viens 

/3) of Villalpanda (volume 2, page 239) and published manuals on 

| architecture, which in’ seneral were concerned with the theory 
of proportions of the columnar orders. From 1700 Sturm eccu- 
pied a chatr of mathematics at the university in Frankiurt-a- 
@, where architecture, as in the Roman colleges, was taught 
as a branch of mathematics. He -represented the Vitruvian ¢cl- 
assicism as conceived by the French and the Dutch, held the 
orders to be the primary conception of all architectural beau- 
ty, but also required for his own timé its own means of expr- 
ession,and thus was an adherent of Perrault in spirit and op- 
‘inions, whose Louvre facade represented to him bhe highest a 
attainment of art. Sturm?s endeavors were for producing a n 
national art on the basis of the antique principles ef beauty. 
He was a strong opponent of the Barocco and therefore, witho— 
ut so°intending, prepared the ground for the entr.nce of Fre- 
nch classicism. His importance in the history of art‘is bas- 
ed on the designs for Protestant church architecture publish— 
ed by bim°in the year 1712. (Pig.-120). He first fixed the 
‘requirements for the Protestant House of God: -- the icréation 
of a room-in which every one could see and hear the preacher 
well, thus a corresponding form of the ground plan, avoidance 
of columns, favorable arrangement of the pulpit, the altar, 
and of the organ for the church hymns, the construction of 
Salleries over eech other at the walls opposite the‘pulpit, . 
with good lighting and simplicity in treatment. In regard to 
the shape of the ground plan, he opposed the cross form, sin- 
ce the ‘internal space was injured by the reentrant angles ., 
and the construction was made more expensive without necessi- 
ty: he also advised against the use of all circular forms on 
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account of the difficult and more costly design of the arches 
and the ‘roofs. On the contrary he held the square or rectan~ 
gular bail church, the ‘polygonal or even the triangular form 
as most suitable, and also recommended the arrangement shown 
by Schickhardt for the church in Freudenstadt, of two aisles - 
at-:right angles to each other. (Volume 2, page 304). One se- 
es from this how little attention Sturm paid to the structure 
and the effect of the whole as church architecture. He was 

a zealous Protestant and clearly expressed his faith in his 
designs; he was also an ‘influential teacher and path-breaker 
for Protestant church architecture, butaided this only by in- 
/jgaeed very good idéas, though given from the dry standpoint of 
utility. The higher inspiration of a space-creating imasgina- 
tion was wanting to him. Yet Protestant church architecture 
thenceforth entered on an evolution conscious of ‘its purpose.’ 

Several types of ground plan were developed for it (#ig.: 
121):-- the hall church, end indeed as a longitudinal plan 
(A) with the greatest dimension in the main axis determined 
by the position of the altar, or as the transverse plan (8),. 
in which the longitudinal direction of the hall lies at right 
angles to the principal exis. The former enjoyed particular 
favor, especially for small and medium city churches, since 
‘it greatly favored the organic connection of a tower with the 
“nave and also thereby an impressive external treatment of the 
House of God. The extension of the interior by a choir or a 
choir apse was rejected as a rule; but men favored cutbing . 
eff the angle obliquely at an end, where the altar found a 
place. The altar was sometimes moved nearer the middle and 
the galleries extended around, whereby the preacher had a de~ 
ss favorable position.’ 

The transverse plan (B)° Sturm had recommended as the best. 
‘It was employed in the Netherlands with especial frequency, 
and indeed from thence found entrance into. Prussia, where it. 
commonly occurred in the 18 th century. It-is there designa- 
ted frequently as a “hall church” in a restricted sense, in 
contrast to the “longitudinal church” also usual in Gathola-. 
Cism. But on account of the position of the eltar on the tr- 
ansverse akis of the room, it became less favorable for acous— 
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134 
acoustics, the more the length of the hall exceeded its depth. 
‘For this reason its selection as the ground scheme of church 
buildings later greatly diminished.’ 

Ti in a transverse plan the longitudinal wall opposite the 
altar and the pulpit -- the latter in this case stood direct- 
ly behind the altar -- were opened and a wing were edded the- 
re for the exterior and the form of the interior was made mo- 
re favorable to the acoustics, this produced the T-shaped gr- 
ound plen (C). This also resulted if from a cross-shaped ch- 
urch were omitted the arm regarded as a choir. Although this 


/3form is regarded as entirely suitable for Protestant church 


architecture, it was however seldom built. 4 

Phe pure cross form (D), in spite of the fact that Sturm 4 
decalred it unsuitable for Protestant church architecture, re- 
ceived the preference in numerous cases. For this was chief- 
ly determinative the circumstance, that this made possible an 
‘impressive external appearance. But(in the 18 th century) m 
wen rejected the Latin in favor of the Greek cross with rele- 
tively short arms of equal or nearly equal length. In conse- 
quence of the differences in construction and the cost, the 
crossing but seldom and only on smail churches was covered “by 
a crossing tower or by a Grum and dome.” 

The polygonal plan (#) presented the very precious advanta- 
ge of gathering a numerous congregation of hearers in the mo- 
st favorable manner around the pulpit. But especiaily in la- 
rgée buildings, it requires such a high expenditure in constr- 
uction for the erection of a corresponding internal ceiling 
and external roof construction, and for the then necessary i 
introduction of the required overhead lighting, that it was 
put exceptionally executed -~ frequently under injurious res- 
trictions. a 

For circular churches (F), either with circular or oval sr- 
ound plans, this was the case in a still higher degree. The- 
vrefore like the polygonal buildings, they occur comparatively 
seldom and mostly with but small dimensions. 

Aside from few exceptions, the structure has not created i 
individwal types. The organism well developed in Catholic 
church architecture comprising ground plan, treatment of walis 
and form of the ceiling is generally not to be found there. 
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fhe requirement of spaciousness. and the avoidance of internal 
free supports but seldom permitted the construction of large 
vaults and domes. The omission of the choir caused the loss 
of the most Taverite portion of the interior of the church.’ 
fhe arrangement of the entire treatment of the interior and 
the architecture with reference to°it no longer had any reas- 
on. The importance of the high altars of the Catholic church 
could not be replaced by those of the altar and the pulpit in 
the Protestant church. By the usual position of the pulpit 
at the middie of the longitudinal wall was nearly excluded 1. 
the enhancement of the architectursl] effect of ‘its surround- 
ings. To this was added, that the insertion of galleries, p. 
particularly if these were arrange@iin several stories, very 
greatly reduced the grand effect of the interior. Men sought 
to avoid these disadvantages as much as possible, retained f 
from one case to another entire freedom in the choice of arch- 
itectural expedients, and avoided as far as possible all rem- 


“iniseences of Catholic church architecture, already to remove 


any ground for comparison. On the whole the opinion prevail- 


ed, thet for the Protestant church architecture and the simp- 
licity of its divine service only a complete modesty in arch- 


itectural and decorative expedients was suitable. ‘In fact t 
With the @xception of the often very richly treated chateau 


churches and a number of monumentally erected principal chur- 


ches, Protestant church architecture inveriably remained fai- 
thiul to the ground principle of sreat simplicity. 

‘In the interior a severe treatment of the walls by pilaste- 
rs and arches‘is comparatively rare. Im interiors with seve- 


ral aisles, columns on account of their smaller dimensions a 


are more commonly employed than piers. The sgaileries either 


rest on separate small supports, or they are attached to the 
‘internal columns or pieces supporting the ceiling, sometimes 


intersecting them,’ * On them rests directly the entablature 


Gerchitrave, frieze and cornice), or these rise from these 


arches of mostly depressed form, above which a crowning corn- 


‘ice extends as the upper termination of the wall. (Pig. 156),: 
/o/The ceilings are chiefly constructed of wood, indeed as hori- 


zontal ceilings, often with a large vault at the top of the 
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wall or in the form of a depressed tunnél, mirror, cross ‘or 
domical vaults. These were plastered and sometimes had ‘imi-’. 
tetive cross arches and ribs. If domes were constructed in’ 
the ‘interiors of central designs, these‘only appear external- 
ly by exception; men were then frequently satisfied with a 
root turret, which introduced the necessary overhead bight in 
the dome as a lentern. 

«In order to be able to give the supports of the gadileries 
as small a diameter as possttle, tron eclumns were sélected 
‘im Hamburg (Great S. Kichaél’s church ete.), dlready about t 
the middle of the 18 bh century. We have there one of thee. 
earliest examples of the introduction of tron into architect-— 
ure. i 

Vor longitudinal churches with one or two facade towers, t 
the exterior in general differs but little from the Catholic. 
@hurches. The central buildings also agree with those of the 
Catholics, particularly if they are erected on the Greek cro- 
ss plan, but as a rule the transverse structures only when t 
they received a correspondingly treated tower. “In other cas— 
es they frequently resemble secular buildings, essembly halls 
and hail buildings; this impression was not much changed when 
a portico with four or more columns was added as a temple fa- 
cade. Oertain circular structures recall the Roman Pantheon, 
€ither ‘intentionally or by the plan. (Fig.-122). The interi- 
Or @rranged ‘in the circular or oval ‘form ‘in churches termina- 
ting in a rounded form, by concentric rows of seats ‘rising be- 
hind each other and by the galleries placed over each other 
in several stories, has many traits egreeing with the paravuet 
and the galleries of theatres.’ (Bigs. 156, 157). 

fhe development in form of the Protestant ehurches chiefly 
follows the art tendency prevailing in the different architec- 
tural provinces or preferred by the rulers. Thus in the east 
predominated as a model the Byzantine style derived from Gath— 
olic church architecture, and indeed in the chateau chapels 


/ygin'a comparatively rich form and in the community ‘churches in 


a simplified treatment, but in the north on the contrary in 
the classicism fostered theré, chiefly developed in. sonw ee 
ia at ht 
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CHATEAU ARCHITECTURE. required a longer time ‘for it to atte- 


‘in a development in plan, architecture and “internal decorati- 


on corresponding to the ground principles of the: Barocco sty- 
je. Not asin Catholic church architecture, for which on ac= 
count of the complete uniformity of the religious worship. on 


both sides of the Alps, the Italian style of architecture: co- 


rresponded to the requirements without extensive changes, a 
model developed in a foreign country could not be adopted for 


it. OF the Italian palace architecture the arcaded court, w 


which still generally occurred in the southern countries in . 
the chateaus of the later Renaissance, lost its importance, 
since the social and -bome life far more than formerly was. sp- 
ent in the salons and the more private living rooms. Also t 
the Tigid adherence of the Italian palace to the ground plan. 
of an enclosed rectangle, to the unbroken architectural: lines, 
animated by no projection, to the consistent facade system e 


executed and repeated without changé, that~ only expressed ‘one 
idea in untfiedeforms, could not satisfy the German art in d 


design. The Italian masters entrusted with the erection of , 
chateaus in Germany had to consider the changed needs, ‘custi- 
mS and requirements of their employers. Their works differed 


“in plan and architecture from the Barocco palaces of Italy. 


fhe architectural masses were subdivided by projections and 
recessions, certain parts and especially the projections were 
particularly emphasized, and the portals and windows had an 
alternating treatment; the whole was more animated, also rie= 


her and more “impressive in the architecture. Likewise the 


Husuenot-Dutch masters active in middle end north Germany, 
who from the first stood infinitely nearer Germany than the 
Italians, changed in many respects the architectural style d - 
developed in their native land or in Holland. On the contra- 


Ty the native masters preferred to adhere to the preceding R 


Renaissance, when they adopted foreign influences in increas- 


‘ing measure, and to work according to their own designs. 


For the ground plans soon beceme determinative the French 
court customs prevailing at the courts of the princes as well 
&as with the great nobility. Already about the end of the 17 
th century became generally usual the seouence of anteroom, 
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135 
audience room, throne room and bedchamber in a suite. In the 
iS th century the chateau ground plan attained more fixed st- 
andards. In the year 1711. the German master Paul Decker (bo- 
‘rn 1677 at Nuremberg, died 1713 at Bayreuth) published an id- 
eal design for a chateau, * by which he strongly influenced 
the German architecture of that time.’ fhe plan consists of 
a middle building with two wings projecting at right angles 
and enclosing a court of honor. On the principal axis of the 
middle building lies next the court the great state stairway, 
behing this being the garden hali in the lewer story, in the 
upper being the main hall. Starting from this a division wa- 
il extends lengthwise through both stories of the building.’ 
At both sides of it lie rooms of medium size, that terminate 
in the state bedchamber with alcove and bed. The wings have 
at the centre a great stairway occupying the entire depth, w 
with a grotto hall in the ground story in the angle pavilions, 
over it being the dining hall with the adjoining playing room 
and the library, and in the second story being likewise a di- 
ning and a playing or conversation hall, that is also design- 
/i,abed as a “promenade ball”. The cellar contains the housekeep— 
“ing rooms, an upper story having the rooms for the servants.” 

On the whole the requirements of a rich princely court are w 
well considered; ‘but “in regard to convenience of arrangement, 
‘particularly of the appropriste connection of the rooms with 
each other and the suitable addition of subordinate rooms for 
the servants, this design’is not of the best. Leonhard Chris- 
topher Sturm also published somewhat later an ideal design f 
for a chateau, in which the main form-of Decker’s plan was -re- 
tained, <in which be showed himself decidedly superior to Dec- 
ker as a master°in the arrangement of the ground plan for the 
sequence and utilization of the rooms -+ he separated the fe- 
stal rooms from the proper living rooms -= in their connecti- 
on and the care of the stairways and the subordinate rooms.’ 
Sturm also placed the healls*in a longs series between the pri- 
ncipal apartment lying on the axis and the palace chapel. The 
main stairway he kept in grand proportions; be enclosed it by 
an open colonnade, in order to make the construction effecti- 
ve. Phe perfection of the solution of the ground plan was a 
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attained in the second quarter of the 18 th century, after t 
the French model for it had reached determining ‘importance.’ . 

* “Der Pirstliche Baumeister oder ‘Architectura eivilis’. 
‘Augsburg. 1711-1718. i+ 

So far as the buildings were erected by native masters, the 
architectural treatment and decoration were connected with t 
the preceding cabinet-makers’ architecture. The bent columns 
and pilasters used by them, the gristle ornament, the very 
distorted grotesques introduced to superfhuity, the twisted 
columns, broken pediments and the decorative additions ef all 
parts were often transferred in the proportions established 
for cabinet work, thus producing at larger size a dry and sw- 
elled effect.. The eye for the entirety was lost. Therefore 
‘monumentality was lacking in the works of the less important 
jo; masters. Where a powerful effect was devised, the means were 
yi mostly wanting; coarsening the forms, misunderstood Barocco 
‘innovations, which bear all the marks of a transitional stage. 
About the end of the century the ‘forms became clearer. About 
that time the better*chateau buildings mostly had the follow- 
ing architecture: ashlars in the lower story, over this beings 
a tlat pilaster order appearing as if attached, or ‘even ‘pilas- 
ter orders in’all three stories, with columns sometimes proj- 
ecting ‘from the principal parts, usually double windows, unc 
ertain treatment of the profiles, \rich ornament of garlands 
of leaves and festoons of fruits in a dry treatment in relief. 
(Pigs.-123, 124). The interior indicates the Barocco taste 
by the beaping and enlargement of the members, by the inelin- 
ation to free transformations, the prominence ef the relief 
‘figure decoration and the bold scrolled ear-like cartouches, . 
and particularly by the luxuriant ornamental decoration by 
strongly projecting and fleshy modéled acanthus scrolls, fes- 
toons of flowers and fruits, fluttering bands, draperies and 
the like. After the change of the century was generally exp- 
ressed with increasing sharpness the separation into a south 
German, approximatins the Italian, and a north German Barocco 
style chiefly influenced by the Huguenot-Dutch art. 

In south Germany was adopted the wealth of forms of the It- 
abian® Barocco’ style, and it was employed according to’ native 
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1287 
designs for facades and internal architetture. Instead of s 
subdivision by wall strips, common particularly in Austria~ . 


/) after the thirty years’ war, pilasters and columns appeared 


With wail piers diminished downward like hermes. ‘The middie 
building was strongly emphasized as well as the portal.(PFiss.. 
138, 142).° fhe windows received original enclosures with in- 
terrupted ‘jambs, in whose sections a wide ogee moulding beca-— 
me characteristic, and caps with animated curvatures. Also 
the straight profile of the cornice was preferably made heavy; 


“>in order to increase the effect of the shadows, deep undercut— 


ting by hollows was given to the cornice, especially between 
the principal members. (Big. 125). The capitals were very f 
ireely developed and were enriched by festoons of fruits and. 
hangings like drapery. (Fig. 188). Above the principal corn- 
ice extends a balustrade formed of balusters or perforated 
slabs as a support for vases, trophies and statues. (Bis. 
162). The crowning cornice of the middle building rises into 
& pediment at first triangular, afterwards curved in enimated 
outlines, on whose tympanum the crown with the princely armas 
represents the climax of artistic splendor. (Fis..172). ‘Alm= 
ost still richer than the court facades was treated the gard- 
en facade. There were especially considered e grand perspec- 
tive effect, that was generally attained by the long line of 
the building, only slightly broken.-{Fis.-126). This archit- 
ecture maintained itself entirely in the south German chatea- 
us, even after the French art had obtained a determining in- 
‘fluence. On the whole the native masters showed themsélves 
as opposed to large undecorated surfaces. In handling the 
architectural masses, the clarity of the grouping and the im- 
pressive arrangement and the treatment of the details of the 
architectural and decorative expenditure, the more Peper pass 
among them are not inferior to the foreisners. 

The interior decoration consists in luxuriant show. Great 
architectural expedients are found in the vestibules, the pr- 
incipal stairways and in the festal halls; otherwise the sub- 
division into pancis was common, whose enclosures afforded o 
opportunity for the luxuriant development of ornamental work. 
From about 1700 onward this matured into the surface decorat- 
‘lon composed of interlaced bands, scrolls, rosettes, suspended 
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leaf clusters and acanthus terminations, that we have descri- 
bed en page 1384, For these Decker gave in bis “Pirstlichen 
Baumeister”’an extravagant wealth of models. In its full mat- 
urity (Bigs. 143, 152, 153) this ornament “is of an indeed -en- 
snaring grace and» beauty; ‘in regerd to the imagination in de- 
sign and the harmonious coloring, it can stand beside the be- 
\p Sb-ever created in ornamental forms. After 1725 the influen- 
ee of the style of the regency becomes perceptible (page 73), 
and about a decade later comes the Rococo, that ‘often appears 
directly and abruptly. Then the interiors receive that showy 
decoration, that was first developed in the French chateaus. 
(Bage 76). From the anteroom to the state .hall the magnific- 
ence “is increased. in the small private :rooms the panel work 
‘predominates as the subdivision of the walls. (Pig. 168). In 
the ornamental work mingle exotic forms, particularly Ghinese 
motives. There are found inlaid floors of foreign woods, -ch- 
arming stucco work, costly gobelins, and in the state sleepi- 
ng chamber are lavish gold embroideries, aside from the expen- 
Sive curtains, the swelling couches, shining chandeliers and 
the rarest micknacks of every kind. In the great festal hal- 
is a powerfully treated order “is combined with the most luxu- 
‘Tiant panel ornamentation, that finally in impassioned move- 
ment swells wave-like over the attic architecture in the tra- 
nsition to the ceiling peintings. (Fis.-127). After 1750 the 
more important masters return to a quieter treatment of forms, 
to a refined Rococo or even to a clarified Barocco. Thencef- 
orth, even if at first but indistinctly, the advance ‘of :clas- 
Sistic ideas becomes perceptibdle. 

En north Germany the ‘chateau buildings of the Huguenots (pa- 
ge 111) provéded the models. The sequence required ‘in’ France 
by the court customs was also not rejected there. The archi- 
tecture of the facades shows there, where the Huguenot indiv— 
iduality appears, in the ground story ashlars and round arch- 


/.9@8, Sometimes also in the succeeding story, but otherwise and 
in the upper story are rectangular or segmental windows, that 


are often crowned by alternately horizontal and segmental ca- 
os. The windows have a slender form and finely moulded encl— 
osures, which are modest bike the other details and are corr- 
ectly designed in the classical sense. Ornamental: decoration 
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was Very sparingly employed; only over the windows are found 
garladns and trophies or figure reliefs in the tympanum after 
the Dutch style. Majestic quiet and dignified simplicity pa- 
ss for the highest requirement. (Fig. 128). 

‘The native masters of north and middle Germany were in gre- 
at part dependent on foreign influences, and indeed they sto- 
od between the Huguenot-Dutch and the Palliadian-Italian art.- 
Their works in part are filled with the Barocco spirit. The 
Tacades in senerai exhibit an easy scholastic correctness. 
‘But in the internal decoration the German masters retained 8 
certain independence; they were less strong there, than en -t- 
the exterior.’ Yet they did not introduce the strong contrast 
between the simple external and the showy internal architect- 
ure as the Wrench intentionally arranged ‘it. They dbd not 
take for this internal art the curly Rococo of the school of 
Meissonier, but sought to refine the native Barocco. Toe the- 
‘ir preference for nature, for plants and flower serolls, they 
‘gave great scope, particularly in opnamental work. ‘In the 
second quarter of the 18 th century the tendency: proceeding 
‘from the French . ,cademy of Architecture exercised a determin- 
ing influence. The reaction from this expressed itself about 
the middle of the century in a stronger “inclination toward & 
English Palladianism. | Binaily a style was developed, that 
was almost entirely divested of the national individwality. 

THE ARCHITECTURE OF THE CITIZEN CLASS in south and middle 
Germeny already about the end ef the 17 th century mas entir- 
cly dominated by the forms of the Barocco style, and likewise 
spin north ‘Germany this :also conquered a wide domain. The peo- 
ple found particular pleasure in the luxuriant ornamental wo- 
rk: they resigned themselves to an unrestrained enjoyment of 
the decoration, even if it also for e long time adhered to 
the ground lines of the earlier buildings.- (Pig. 129).- The 
designs of the citizen’s buildings gradually adopted many Ba- 
‘rocco tendencies. The city halis acquired “impressive vestib- 
ules, broad stairways and one or more splendidly stuccoed ha- 
lls decorated by paintings. They were often treated: exactly 
like palaces. In the houses these rooms likewise ektend to 
the entrance hall, the stairway and the better chambers. The . 
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ceilings indeed receive stuccg work, thet is chiefly limited 
to curved paneled divisions with single rosettes.’ So much ~ 
the more attention was devoted to the joinery. How deeply 
the Barocco and the Rococo ‘penetrated among the people may be 
seen, in that even in the most distant mountain villages, in 
the so-called “good room” of the better peasants’ houses dat— 
ing from that time, occur pronounced Rococo doors and wardro- 
bes; not rarely even the window shutters were ‘covered by Roc~ 
oco carvings.’ 

In the citizens’ architecture of north Germany the Barocco 
Spirit appears chiefly in the »regard to the convenience of t 
the ground plan and the abundant dimensions of the vestibules, 
stairways and more important rooms or halls. Por city balis 
and exchanges, Sturm published well considered designs, which 
‘follow the ground ideas of the city halls at Amsterdam and at 
Augsburg. The architecture “indeed keeps within the limits of 
the art tendency there common, chiefly dominated by Huguenot- 
Dutch influences, put allows it to be recognized, that on the 
public buildings, as also on the dwellings of the rich merch— 
ants and the well to do citizens, the ornamental werk from t 
the Barocco and the Rococo was not wittingly rejected. On 
the half timber structures prevailing “in certain regions, al-— 
though the structural framework ‘firmly adhered for another 
generation to the old traditions of the mechanics, the enjoy— 
nent ef Barocco decorative work frequently appearing in obtr- 
usive abundance. (Fis.-129). Otherwise the citizens’ houses 
of the north are limited to the emphasizing of the portals a. 
and the facade of the principal story by bolder enclosures of 
the windows and a more carefully developed principal cornice. 

‘Among the numerous minor arts, which in the Barocco and Ro- 
coco, epochs were taken into the service of architecture, the 
smith’s art further merits particular -mentien.- The richness - 
in art caprices in the designins ‘of State gateways, grilles 
and panels, the refined feeling for style with which the art. 
smiths transferred the forms of erchitectural decoration to 
wrought tron, and the perfected technical skill with which 
they treated the hard material, as if it were as plestic as 
wax (Fig. 180), ensures to their works a permanent place icf 
benor-in the bistory icf the minor arts. 
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/5/ t11.- Most Important Monuments.: 

The period of the Barocco and Koooco styies produced ‘in Ger- 
man lands an astonishing abundance of monuments, so that we 
must restrict curselves in the enumeration, and even in the 
individual descriptions, be satisfied with the most necessary 
references. | 

‘IW AUSTRIA, among the many Italian masters, who wandered f 
from the southern slope of the Alps into the norbh and west, 
chiefly the Garlone from Milan, Gaili Bipiena from Bologna — 
(page 35) and buragho from jermo near Ancona appeared with 
“important creations. A direct precursor was the already men= 
tioned Santino Solari, the builder:of the cathedral of Salz—- 
burs (completed 1634), one of the grandest internal creations 
of the art of the 17 th century on German soil.- (Volume 2, p 
page 303).- Among the Garlone is to be mentioned in the first 
place Carl Antonio (died 1708 at Passau).- He was engaged “in 
the rebuilding of the monastery at Kremsmiinster im upper ‘Aus— 
tria. At his entrance into the service the conventual build- 
ings (1605-1652) nad already been erected by less important 
masters. On the contrary be clotbéd in Barocce forms the th- 
ree aisied church, terminating in three apses and dating from 
the year 1298. (Fig. 109). More unified and on a plan with 
grand lines was built the monastery of Garsten near Steyr 
(1677-1693) by Giovanni Battista Garlone, an architectural 
‘plan composed of four wings grouped around a wide court. The. 
facades have a rusticated Sround story, over this being an I- 
onic pilaster erder extending bhrough three stories. The in- 
terior was entirely changed by rebuilding it into a penitent- 
iary. @nly the great and unusually deep principal stairway 
with three landings, which leads from the middle projection . 
On the main axis to the former great hall, “is still. well: pre- 
served. The church’ (1687) is based on the scheme of the Jes-— 
ult churches with galleries. In the entirely naturalistic 
wreaths of leaves and flowers, which: enclose the windows and 

/FXbhe paintings and also appear in’ the cross arches of the ‘vau- 
its and the panels of the pilasters, is expressed the influ- 
ence of the northern conception of art; even instead of the 
consoles beneath the geison of the crowning cornice is inser- 
ted an entirely naturalistic wreath of leaves. At the still. 
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larger foundation of 8. Florian near Binze the before mention- 
ed Garl Antonio Carlone (18686-1708) was engaged as architect.- 
He erected (1836-1689) the church on the foundation of an old 


early Gothic structure, of which he retained the crypt, and 
whose stucco work was by bis brother Bartolommeo.- The church 


is of large dimensions, has a wide middle aisle, that is ace- 


‘ompanied on each side by four small chapels of small depth, a 


crossing and organ choirs instead of transepts, with a polys— 


onal choir. The total lensth-is 260.2 ft. Qn projecting Com- 


posite half columns 59.7 ft. high rests a returned, richly + 
treated cernice with a wreath of leaves under the geison as 
at Garsten. Between and attached to the piers are Ionic col- 
amins supporting the arches of the-chapéls;- above them are fo- 
und baicenies and galleries, that likewise open into the mid- 
dle aisle in round arches.. Rich relief and painted ornamen- 
tation heishtens the srand general impression. . 

The end of the 17 th and the first half of the 18 th’ edien 
ry bring to the Austrian capital, the imperiat city of Vienna 
under the rule of Leopold I, Joseph I and Gharles VI a fiour- 


“ishing epoch in art.’ The Barocce style developed there comb= 
‘Ines in the happiest manner the monumental symmetry of the 


Italian Barocco architecture with graceful lightness and cha- 
ra of French, and with the enjoyment in decoration of German 


sz2art. Phe foundation master is Johann Bernhard Fischer von 


Brtach the Blder (born'1650 at Prague, died 1723 at Vienna), 
a highly sifted artist, who had trained himself in Italy: by- 
the buildings of Bernini and of Borromini. In his “Entwurf 
einer historischer Architektur” (sketch for a historical ar-. 


chitecture), that appeared ‘in 1725, may be recosnized a cer= 


tain independence toward the traditional laws of art and an 
inclination to fereign influences, which give his art style 

a peculiar charm. His early work is the Gollesiate church at 
sep gyfinpy ble ic a ha lige form of a deggie 

al corner ‘rooms dt the- WN a si of the choir evades ,and the 
entrance end’in segmental arcs. The architectural superstruc— 
ture (Pig.°131) exhibits influences from upper Italy; -in the 
treatment of the facadé, that consists of a concave projéct—. 
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projecting middle building subdivided by a colossal order anda 
two slender towers, but the master retains the German individ- 
uality in the freedom of the profilingedn curves and deep un- 
dercuttings. On the church of S. Reter erected at Vienna by 
bim in 1702-1713 the central plan’ is more strongly emphasized. 
Its olan is substantially repeated in Bischer’s principal wo- 
Tk in churches, S.: Carlo Borromeo in Vienna, built 1716-1737.- 
(#1g. 132). Adjoining a spacious oval dome, whose greater 4d 
diameter lies:on the main axis, is an elongated choir, twos. 
Short cross arms and a narrow nave, between them being small 
radially arranged oval chapels. Over the chapels are gsailer- 
ies. At right angles to the nave, which is treated rather as 
a vestibule, lies a long and narrow passage, which at the fi- 
rst glance recalls the narthex of the Byzantine churches, but 
here is without any organic connection with the-interior of. 
the church, The waster thereby obtained a wide facade, that. 
he treated in a peculiar way. (Fig.-133).- Before the princi- 
pal entrance he placed a hexastyle portico desisned strictly 
/ after the antique scheme. He accented the angles by archite- 
ctural parts, which are half towers and half pavilions, ind- 
eed appearing as decorative structures built over the passag- 
@S arranged at each side. Perhaps these were to serve as dr- 
‘iveways for the more important visitors to the church, who 
used Carriages. Between the angle towers and the columnar p 
portico ne erected slender betl towers attached to the facade 
in the form of Frajan’s Column in Rome; thus originated a-ra- 
ther wonderful composition, but which is well: harmonized with 
the bighvdeum of the dome and gives the structure an original 
and extremely picturesaue charm. The architectural treatment 
of the forms, particularly in the interior, recalls that of 
the school of upper italy in the late Renaissance and Barocco 
styies. | 

Of Fischer’s activity in secular architecture are first to 
be mentioned his plans for palace Scn8nbrunn near Vienna, th- 
at by the command of the emperor Leopold II was to take the 
place of the Renaissance structure ruined by the Turks in 16- 
83. Fischer utilized the sloping site for e grand arrangeme- 
nt cf terraces and cascades, that extended before the palace 
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lying on the hill, This*received a U-shaped plan with a cou- 
rt widening in front by two great stages, whose extreme front 
portion is flanked by stables, and that opposite the palace 
by the bhousekeepins buildings. The-internal subdivision and 
treatment of the rooms and the external architecture were mu- 
ch altered by later masters (after 1744). Bikewise for the 
rebuilding of the imperial: palace Hofburg, Bischer furnished 
several pians, which were but partly executed. He built an 
new facade on the long palace of the’ imperial. Chancellery on 
the side next the courtcof the Palace, which received an ani- 
mated treatment by three projections with gateways end balco- 
“nies. (#1ig8.°134).- Ene two low bottom stories be treated with 
/Syrustication, and°:combined the two-upper ones by 2 colossal o 
order of Gorinthian pilasters! the projection was increased 
in height by an attic with crowning statues. fhe Winter Rid- 
ing gchcol likewise belongs te the imperial Hofburs (1716) a 
and comprises a Sreat rectanBular hall enclosed by a bigh pl- 
atform with Corinthian portico and gallery, and covered by a 
horizontal paneled ceiling. “Indeed with reference to the ad— 
‘jacent portions of the Hofburs, the facade-is in four stories 
with rustication in the two lower and a division by wall str- 
ips in the two upper stories, the third one as the principal: 
Story exhibiting round arched windows with richly ornamented 
pediment caps. In the year 1703 Fischer commenced the palace 
of Prince Bugene, the present Ministry of Pinance. Here his 
architectural conceptions inclinins toward the architecture 
of upper Italy were expressed with varticular clearness.- The 
long and unbroken facade, treated with heavy portals, bas two 
lower haif stories covered by rustication, above beins a col- 
ossai Ionic pilaster order extending through the principal e 
and an upper half story. The interior merits especial consi- 
deration by the grand stairway design and the magnificence of 
the entire internal: treatment. -Likewise for palace Trautson, 
(now palace of the Hungarian bareguards), erected 1720-1730, 
Fischer selected rustication for the high lower story and a 
great Composite pilaster order combining one and a-half stor- 
ies. There the windows of the main story are crowned by ex- 
tremély rich additions, particularly in the middle buildings. ~ 
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“Fhis pelace may’ pass as the creative duiiding of that style 
tendency developed in Vienna -ranning parallel to the Brench 
‘Regency style, and which is there termed the Prince Eugene 
style. For the court Library in Vienna Fischer designed the 
ground plan. The execution (1723+1728) be did not survive. 
The exterior of the very beautiful internal creation, -consis- 
ting of a domed hall and two wings, bas e simple construction 
aS a rusticated ground story and an Ionic order; the fagade 


sols “interrupted by these projections but exhibits .an-intention— 


al severity, which by the avoidance of ail curved lines attr- 
acts attention in comparison with Fischer’s other buildings. 
Bvidentiy his otherwise little known son’ and successor ‘in of- 
fice, doseoh manuel Fischer’ von Erlach (4695-1742), who was 
already more streagly inclined to French influences, - bamerics: 
influenced the treatment of the facade.- 

The art style of the elder Pischer exhibits a free and aln- 
most easy creation designed for picturesque eféect and “in the 
architectural treatment a combination ef the architectural t 
tendency of upper Italy, clarified by an infusion of the FPre- 
“nCh art spirit, with the forms and the joy in ornament of the 
@erman wasters; these are’ expressed particulerly tin the rich 
ornamental sculpture scattered over the facades with a’ refin— 
ed feéling for rhythm.” The imposing treatment of portals by 
Statues, atlantes and balconies, the stron’ accentins of the 
principal axis, the bold Barocco ornaments over doorways and . 
windows, the preference for hermes, are characteristic of bim 
and detertinative for the Vienna scheol.~(Fig.-134).- 

The second great master of the Vienna Berocco style is Joh- 
ann Lucas von Hildebrandt (1666-1745). He was born as the 
son of German parents in genoa, received his training “in Ita- 
iy, early’ entered the Austrian service, and particularly” enj- 
oyed the patronage of Prince Fugene. Por him was erected bis 
principal work, the palace Belvedere -in Vienna’ (18693-1724) .- 
fhe ground pian forms an élongated rectangle with polygonal 
angle pavilions. The principal axis is accented by the vest- 
‘ibule on the court side and on the garden side by a middle 
building containing the great hall. Through the one story 
and extremely gracefully treated vestibule (Fig.- 135), one 
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passes to the state stairway in three flights, ‘behind which 
lies the garden ball. The stairway’ leads to the great marble 
hall extending through the main and upper stories, adjoinins 
whichyat the right and left are the rooms for court use. The 
plan of the palace fulfils im full measure 911- requirements, 
(57 for suitability and comfort proposed by a princély court.The 
architecture permits the recognition of German art in design 
‘in the treatment of the architectural masses, in the emphasi- 
Zing of certain portions ‘ef the structure by a separate roof 
and the sky line animated thereby, “in the enjoyment of a rich 
alternation of architectural and ornamental expedients, and 
which also attained supremacyin the “internal decoration, al- 
though its executicon was supervised by a Prenchman.- On the 
wholé, Hildebrandt shows wore inclination toward ornamental. - 
end graceful than to heavy forms, to refined but a-freer tre- 
atment of the cornices, a great preference for slender hermes 
‘in the most varied forms, and for repeated interruption of ‘1 
lines in the roofs. ‘Around the shafts of the pilasters: he 
biked to place a broad and usually decorated band (at about 
one-third their neight). (Pig. 185). Hildebrandt is also de- 
signated as the builder of palace Daun, now Kinsky~ (1709-1713), 
whose facade has seven axes*in width and shows a colossal Gon- 
posite pilaster order above the rusticated ground story, ‘com- 
bining two stories, and which hasea megnificently treated -in- 
terior (Bis.~136), as well as of chateau Mirabéll near Salgb- 
urg, whose great main stairway and marble hall treated with 
hermes anr particularly famous. (#is.-137).- We shall return. 
asain to bis participation’ in tae planning of the palace of 
the prince bishop at Wirgburs. (Page 183).- | 
in church architecture im the Austrian provinces: chiefly 
dacob Prandauer (died 1726) of P&lten deside the elder Pisch- 
‘er'von Erlach.: He was the creator of the magnificent monast- 
‘ery of Melk lecated on tne Danube (besun 1702), a eolossal 4 
design of high artistic importance. For the church erranged - 
about ‘in the middie of the°inner clausure (volume 1, page 183) 
he assmued in general the ground plen of the church Gesu in 
Rome, but which he made three aisled by connecting the side 
Chapels, elongating the principal axis to produce a deeper p 
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perspective effect. At the already mention Foundation S.-Plo- 

yy rian (page 152), Prandauer assumed charge after Carlone’s de- 
ath (1708). The magnificent sateway represented ‘in Fis, 138 
strikingly illustrates his art style. Characteristic for “it 
is the very free treatment of the members of the cornice. 
RPig. 125). By deep undercuttings and the preference of ‘cur- 
ved profiles, he sought to give to the cornice that life and 
bold effect of shadows, which were attained beyond the Alos 
in the clear light of the South and with the material these : 
employed, which was also reached by much simpler and more se- 
vere design. Also the foundation church at Diirnstein (Pis.- 
begun 1718 by him and completed 1733, testifies to his Sreat. 
gifts for the creation of monumental “interiors, richly inven- 
tive and cheerful splendcr., Prandauer was a powerful and: in- 
depeident artistic nature, worthy to be counted in the series 
of the chief masters of German Barocco art. 

The pupils and successors of the great architects mentioned 
ln general continued in the tendency laid out by them. Some 
painters also’ produced very prominent works in internal arch- 
“itecture. Thus Daniel: Gran originated a treatment in the Go- 
urt bibrary in Vienna, whose facades are very ififerior, but 
whose freshness and wealth of ‘invention’ merit particuler con- 
sideration. (Pig.-140). 

In the Tyrol country among the numerous architecturél works 
of the Barocco’ period stands*in the foreground the churen of 
S. Jacob-im Innsbriick (1717-1724), which was built by the na- 
tive master Anton’ Gump (1670-1730), with the aid of the Ital— 
‘lan Claudius Belevo. The interior isin one aisle dividedi 
into four bays, but for the first two bays is extended by sh- 
éllow chapels and at the third by semicircular apses hike tr- 
ansepts. The three first bays are covered by transversely p 
placed low oval domes, the last one over the square choir ha- 

/soving a round chapel .° Here as at the sovernment palace’ at In- 
nsbruck (Big. 141), elso built by Anton Gump “in 1719-1728), 
the master exhibits his power of treatment devoted to: Sreat 
‘expedients. ‘In striking contrast to gump’s architectural st- 
yle is the Catholic lasino there, a show piece of the gayest 
stucco decorations, which extend over the facade in one a 
abundance.” 
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Of the Barocco buildings in Steiermark we have to mention 
the church of Wariahilf in Graz, kept within’ heavy Italian . 
Rarocco forms, for which Joseph Hueber built an elemant fa- 
cade about 1744. (Pig. 108).- 

In Maren the two Jesuit churches et Brtinn (1602-1739) and 
at Olmtitz (1692-1728), the former a basilican and the }etter 
a normal plan with side chapeis and salleries, are of the mo- 
st prominent works on account of their splendid treatment.- 

The Bohemian capital, Prague, became the scene of rich ar- 
chitectural creation, where not only the clergy erected nume- 
rous churches, but aiso the feudal nobility bwilt truly prin- 
cely palaces ‘in very Ssreat number, and where even’ the house 
of the wealthy citizen received a monumental treatment. (Bis.- 
1423).- There until the end of the 17 th century Italian mast- 
‘ers chiefly had the lead, and°indeed besides the Jesuits, ‘pr- 
‘incipally the artist families of ‘@arlone and of puragho (page 
151). fhe Jesuits erected the great and richly treated Foun- 
dation ef the Clementinum (besun 1653) and their Jesuit coli- 


(0 ege-im the New:gity. fo the most°important secular buildings 


of the Italians belongs palace Nostiz (1658-16601, built-in 
the Kieinseite, whose powerful facade*is subdivided by a Gom- 
posite pilaster order standins on a rusticated basé, as well. 
as the grand palace Czernin on the’ Hradschin, This by the 
‘extremely monugental treatment of its facade produces a truly 
overpowering “impression. The front is 472.5 ft. Lons and sh- 
ows, above a Lower story entirely covered by ashlars with*pan=- 
els, an unbroken series of heavy three quarter Corinthian col- 
‘aumns, that comprise three and a half stories.- The direct tr- 
ansier of the Italian’ columnar construction to northern soil 
‘is here especially pleasins.- 

‘Tbe further development of Bohemian architecture was deter- 
mined by the creations of German masters; these belonsed to 
the artist family of Dientzenhofer, whose ancestor George the 
#ider was born in the year 1614-in Aibbing-in upper Bavaria, 
and whose sons, George the Younger (1643-1689), Johann’ beon= 
hard (died 17073, Ghristoph (1655-1722) and Johann (died 1726} 
exercised a very fertile activity, especially in the domaan 
of Catholic’ church architecture. ‘In Prague first appeared 
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Garistopn Dientzenhofer with a very important work, the Jesu- 
it church of S. Nicholas in the Kleinseité, begun 1673 and o 
only completed in 1760.- Phe grcund plan starts from the seb- 
eme of the chief church of the Jesuits, the church Gesu, but 
péaces a portico with am oval chapel at each side before the 
have comcosed of three bays with side chapels, and enlarges 
the great domed area’in trefoil shape by three shallow apses. 
Tae great boldwess of the plan and of the architecture, the 
frequent curvatures of the walls, the diagonal. positions of 
the piers (page 133:) and the entire treatment of the forms 
permits the recognition of an intéllectual connection with 
Guarini, who furnisbed e design for a Prague church. After 
the master’s death nis son, Kilian Ignaz Dientzenhoder (1690- 
1752) undertook the further work on the building. This high- 
ly esteemed architect received his training With his father, 
and worked with Wischer von Hriach in Vienna from 1710 unvil 


i; his return to Prague (1722), but also later visited Italy, B. 


Hrance and EnSland. Among his church buildings in Prague, 8S. 
Nikolaus in the old city ‘is the most important. ‘It is a cen- 
tral plan with octagonal domed interior, oval chapels on the 
diagonals and short transepts, of which the two lying on the 
mein axis are elongated, indeed in the»choir by two bays and 
@ semicircular apse, at the opposite end by a vestibule. The 
external impression is determined by a great portal, the dome 
and two low angle towers. The erchitecture bere appears, as 
also on the facede of S. Nikolaus in the Kleinseite executed 
by him (Pig. 111), im very animated end indeed capricious fo- 
ras. More quietly restrained are the two secular buildings 
of the master, ‘palace Golz (now Kinsky) and palece Picecolomi- 
ai (now Nostiz am Graben), which*in plen end treatment of fo- 
ras show 8 close relationship with the Vienna paleces of Pis- 
cher the Hider and of Hildebrandt. The Vienna-instructor of 
car master, Fischer von #rlach, was likewise employed im Pra- 
gue. He bad built there palace Clam Gallas (1707-1712), who- 
sé facade was quite astonishing by the dignified pose and the 
two state sateways, where atlantes supported the balconies. 
We shall Later meet asain with the Dientzenhofers. 

‘IN BAVARIA, the cathedral at Kemptem (1657-1668) -is the ea- 
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earliest great architectural church structure, worthy of con- 
Sideration by the interestins combination of the nave system 
with the central plan; into which an octagonal enclosed -cent- 


‘ral building recalling Butch churches, which directly opens 


} b A 


by one side into the middle sisle ef the basilican nave. The 
independence of the northern master Michael Beer from Au near 
Bregenz from the scheme transmitted by the Italians is here 
particularly evident. ‘About ten years later the ecathedral at 
Passau wes rebuilt anew by Carlo Luragho (1638-1697) on tbe 


foundation walls of the cathedral burned in 1860, and it was 
furnished with a facade having two towers, the interior efter 


a collapse and enother fire being restored by J. B. Carione, 
end treated in a masterly wey by a powerful architecture exe- 


“cuted in stucco.” 


An important starting point ef a peculiar German-Barocco be- 
came the far removed monastery of Waldsassen in the Fichtel 


mountains. There George Dientzenhofer the Younser erected “in 


1685-1689 a chapel dedicated to the Trinity, “im which be héld 
himself free from ell. traditions. He chose for the plan ac) 
central design indeed referring te the Trinity, composed of 


an equilateral triangle with sides 45.9 ft. long and having 


semicirculer apses on each side, producing a trefoil shape. 
Around it extends an aisle 13.1 ft. wide. The architecture 


is still uncertain and inferior; the exterior almost makes 


the impression ef a mosque by the enclosed architectural nmas~ 
Ses with balf domes and the slender round towers over the pr- 
Ojecting angles of the nucleus structure,- 

fhe principal works of Bavarian Barocco architecture (aside 


from the buildings im Franconia) originated in and near Muni- 


ch. Phere im the year 1663 Agostino Barelli (died 1679), cal- 
ied from Bologna by the elector Perdinand, commenced the erec- 
tion of the Theatine church of S. Gajetan, which after him w 
WaS Continued by a master from Graubtinden, Enrico 4uceali, 
(died 1724), and completed by Francois Cuvilies (1698-1787), . 
who came from France end was employed im Munich efter 1725.- 
Fhe Sround plan (Figs. 105) in general follows the lines of t. 
the plan given by the church Gesu-in Rowe. the facade with 
two towers and executed in stucco by Zuccali, with the’ except- 
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exception of the middle pertion, elegantly treated by Guvili- 
es. The heavy internal architecture “is exclusively in ‘broken 
White, and with the dry acanthus scrolls in rélief, the luxu- 


‘Plant wreaths of leaves and the twisted columns at the alters, 


exerted a lasting influence on the south German Baroeco. On 


the church of Dreifaltiskeit (Trinity), built 1711-1614 py G. 


A. Viscardi, containinS a square interior with the corners c 


cut off, with four short cross arms, vestibule and choir, the 

picturesque and truly Barocco facade werits censideration. 
About the end of the 17 th century also began the great ac- 

tivity of the Bavarien electors im the erection of chateaus.- 


In the year 1701 Max gmanuel bed the chateau of Neue Schloss 


placed on the same axis and opposite the little chateau :cf 
bastheim, erected by bim -in’1682 near Schlieisshein.- The very 
extensive structure contists of en elongated main building of 
small depth and two widely seperated pavilions, connected wi- 
th°it by low galleries. The total length amounts tc°1082.7 
ft., that of the main structure being 554.5 ft. The extreme- 


ly sinple building is furnished internélly with stucee decor— 


ations by a serman artist, Boseph Effner (died 1745), rich in 
thought and finely designed, exhibiting the German Barocco at 


“its highest perfection, end belons to the most’ sraceful: and 


worthy examples of the entire period. (fig. 143). ‘In Nymphen- 


burs Agostino Barelli in’ 1663 ‘commenced an ulimportant ‘chate- 
au for tae electress, that was enlarged by Viscardi snd Effin- 


er. In the extensive park originated Later some small chate- 
aus of high artistic value, the Pagodenburs in 1716, the Bad- 
endure “in 1718, both erected by Effner, and the Amalienburg 
duilt by Brancois Guvilies in 1734-1739 (Bis. 144), whose in- 
terior was completed by a master evidently trained*in the sch- 
ool. of Robert de Gottes (page 75) with the assistance of Ger- 
man artists, “in an’ extremely elegant Rococo style. Guvilbies 
was also the creator of the “sich chamber” in the Royal pale- 
ce restcred aftersa fire“in 1729, and which with the Analien— 
burg reaches the climax of the early Rococo. “In the Bsalece 
theatre erected by the same architects in 1751-1753, this et- 
tains fuil maturity. 
“Among the private buildings ef Munich “is to be mentioned 
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palace Ereysing by Eifner about 1727, which in-its architect- 
ure is nearly allied tc the palaces in Vienna and Prague; it 
Shows the perfection of the Munichostyléecof Barocco at that 
timc, when Guvilies introduced the PBrench Rococo.. 

With the most interesting creations of the Munich Baroced, 
as well as for the Barocco generally, bélongs the small crur- 
eh of S. John Nepomuk. Thais was built about the year 1733 by 
the members ef a widely distributed end very célebrated arti- 
st ferily, the brothers Asam. They were sons of the church 
painter Hans George Asam (1849-1711) from Sulzbach in Bavaria. 
the elder, Gosmas Damian (1686-1739) was a painter end ebcher; 
the younger, Aegid Ouirin (1696-1750) was chiefly employed as 
Stucco-worker and sculptor, but also as architect end painter. 

/o7 Bhey were chiefly in the service of ecclesiastical employers 
and decerated numerous churches and monasteries with en abun- 
dance cf ferms and color, that-in like manner drew upon the 
érchitecture as well as sculpture and painting to attain the 
desired effect. Their highest triumph was indeed celebrated 
‘in the monastery at Weltenburg on the Danube (1717-1721) and. 
‘in the before mentioned church of S. John Nepomuk et Munich, 
§Pis.-145), where a truly capricicus fieod ef :‘ferms was pour- 
ed over e comparatively small interior. * 0% the other aumer- 
ous Barocco churches of middie end southern Bavaria can be 
mentioned only the Sreat monastery church at Flrstenfeld, bur 
“ilt in 1718-1736 elite the plens cf the ‘court architect Vist. 
‘cardi, whose spacious nave was decorated: by tbe brothers Asam, 
and the still mere important Benedictine church at Ottcbeuren 
(1737-1768), whose architect we must regard as Jchann- Micheel 
fischer (died 1766), much employed in south Germany, an arch- 
itect influenced vy Viscardi, who according to the inscripti- 
on on bis tomb in the Frauen church st Munich, erected 32 ch- 
urches and 23 monasteries. The ground plans end architecture 
of these churches ‘in contrast to the other Bavarian churches 
of the time already exhibit a-return te e more severe concer- 
tion. 

* The style of decoration in upper Bavaria acquired a deter- 
mining importance for the devélepment ef Barocco and Kececo 
decoration in nearly dll. southern Germany. Besides the very 
‘ousy ‘Asams were engaged at most°important building site® stue- 
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Stueco-workers and architects, at first°in subordinate and ‘i 
‘Later’in “leading positions, who came from the famous school 
(of stuceco-workers at Wessobrunn’ in upper Bavaria, among which 
the families of Zinmermann, Schmutzer, VYeboélher and Feichtma- 
yr have become particularly known. Unttl about the year 1726, 
they héld fast to the school forms devéloped on the basis of 
the “late ftdlian Barocco, but then passed over to the Roeoeo, 
which they findlly carried te the°last extreme. We meet with 
HWessoorunn masters at the ‘Abbeys of Hessobrunn, Ottobeuren, 
Bttal, Weissman, Hetngarten, 4wiefdlten, Neresheim, ‘Amorbdach . 
ete., as wéll as under Effner:on the chateau at Scktosshein, 
under Cuvtlies on the Amalienourg and in the rich apartments 
Of the royal pdlace at Kuntch, ‘under Neumann: on the chateau 
at Burehsdl ete. . 

‘Predominating foreign influences appeared on the great cha- 
teaver the Margrave at Ansbach, and indeed: en the new build- 
‘ing in Italian of the Palladian tendency, erected by Gabriel. 
de Gabrielis after 1710, on the rebuilding by the arechitectu- 
ral director G. W. von Zocha (efter 1723), the French-Classi- 
stic. tThe-interior was decorated by Diego sarlone with the 
‘eid of netive masters in a very délicate early Rococo. 

‘In SOUTHWEST GERMANY and the adjacent SWITZEBLAND, church 
architecture was dé@minated by the masters frow the Bregenz f 


4oforest (Vorarlberg). After the end of the great war, from-w 


which they were spared in their native land of Verarlbers, 
they’ went down dnto the valley to seek work as masons, stone- 
cutters and stucco-workers. They had not lost connection wi- 
the architecture practised before the war, and their-innate 
ert in design was not turned°in es definite direction by ltear- 
ned studies“in Italy and Brance. In their first unimportant 
and naive works, but soon executed with the assured hand of . 
the artist, “is manifested a primitive and rich power over fo- 
rm, particularly directed to the grand and dignified treatme- 
‘nt of interiors to demand attention. They are chiefly the 
erchitects Thumb, Kuen, Moosbrusger and Beer. Feculiar to 
their churches is a greater length of the longitudinél axis, | 
the extension of the domed area arranged°in the middle to a 
more strongly expressed transverse aisle terminating in apses, 
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the high side aisies and the piers supporting the’ vaults; th- 
ereby in comparison with the churches built after “Italian mo- 
dels, the effect of the interior is quite importantly enhanc- 
ed, not only in the depth, but also particularly in the beig- 
bt of the interior, (Figs. 146, 149). 

By these Vorarlbers masters are the two most important Bar—- 
occo churches of Switzerland, the Foundation churches at Ein- 
siedéln and at S, Ball. The creator of the church at Binsie- 
déln was Gaspar Moosbrugger (1646-1723). focal conditions 
restricted the master°in the free development of the ground . 
plan. He chose for the included Gnaden (wercy) chapel: a gr- 
eet octagon occupying nearly the entire width of the church 
and with ea middle pier to support the vaults, adjoining this. 
‘being .a three aisled nave. The rich-internal decorations we- 
re executed by the prothers ‘Asam. The Foundation:chureh at 
» S. Gall was commenced “in°1756 by Peter Thumb -frow Constance, 
@ son of the Vorarlberg Thumh, and it was substantially com-. 
pleted-in 1769.- fhe ground plen exhibits a domed area arr- 
-anged at the middle of the axis and occupying almost the en- 
tire width of the three aisled navé, the side aisles being — 
continued eround it, as employed by the Bélgian Paid’herbde on 
his church Notre Dame d’Hanswyck at Mechlin.~ (Fis. 98).- 

“In Wurtemberg Franz Beer built the Premonstrant abbey at W 
Weissenau, “in whose church (1717-1724) he fully epplied the 
hall system peculiar to the Vorarlbers scheol.- The ground ‘p 
plan-is composed of a wide middle aisle and narrow side aisi- 
es, divided into five bays, im the second and :fourth: bays be- 
‘ing extended in transverse aisles to heighten the -internel-e 
effect toward the altar. The same master also prepared the 
design for the great monastery’ church in Weingarten (1715-17- ~ 
22). Init was to be produced a design, which should surpass 
all previeus Barocco churches of south Germany. (hength 39084 
ft.). fhe master again chose the nave with wide middle and 
narrow side aisles, but extended these at both sides of the 
domed interior placed nearly at the middle, “into a transverse 
aisle with semicircular apses, which he also repeated at the 
end of the’middle aisle. (#ig.-110).- fhe galleries over the 
side aisles ‘recede toward the external walls to enhance the 


Pe De ~ ei” ehase?: edt .ofais sibbiw edd 30 s0isedak edt io soolis 
a -yolane: e198W sSneateous Lenrtetar ods nQ .evewos ows yo? botmel? 
er. -esat anifies eyousk® od’ veaetied] bas agesdoeseel mort nea bo 
~—«so £9 ods ei RnsbLivd Leradmoo yioma & smeed .0 .0 yd o1sH 209: 
mom te: beebnt .(@bD SbF .eRtB)yheeusdaies2 ts dousds ebamirs 
: morserebienoo io yddirow ytov ylieotdetieas gud anotenemit decd 
~««- -49mmk® epoinined ,soesidows mastdoeseW 6 ya SEVI-NSNI pesoe%e 
| «bed bibsefaa ous evstq Iiet dviw nelo bavory, [sve ns so. wage 
| snow egnitaisa edt) .ehieway woled mori anresorent gnoLseTo 
teessors ods of  .(naswustes? onedol .redioid eaeteem ods yd 
~nom-sdd exnolsd onls yrodmeo dd SF eds fo egnibiiud asoisites 


_ fesdorh anscol .2z0 od awed yoseils soet idoye: dois sea78d 


etikeney eporosqe s ewode melg. bawoib ead (BBE: ‘sasq) sedserd | 


~iw sfeis. elbbim shiw s areitss neato odd aii dotiw tevo ,ofs 
~sevenssy Baigosiore yitdaria « obiendoes x0 aleqsas agor dt 


~geds Sigied agvbogotevsb etom .TOfiedHs ons. zebiviodue ated 
Hadions! shgnestok ane bsdainit aeinredso air dotdu ,dsbimn, af 
ue G St iy 9%) s0tte1099b 0969 
 -esn0m ati moat Pieees - jeosionude: diol SisdestyoW sds gnowa’ 
tel betsbiecoo ed oF iodestol bas iedaddol'jse sedowda yasd 
‘yseseenom: ‘odd redsaet penodost! od> ot oals 598 ABEL 9280) 10 
ah) ,asdeiem wSRILA etd ve rewn-geer: sited pmazatldiN gs seanth 
dnend seus basi vwianinesoqxeve a8 dtiwdsow blod e .diose8 . 
--geayd euoivera odd woth dagtetiib yiewgtae ,Aojaedai odd 
#bs se7ds to beccqwoo et (08E “~b8) asiq: bavorg sd® .asla te 


~bbim edt .sbfe ead 6 .dT wT to dtsael {sntetni as aed. hos 


| Qnimrot bas: .¢% 0.88 sated geef edt bas ,,dt 6.88 ei ono sd 
| ~netdne edd as basnitvo pevane at etsupe trovt- od? «aiedo sid 


~itd .dt 0188 to storie s ydasen @8 atissoqs soot elbdima edd J6 
ddiw aud? .9eqs seloorfoime 6 at gbas afodo sa2 .1edeae 


i. eo ‘tioedimeoistoesidors edt .betse19 ai wot 


OS dswoe s to daow s .(8OTI+SSNT) sedisioiwa.ss dowsdo yisies © 


~SREEROD tiodo: bool s bus sere’ bomob eibbim ¢ déiw .eleis oe 
4 -cstitiogs: asaneloo sriecqme: @A -.eousspe 214d s dac-en0 toast 


- ponsitas oft boiaed eotL doidw to feiii edd .esisepe THV98E 


yous to assis on¢ 10k bebastni et ono lobia sig .$0i2 £D 
sit oe ,egaqs Isisemges dset8 ows yo beBasins ai bas (a9bsa®)- 


HR sy AR betting s esatl eds to ytididow eds Lis 


“£55 

effect of the interior of the middle aisle. ‘The faecade-is f 
flanked by two towers. Qin the internal treatment were employ- 
ed men from Wessobrunn and Italians; the famous ceilings fres- 
cos were by C. D. Asame ‘A purely central building is the Pil- 
grimage church at Steinhausen, (figs. 148, 149), indeed of mo- 
dest Gimensions but agstistically very worthy of consideration, 
erected 1727-1733 by a Wessobrunn architect, Dominicus Zimmer— 
mann, on en oval ground plan with tall piers and splendid dec- 
oretions increasing from below upwards. ‘(fhe paintings were 


‘bh by the master’s brother, Johann’ Zimmermann). to the greatest 


religious buildings of the 18 th century elso belongs the mon- 
astery church at Zwiefalten (1738-1765), a work of e south G 
German church architect already’ known tcous, Johenn Wicheel - 
Fischer (page 165). the ground plan shows a spacious vestib-— 
ule, over which is the organ gallery, a wide middle aisle wi- 
th four chapels om eacheside, 8 shightly projecting transver- 
se sisle, with a middle domed area and a longs ‘choir, consist- 
‘ing of one and e helf squares. An imposing columnar epenttec- 
ture subddivides the interior, more develeped in height than 
‘in width, which is otherwise finished with extremely rich Bo- 
coco decoration. 

‘Among the Wurtembers Baroceo churches, aside from the monas- 
tery churches at'Schéntal and Neresheim to be considered lat- 
er (pese°185), are also to be reckoned further the monastery 
-ehurch at Wiblingen, built 1772-1781 by the All1g3u master, “J. 
G. Specht, a bold work with an overpoweringiy srand treatment 
ef the-interior, entirely differéns from the previous types 
of plan. Fhe sround plan (#ig.-150) is composed of three ad- 
“‘jacent squares, tae first of which lies behind the entrance 
and has an internal length of 77.4 ft. at the side, the midd- 
“le ane is 34.6 ft., and the last being 48.0 ft. and forming 
bBhe choir. The front square is ‘curved outward at the entran= 
‘Ci sidé, the middie one “is intended for the altar of Mercy 
€(Gnaden) and-is enlarged by two great sesmental apses, so th- 
at the middle reom appears as nearly a circle of 88.9 it. di- 
ameter. The choir ends in a semicircular apse. Thus with 
ail the mobility of the lines a unified and imposing internal 
“view is created. The architectere itself already belongs to 
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the succeeding period of Classicism. 

For the erection of chateaus foreign architectus were chier- 
ly called:into the -country. On the chateau at budwigsburs, ._ 
begun by dpke Eberherd Ludwig in 1704, Lieutenant Goloneél Pr- 
‘iedrich Nette (died 1714) et first erected the so-called Fiar- 
stenau (prince’s building), a narrow Dut bigh and longs struc- 
tare cf no artistic importancé, before which was arranged a 
square court of bonor between two nerrow wings. After Nette’s 
death the duke entrusted the completion to Bonato Brisoni (b 
(born 1683 on Lake Gomo; died 1735), previously engaged in 
Prague, who et the command of the duke had studied in Paris. . 
He added the later buildings to the wins abready established 
by his predecessor, but recessed them by two small offsets, 
Cafter the model of Versailles, page 87), and erected opposi-. 
te the Firstenbau as a termination the new wins. Thus orisi- 
nated a very deep rectendular court 524.9 x 198.9 ft., nerro- 
wing toward the mein building (es in Versailles), which was 
divided into two’parts by a grille. The gateways arranged 
between the wings opened on picturesque vieus. But otherwi-- 
se the architecture and the form of the ground plan-is with- . 
out importence artistically, and likewise the internal decor- 
-etion. Only the chateav chapel, arranged as a small central 
structure, forms an exceotion, and which was splendidly deco- 
rated‘in color by’ Italians. Prisoni also prepared the plan 
for the’city of budwigsburs founded by the duke*in @ thorousgh- 
ly Butch cheracter. ‘The chied work of the secular architect- 
ure of Wurtembers is the new chateau (Neve Schloss) at Stutt- 
Sart, built under duke Oarl Hugene. For this Leopold Betti, 
(died 1751), a nephew of the Ludwigsburg court architect Pri= 
soni, who like him bad received bis training in Paris end fir- 
om°1726 was 'in the service of Wurtemberg, then from “1730 to 
1744 in that of Ansbach, prepared a design in the year 1744, . 
and after advice and competition plans were received from .ot- 
her architects cf fame (page 184), this was accepted for exe- 
cation. ‘Lhe plen consists of three wings grouped around a 4 
deep court of honor open in front, each of which has a middle 
projection and angie pavilions, the structure “itself beins “in 
two stories, to which toward the*court icf honor on the mein 
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‘building and bhe projections is edded alse a mezzanine story. 


fach story on the principal facade is subdivided by an order 
ef pilasters set in pairs in e-reguler sequence. ‘After the 


@eath of Retti the buildings was continued until 1788 by Pie- 
rre de la Guepiepiere, lacced from Hrance and \evidently trai- 


ned in the school of the younger Blondel. The external arch- 
itecture is executed in noble and gimost classical forms; the 


“internal decoration dates from a later time. Guepiere was ea 


éiso the creator of the magnificent pleasure chateau ef Seki- 
tude near Stuttgart (efter 1763), whose masterfully solved 
Ssround plan comprises an oval middle hali, salso-indicated ex- 
ternally, with three larger and several smail -reoms, as well 


as the similarly erranged and charming chateau ef Wonrepos no 


near Lbudwigsburs (after 1764), whose exterior exhibits a char- 


“Bing grace. The architecture here asin Solitude abready sh- 


ows the transition to Classicism; in the“interior of the lit- 
tle chateau of Monrepos (1804), it is entirely treated in the 


‘forms of the mature Classicism. 


In Bagen the chateau of the Margrave Carl Wilhelm at Garls— 


“puhe forms the chief buildings of the period. ‘As then custom- 


ary for the planning of @arge chateaus, the owner -requested 
several architects of feme (Ketti-in Stuttsert, Neumann-in W- 


Wirzbarg, Pedetti°in Bichst3tt and de le Guepiere in Stutige- 


rt) te fermish plans. But the execution fcllewed -in’1752-17- 
56 by Albrecht Friedrich von Kesslau (an officer, who by per- 
mission of the margrave had studied fer two years in Paris), 


‘indeed after plans for the building furnished by him. ‘Adjoin- 
‘ing the principal building, in whose axis lies the vestibule 


and the main stairway, at an obtuse angle ef 185° determined 
by the city plan were two wings, of which the northern ‘conta 


“las the chateau church. ‘A Sreat rectansular garden hall ter- 


minating “in semicircles at both sides lies between the’ main 
stairway and the so-called bead tower (Bleiturm), a remnant 

of the hunting chateau built on the gite-in the year°1715. 
this tower forms the starting point of 32 streets or alleys 
radiating towerd the points of the compass. On the southern 
Side extends an a great semicircle the city :cf Carlsruhe foun- 
ded by the margrave. The Butch influence is here undeniable, 
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as ‘it is also expressed in bhechateau’itself, particularly 
‘in“its cold and -reserved architecture '(Pis.°151),- Special 
/y/interest ‘in the history ef art must be afforded by the chat- 
eau at Bruchssl built by Bamian Hugo von Schénborn, prince 
bishor of Spires. Bike most Barocco chateaus the plen consis- 
ts of three wings at right angles tc each other and enclosing 
a court of honor, the middle one of these conteining on the 
“axis the main stairway and the main hall, while*in the one w. 
wins with chambers is erranged the chateau church and-in the 
‘other the Sreet music hall. But the principal stairway diff- 
‘ers entirely from the usual design in being rectangular with 
three straight flights. “It lies-in a domed room nearly circ- 
ular and arranged in the middle of the mein buildings, whica 
‘in the principal story°is treated es e vestibule, and to whi- 
cn lead up. the two branches of the stairs 9.8 ft. wide adjoi- 
wins the wall of the dome. The excellently lighted and splen- 
didly decorated domed ‘interior makes an extreuély everpoweri- 
ng impression upon the visiter ascending the stairwey, which 
was indeed the purpose ef the creator cf the Clan. bikewise 
the remainins treatment of the intericr is extremely fortune- 
te in -resgerd to its errangement, the gradation of the dimens- 
‘lons end the connection with the subordinate rooms. ‘The ent- 
‘yre°interior of the chateau presents” in°its splendid “internal. 
deceration, chiefiy’ executed by the stucco-worker’ from Wesso- 
‘brunn, Joh. Mich, Feichtmeier, and of the two painters Joban- 
nes and dJanuarius Zick, also"in the sense:of the time concer- 
ned, expresses the conception of suitability and comfort. Ace- 
ording te recent investigations * the basal plan was by ‘Anse- 
‘im granz von Ritter zu Gréinstein, 9 master chiefly’ employed 
‘in Wentz, ‘but also engaged in Pommersfelden, Bamberg and Wetz- 
lar. The building was commenced in-1720.- From'1723 onward 
‘Balthasar Neumann (page 180) bad charge, under whom nearly: 
the entire main building was executed on the ‘remaining found- 
ations, ‘including the stairway. the principal. apartments ‘re- 
ceived “in’1750-1755 their completicn in the most flourishing 
/So and extremély elegant Rococo’in purely German designs. (Pigs. 


é ft 


127). Por the chateau at Mannheim, more prominent by~its mas- 
Hitude than by the arrangement of the’ Sround plan and-its tr- 
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treatment, which the electer Carl Philip of the Falatinate hb 
had f~lanned-in his newly founded capital in the year 1720 by 
the French architect Jean Clemens Hroimont, previously archi- 
tect of the archbishop of Spires; Daniel Warot had (page 111) 
designed the general plan. But this was evidently ecfiten alt- 
‘ered by Ereimont, and indeed not to-its edventage. Ee srou- 
nd plan has ea U-shape with very lons front wings (1968.5 fb). 
From 1740 tc i748 Alessio da-Galli Bibiena (died 1748) had 
charge, then Nicolas de Pagage from buneville '(1721-1798), t 
the building director of Garl taeodore. The mest valuable -r- 
‘reoms ere the room of the electress and the bibrary. -Bibiena 
was originelly only employed as theatre architectwat the cou- 
rt of Garl Philip, but-in’1740 rose to become the upper dir- 
ector ef the élector of the Palatinate, and he was ennobled 
by the electer, sliso furnishing plans for the tewer and the 
-fecade toward the parade place of the dignified Merehanss’ 
Hall erected-in the heart of the city (efter 1725); with pis 


‘pupil F. Wa Baballiati he built the Jesuit church (1738-1760).- 


It-‘is.a spacious and nobly treated bvildins on the scheme of 
the church Besu in Bome with a gabled portico before’it, that 
opens towerd the street in three’ round arches. Sonsideration 
“ia the history of architecture is further due to the city pl- 
an of wannheim, after the destructian’ in 1689 by the French 
at the command of Louis XIV, smaicn the’ elector Johann Wilhéim 
caused to be undephaken in accordance with the dimensions of 
a plan (page £23) prepared by the Butch fortification archit- 
‘ect Menno von Goehorn (1641-1704). Starting from the Chateau, 
the streets were straight and entircly equidistant at right 
angles, distributed like a chessboard. For this not merély 
purely practital considerations relating to the utmost possi-— 
ble facilitation’of traffic and hygeenic attention to aiding 


‘0/a current of air through the straight streets was determinat-— 


‘ive, but indeed also a certain material sense, which by these 
Streets everywhere opened a view of the wide and flat landsec- 
ape. The preference of the elector Palatine for nature was 


expressed in the design of the very famous chateau gardens “in — 


the neighboring Schwetzingen, the summer residence. It was 
begun in 1788 according to a plen of the court sardener. Augu- 
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Aug. Petri of “weibricken, and after 1757 wes carried further 
by Nicolas de Pigasge. The latter bad studied “in Paris and h 


had undertaken great journeys through France, Italy and Engl- 
and, whose experiences he could utilize here.’ The Schwetzin- 


gen chateau sarden is the ideal of a Barocco garden in the 
grand style with broad alleys, water basins, cascades, statu- 
es, temples, ruins and Toreign architectural works (among ot- 
hers and imitation ef a mosque), indeed entirely on a geomet— 
rical basis (page 111). The older portion with the straight 
rows of trees was extended by an “English garden”. 

% Das Bruchsaler Schloss. Heidelberg. 1910. Fritz Hirsenh,. 


PRS Re 


With the artistically most worthy monuments of the Barocco 
style on Baden soil is to be reckoned still the Pilgrimage c 


eburch at Walidtrn built in 1698-1709 under bothar Franz von. 


Sch8nbern, archbishop of Mentz and Bamberg (Pigs. 152, 153, 


WI 


116).- With the use of older architectural parts, it was bui- 
1t aiter the plans of feonhard Dientzenhoier as a single ais- 
lec church with deep side ‘chapels, transverse aisle and choir. 
The internal treatment has.something of the style of Prandav- 
er in its proportions to the interior, and the members are w 

well harmonized together, as well as the wood carvings in the 
entire south German character developed from the Italian Bar- 


ecco. The stucco work exhibits a Banded ornementation, which 


recalls that of Jean Berain (page 72), but which is -here rich- 
ly permeated by acanthus motives, in an extraordinarily eleg— 


ant lines and charming end peculiar mouldings, whose effect 
‘is further enhanced by the deticate color tones and rich gil- 


ding. It -is counted amons the finest and most excellent stuc- 


eco decorations of the period.” 


MIDDLE GERMANY ‘AND RHINE PROVINCES. “In Saxony the early a 
and yet undeveloped Barocco style is represented by the pala- 
cé-in the great garden at Dresden, erected in 1679-1693, pro- 
bably by Johann George Starcke. fhe plan .as a rectangular m 
middie building, that encloses a single great hall, with two. 
wings projecting on poth longer sides and a double flight of 
steps between the latter, as well as the entire architecture, 
(fig. 124), permits the recognition of a ‘predominating ~inflvu- 
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influence of the Italian late Renaissance. An extraordinary 
advance was made by the ‘architectural activity in the Saxon 
capital, efter the ehector Friedrich August the Strong of Sax- 
ony was elected king of Poland (1697). the wnereétic prince 
was very much inclined to a luxurious court life, and for the 
realization of his architectural ideas, he found “in Mattha’us 
Daniel P8ppelmann (1662-1736) an architect of quite unusual 
giits. From 1707 he was engaged on palace Taschenberg, of w 
which elmost only the wide four story facade, subdivided by 
@ middle projection with rich window decorations, remains ‘in. 
its original condition. F8ppelmann’s most splendid creation. 
‘is the great court of honor enclosed by showy buildings, wh- 
ich received the nage of Zwinger from the piece of sround us- 
ed for them. (1711-1722). This is the executed portion of 
that ghand festal plan, in which August the Strons desired 
to have a plece for holdings games and festivities of all kin- 
ds. The Zwinger has a rectangular area measuring 347,;8 « 
350.0 ft., enlarged on Hoth longer sides by smaller rectansl- 
es terminating ‘in semicircles to a transverse axis of 669.3 
ft. At the angles and on the axes are erected two story pav- 
ilions, that are again connected together by one story galle- 
ry structures. fhe architectural ground motive is formed by 
/)s-the arcade between pilasters and hermes with rich broken ent—- 
ablature and balustrade, taken from the Roman Barocco, the 1 
latier sometimes serving as a. parapet for the terrace coveri- 
ng the galleries. The whole is a creation of the happiest 
proportions in ground plan and structure. It bears an ornam- 
entation developed from an intimate combination of the archi- 
tectursl members with ornamental and figure relief, but holid- 
ing itself entirely free from the Rococo, ‘in en overflowing 
abundance of ferms, but which is retained within fixed bounds 
by the stronsly accented main lines of the architecture. (Fis. 
154). Thus the Zwinger appears as a reflection of the power 
ful, strutting, spirited and pomp-loving princes, for whom t 
this grandiose Barocco architecturél work, as if surrounded 
by the existing odor of champagne, ,supplied the desired back- 
ground for its splendia and luxurious festivals. 
Besides Péppelmann an important church architect was enplo— 
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employed in Bresden, George B&hr from Pirstenwalde, the icrea- 
tor indeed of the most famous Protestant church on German so- 
il, the Frauen church (1726-1743). The ground plan (Pis.- 155) 
comprises a circular principel room surrounded ‘by eight piers, 
that is extended on the axes Dy niches, three of which conta- 
‘in the entrances, the fourth and larger comprising the choir 
with an apse. On the diagonals lie stairways to the galleri- 
-€S arranged in seven tiers above each other. The internal p 
plan shews the most favorable solution gét found for the prob- 
iem of obtaining a ground form and internal treatment suited 
in every respect for the Protestant divine service. On the 
exterior the ground plan-is enclosed by a square about 181,6 . 
It. on a side, with cut-off corners and projecting choir apse. 
>>The middle parts and the oblique corners are treated as proj- 
ections; the former terminate in pediments, and the latter “in 
small. towers like finiels. Behind them rises, starting with 
a Sreat concave curve, the dome crowned by a lantern. (Fis. 
155). iverything and even the dome and the remainder of the 
roor is constructed in red cut stone with an amazing certain-— 
ty in construction, The general impression is very imposing 
by the simple, clear and somewhat dryly treated architecture - 
and the animated outline. The Fraven church is en entirely .. 
‘independent phenomenon in art bistory with an expressed Germ— 
an-Citizen-Protestant character. The Catholic court church 
erected near the palace ‘in 1738-1751 had an Italien as its ¢ 
creator, Gaetano Chiaveri (1689-1770).-It was built in an: él- 
engatea rectangle, terminating at the end in a semicircie, a 
around which extends a narrow ailse with galleries, and along 
each of the two longer sides is an outer aisle having twice 
the width of the former. The rich external architecture, par- 
ticularly in the high tower built over the main entrance, re- 
calls the art of Borromini. B&ahr’s school appears in the An- 
nen church in Dresden built ‘in 1765-1769 by his pupil. Johann 
George Schmid (1707-1774), a rectangular hall (75.5 =x 108.3 - 
ft.) with galleries extending around it am oval form (Pigs.- 
156), and is even more strongly expressed in the likewise Pr- 
otestant Kreuz church at Dresden (1769-1792). Hor it the gr- 
ound plan is developed from a souare, which is extended on t 
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the longitudinal axis by a semicircle at each end and. on the 
right end left by a narrow side aisle continued in a semicir- 
cle at the ché@ir end. At both sides of the tower erected ov- 
er the main entrance lie the stairs to the galleries. The wx 
ternal architecture was influenced’ by the French-Classistic 
tendency; the interior (Pig.-151 shows the earlier condition) 
was enclosed in 1900 in modern forms after the preceding fire. 

Of BBhr’s private buildings in Dresden may be mentioned the 
palace de Saxe and the British hotel, poth erected about 1720 
as ‘important city residences for the nobility, in an energet- 
‘ic style, often dry in details. 

Resides the art tendency laid out by P8ppelmann and B&8hr, 
another made itself felt in secular architecture “in Dresder, | 
/)ywhich took its rise from the French-Huguenot school, and was 
represented “in Dresden after 1713 by Zacharias benguelune ‘(4 
(1669-1748), educated in Paris. He commenced in 1715 at the. 
command of the count of Flemming the Butch (Japanese) pelace 
as en enclosed :rectangular plan with four wings, the longer . 
sides being accented by middle and angle pavilions. The ar-- 
echitecture of the court was by P&ppelmann. From 1728 onward . 
the palace bad meantime been acouired by kins Augustus and 
was considerably enlarged. In that year Jean de Bodt, likew- 
‘ise educated in Paris, came to Dresden from Berlin (page 195), 
where he had obtained Ssreat success with his buildings in the 
Brench-Dutch style. He there attached bimself closely to bon- 
cuclune with the same tendency and undertook with him the en- 
largement’ of the Butch palace. Architecture then received a 
strong classical element. On the main facade already appear- 
ed broad wall strips instead of pilasters, between which lie 
the windovus with their parapets as recessed bands; only the 
middle owilding was treated with a‘columnar architecture and - 
a pediment above this in the true French conception. The two 
masters mentioned also influenced Joh. Rud. Fasch, who became 
Known as the instructor at the Nobles’ ‘Academy and by the pub- 
lication of his two manuais on architecture, and who in Wis 
first work, chiefly presenting architectural details (windows, 
doorways, pilasters, columns, balconies and the like), showed 
himself a pupil of Péppelmann, but in his second appearance 
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in 1722-1729 the endeavor is clearly apparent to maintain the 
severe tendency. fhe latter also enjoyed the favor of the c 
court in ‘increasing measure from the beginnings of the second 
quarter of the 18 th century. Consequently in Dresden: the -R- 
Roceco did not reach full development. The principal master 
of Bresden architecture in the Rococo period was Joh. Christ. 
kn8ffel, born in Dresden in 1686 (died 1752). His most impor- 
tant work was the palace erected for the powerful count Bréhi 


‘in 1738-1751 on the Br&hl terrace, which exerted a determining 


influence on Bresden architecture. The well conceived ground 
plan and the dignified architecture, subdivided in carefully 
graduated proportions, with the sparse enployment of ornamen- 
tal accessories permitted the recofnition of the school-of 
Bodt and Longuelune, from which Kn®Ofifel came. The°internal 
treatment was graceful and elegant, but in uniformity without 
power. The famous building of its time was torn dewn in 1900.- 
Amenge the Barocco buildings in the remainder of Saxony are 

still a greater number of stately and palatial houses at beip- 


‘gig to be mentioned, and the Farish church erected in Grossen=— 


hain in 1745-1748 by Joh. George Schmidt, in which he select- 
ed the T-shaped plan, on account of using the old enclosing 
walls. (Pigs. 121 ¢). 

In Silesia the monastery church at Grussau ‘near Lendshut, 


built-in 1728-1735 by an unknown master, is the principal wo- 


rk of the Barocco style. It has a choss-shaped plan, with £ 


/)yfive chapels at each side of the nave and galeries over then. 


fhe avoidance of the straight line in the ground plan and on 
the pompous facade, and the entire treatment of the forms in- 
dicate the decided influence of the school of Kb J. Dientzen- 
hofer. 

in Franconia the period of the Barocco and Roceco style br- 
ought the climax of its advance in art. There the Barocco ar- 


-chitetturel spirit indeed restricted the rich artistic powers 


of the people. Phe leading masters were the two brothers be- 
onhard and ‘Johann Dientzenhofer (page 160), the last of these 
attaining the greater importance, and efter them the chief m 
master of the French Rococo, the talented Balthasar Neumann. 
They bad the good fortune to receive grand architectural com- 
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commissions from the prince bishops of the family of Schénbo- 
rn, that distinguished and art-loving race, who fostered arch— 
itecture with a passionate love of building scarcely existing 
then. W&rgburg on the Main became the centre of Franconian 
art creation. In the 17 th century tue Italian Antonio Petr- 
ini (died 1701) was engaged there, the creator of the imposi- 
né Foundation-Haug church (1670-1691). This had the plan of 
the church Gesu in Bome, but with transepts projecting more, . 
a facade with two towers and in general earnest and heavy ar- 
chitectural forms. (Pigs. 107). The very imposing domesécmin- 
ates the picturesque view of the city of Wurzburg. Petrini 
also built there on the old substructure of the tower ef the. 
University church (volume S, page 311) the beautiful new tow- 
€ér, Oh which pilaster architecture was employed in the happi- 
est manner. (Fig. 158). In the year 1707 began the rebuild- 
‘ing of the Romanesque Neumlinster church in the Barocco taste. 
It received a new internal treatment, a Barocco dome and an 
impressive facade executed by Valentino Pezzani (died 1719), . 
(Big. 108), on which the strong curvature of the surface was 
‘indeed calculated for a favorable effect in the formerly very 
narrow Kirschner court. Besides the Italians mentioned, the 
German master Joseph Greising was employed at Wurzburg in the 
first quarter of the 18 th century, who in the Biickermain bu- 
ildins (1715-1722), the former official house of the Poundat- 
ion of the Knights of S. Burkard (Pig. 123), returned to the 
‘forms of the early German Barocco usual at the beginning of 
the century. The church of 5S. Peter in Wurzburg, dating from 
the middle ages, Greising rebuilt (1717-1720) in a spirited 
way; its decorative #reatment recalls that of the church at 
Walldtrn. (Page 173). 

In the eastern and northern portions of Franconia the arch- 
‘itectural ectivity of this time lay chiefly in the hands of 
the two Dientzennofers. An exceptionsl position was alone o 
occupiee by the city of brlengen, founded in 1686 by the Bus- 
uenots and characterized by their architectural style, as we-- 

/Y9il-as the ‘capital ef the margrave at Bayreuth, particularly 
favorable to the Huguenots, who Sladly took Huguenots into 
bis service, or Italians, if.particuler show was desired, At 
Bamberg was built the church of S$. Martin in 1686-1693 for t 
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ise desuit college, as a cross plan with dome and galleries. 
It is not proved but is probable, that the design for the en- 
tire plan was by George Dientzenhofer. The facade was pictu- 
resquely constructed with Sreat architecturel means but with- 
out towers, but it must be referred to an Italian, perhaps to 
Petrini. for the new bishop’s palace erected in Bamberg in 
1695-1704 Lothar Franz von SahBnborn took Beonard Brentzenho- 
fer inte his service. fhe building is in general tasteless 
and only possesses importance by the heavy pomp of the naan 
hall. In Ebrach the same master erected in 1887-1698 the mo- 
nastery buildings, which were planned in colossal dimensions, 
as became the custom thenceforth. On the likewise colossal 
eonventual structures of the monastery at Bang (1698-1704) w. 
was employed Johann Bientzenbofer.- +ikewise the ground plen 
and form treatment of the abbey church there (1710-1718) ind- 
icates the same master. It is a long structure consisting of 
& main room formed of twe transverse ellipses and extended by 
two elliptical side chapels at each side, with a short vesti- 
bule between the two facade towers, projecting externally in 
segmental form, and an opposite tong and rounded choir. (Pig. 
159).- Phe treatment of the fnterior exhibits a great and pu- 
rély picturesque unity, that by the diagonally set pilasters 
with the horizontally curved transverse arches in the ceiling, 
and a favorable lighting produces ancaestonishing effect. 
fhe master restricted bimself to a much severer tendeneyton 
the cathedral at Fulda, already commenced in 1704 and comple- 
/sotee in 1716. This is a three sisled basilican cross plan wi- 
th a dome over the @ressipeend two towers on the facade, (Pig.: 
160). In the nave alternate narrow and wide. bays. By the w 
well weighed proportions of the interior, nobly designed in 
the sense of the Roman Barocco, and the very strongly ornamen- 
ted pilaster end arched architecture, together with an extre- 
mely fevoreble lighting, the interior belongs to the best er- 
cations of the church intériors of the time. Likewise in se- 
cular architecture Joh. Dientzenhofer proved himself a chief 
master ef the developed Baro¢co style. In Pommersfelden he 
built in 1711-1718 for bothar Franz von Sch8nborn, archbishop 
of Mentz and Bamberg, chateau Weissenstein, which is to be c 
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counted with the most impertant chateaus of the century, not 
only with regard to magnitude, but also by the artistic value 
of the great state stairway with two flights and halls es we- 
ll as the main hail,subdivided by an alternation of full col- 
umns and pilasters, together with the comfortable equipment 
of the living rooms. In Bayreuth the margraves erected a se- 
ries of Barocco structures intended to show their dignity, a- 
HORS which the Theatre built in 1744-1748 by Carlo Bibiena 
‘from Bologna (page 35) merits special consideration. It has 
an audience room forming a stilted semicircle in plan, with 
three rows of boxes and a stage 98.4 ft. deep. Fhe facade 
‘is treated in severe classical forms, but the very rich inter-— 
nel decoration is in a refined*Italian Barocco, “in which -app- 
ear scarcely any motives of the architecturel forms of the G6 
German and French Barecco prevailing at thet time, 

Meanwhile at Wirzburg the architect of the prince bishop, 
Joh. Balthasar Neamann (born 1687 in Eger, died 17528 -in Wirz- 


»/burg) attained to high artistic fame. When Joh. Philip Franz 


von schOnborn was consecrated prince bishop of Wurzburg (1719), 
he then adopted the plan ef building an imposing and truly p 
princely palace. The planning end execution he entrusted to 
bis capitain of artillery and engineer Neumann, who had taken 
part in the campaign of Prince Husgene in Hungary, whe at this 
opportunity became acquainted with the Vienna buildings, and 
who wes known as a spirited leader and a nighly sifted archi- 
tect. Already in the following year {May 22, 1720) the corn- 
er stone was laid with great solemnity; in £744 the rough con- 
struction was completed, and the internal decoration about 
1775 (aside from the chambers rearranged “in 1806-1820; page 
279). fhe plan consists of a main building 547.9 ft. lens w 
with two side wings projecting in U-shape from this, which a. 
are Brouped around two nearly square internal courts and lea- 
ve open between them a deep court of bonor. The Wings have 
facades of 190.3 fit. and a depth of 301.8 ft. From the court 
of honor one passes into a spacious vestibule, behind which 
lies the garden hall as usual. Neumann had planned a grand 
state stairway at each side of the vestibule. On the advice. 
of the Paris architect Boitfrand (page 78), before whom he le- 
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laid bis designs for the palace at the desire of his employer 
in the year 1733 (he had likewise shown them to Robert de Oot- 
te, page 78), only the stairway at the left of the vestibule 
was constructed -- not to the advantage ef the general design. 
fnis steirway is built free in three very wide flights and t 
terminates in the upper hall, which surrounds the stairway w. 
with wide passages. It is covered by a low mirror vauit, on 
which Tiepolo executed his famous paintings. Form the stair- 
way hall one continues on the axis at right angles to a court 


jet honor to the adjoining great “white hall” (hali of guards), 


from this to the main ball projecting from the facade. (Pig. 
161). Qn the right and left of this and along the garden fr- 
ont 18 arrangec the series of great rooms for the court. The 
different rooms are carefully graduated in regard to tasteful. 
changes in dimensions and heights. In the extreme angle of 
the right wing lies.the Gourt church with the main entrance 
on the front. Titesfacades on the longs garden front and the 
outer sides of the wings, Neumann subdivided by middle pavil- 
ions and projections at tbe angles; the fronts of the wings 
and the side facades of the court of honor (Pig. 162) have o 
only projections at the angles, which stand in well weighed 
proportions to the middle projection, that strongly accents 
the axis of the recessed main building. After Friedrich Ca- 


riovon Schénborn, who had previously been in the Austrian ser- 


vice as imperial vice chancellor, had ascended the bishop’s 
throne and had entered into the inheritance from his brother 
Joh. Phil. franz (in the year 1729), he caused the examinati- 
on of the Wirzbure bwilding plans by the Vienna architect bu- 
cas von Hildebrandt (page 156), then bighly esteemed. A comp- 
arison of the plans sent to Vienna by Neumann in 1730 with 
the plan prepared by Hildebrandt in 1731 for the principal s 
story shows that Hildebrandt arranged on the outer sides of - 


€ach wing fagades e middle ovalbhall and also two windows be- 


side it in a middie pavilion projecting in approximately ab 

half ellipse, while Neumann had provided rectangular project- 
the right corner of the garden facade, but which was never © - 
executed, as well as some unimportant changes in the distrib- 
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a@istribution of the rooms, without other important deviations 
from Newumann’s plan. To Hildebrandt’s influence are thus sub-— 
Stantially to be referred the round projections on the trans- 
versé axis, advantageous for the general appearance. The el- 
éevation consists of a high srounc story, the principal story 
and two mezzanine stories, one ef which hies above the ground 
story and the ‘other above the ‘principal story. The architect~ 
ural system on the main facades toward the court ef honor and 
on the middle pavilion of the garden facade corresponds to t 
the “importance of the rooms lying behind this, is composed of 
Tuscan and Gomposite three ouarter columns, which comprises 
one and a half stories, but elsewhere by the corresponding  - 
arrangements of pilasters. (Pig. 162); on the garden front +t 
these are limited to the angle projections.’ (Pig. 126). The 
entire external architecture exhibits a very dignified and no- 
ble treatment. fhe-interior contains the most splendid and 
costly apartments, in which all changes of style may be found, 
from the developed Barecco to the Classicism of the 19 th -cen- 
tury. (Pigs. 113, 163, 164).-* 

* Ltkewise in purely technical respects thistouilding ia h 
highly interesting. The mtrror vaults over the great halls 
and salons-- the vault over the statrway hall has the’ enormo- 
ws spanof 62.8 % 105.0 ft. -- are constructed of porous plas- 
ter easts 5.52 ins. thtek with a eareful strengthening by ri- 
ds cost in the same material, spaced about 4.92 ft. on centr- 
es, like the ridgé, hip and jock pafters of a hip roof, with 
a oreadth of 19.7 ins. and projecting 7.9 to 11.8 ins. above 
the bogk of the vault. The side thrust of the vault ise elmost 
entirely neutralized by an excellent statically executed and 
very simple system of trusses and by-tron rods in the enelos- 
ing walls, indeed in the dtrectieon in which the thrust ‘is ex- 
erted. Weumann applted to the roof beams a coating of plast- 
er 1.58 ins. thier, te which tt te ehiefly due, that the gre- 
at fire of the year 1896 in the roof framework could not ext- 
end downward. . | 

Ror the prince’ bishop Carl Priedrich von Seh8nborn, Neumann 
also built the important summer palace of Werneck (Fig.-165), 
whose formerly splendid internal decoration was entirely cha- 
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/-/- changed in 180171814 by the grand duke Perdinand. How highly 
Neumann was esteemed in his time may be judged from the nume-— 

rous commissions, which came to him from other reigning secu- 
lar and ecclesiastical princes. We have already mentioned 
his activity at the chateau of Bruchsal (page 171). For the 
palace at Carisruhe he prepared plans and also for the palace 
at Stuttgart, which, if they had been erected, would have far 
exceeded in area (length over 656.8 ft., breadth nearly as m 
much), the palace at Wurzburg. * Aliso bis plans for a palace . 
in Schuetzingen and for a new imperial palace in Vienna were 
never executed.” 

* The execution of Neumann’s plan for the palace in Stuttg- 
art would have cost more than two million guiden (fiorins).. 
But the means available for the building could not have exced- 

@&@ B0070008gulden. Fherefore the reatization ef the grand pro- 
‘ject eould net be eonsidered. 

Scarcely inferior in artistic importante to the secular wo- 
rks of Neumann are his monastery end church buildings. In E- 
brach and Banz the monastery buildings commenced by Dientzen- 
hofer (page 179) were enlarged and cohpleted by Neumann, as 
well as in Sch8ntai. In Oberzell the master began in -1744 +t 
the monastery building, distinguished by its dignified and 
rich treatment, and completed by his son Ignaz in 1760 with 
a very beautiful stairway in two flights. (Pig. 166). Of his 
numerous church buildings we mention only the Pilsramage chu- 
rch on the S. Nicholasbers near Wirzburg, called the Chapel 
(Kappele), a central building with circular domed interior, 
which “is enlarged by three sreat elliptical apses and a vest- 

‘ibule on the fourth side. Of the two sleyder facade towers 
and the little addition to the tewer like a lantern over the _ 
central point, we have already given the upper portion. (Pis. 
112). In the Pilgrimage church at Vierzehnheiligen (1743- 
1772) and the Abbey church at Neresheim (1745-1792), Neumann 
accomplished extremely important things in boldness and free- 
dom in comparison to the previous mode of treating the inter- 
ior. At the church at Vierzehnheilisen the ground plan (Bis. 
167) is indeed externally enclosed by straight lines, like a 
ecross-shaped basilica; ‘in the interior it is composed of three 


on to .setwigh si - Piaiegn dose baeved bolasias ponelikith 
ot sviassn ctsihiche bebavoxtua ef sao totaal bas ofbbian 
+ vei ot icice select khiueieis: bin sib-cenbs ebiads 
ems: taseness To bsetant eseacile tuort owt sdt uoswred (be. 
oe déiw QntoLied anol bebivibam os eatot dodo ods mtadesto at 
ie + ehiter doss- ss dotdw gaindoths moor elobia [soitgilie ses18 s 
ne: a Bie sarevanets saae8f ow? bas atqeeasis as aseqtile Lisme sve 
| anu) 28 totresuiveds to xeutt buuvoty 104 .(862-.a2%) .esaat 
 {eaudoesidess Detamins ssoibusta 8 beowbora si ydowsdT .2av 
' Sal sanoiv svitosgeteq Ratimisdo Yo sousbauge as. 2dtotia doids 

» bennsiqg sottisxc0s) odd to eeendott odd dQuods£A .(CB8L .RrRe 
soetnsdéut ods io aoteaonqmi ets .betgooxs seven zew. ananuol yd 
»-1d0,To\eysh odd soni8 .dnsx2 yldsdivorsbat ai dorudo edt to 
j waited asd teeN ads to goodbtibis on ,(408 sasq) nea asdgotel 
dingem ,wititdetive of dtse09 ni taomsse13 Lenredai sis base 
r a) oda as Siggsem suse Sid ar aotsourtenco bas sofsiogo1a obs 
ine oto tuemssert ons Sottsekhing tes wi tud sxetesm asinooast® 
; by -_Etatoabon odd to sonsbacgebst séufoeds odd ani. bas aac} 


: ee late 


iu e OM ‘Peas edd Sellooxs tsi ash ed .yoomred To awed ...\ 


y ey nhaneeials to:axs oo0008 satias edt og guste eff ove anaen 
- Af - eoneuftat gsebie boszoxe od ,2ecaivo1g eatdh odd ni: reve bas 
Sah sengeioS gs sisoo e'sosoede eds 101 ekxew svieaedxe aid ya 

ie an « batatocbds: siautavd? to bas ggoxse to aetada, isilema sd3 of 
i a botie0. $sd¢ to wlivitos [sqiontag ed@ widso asinooast’ odd 
[ —  gRebsh: eeerbod sdv09 al) -syawined as SL ads ni alist {lide 
fo weevedo eid. 2351-SbSl nk avoid ous seenad odub toi olive 
‘mers as teomla to antbiind evteasm das saievoqat as .mied aasdeia4 
i - aw0s: asivgnsi5o1 6 seofone e2atw eer? .1rssos1sdo eastdi0t 
wabrer dete ifsw s ya webaxered af Smorl seodw ..st GEIS « &.RSS 
; $i nerieost tuvco sal: .esigae sds dneLt eiswos ebt¥ | .yewod 
om eoxe) eteiq evieasm@ no eebso1s edd yd. soususeque dotsatns 
y LOSE eng besoer: eee nee tsetse edb) sti bavews 


| iatall bchatietnn ma en |, doemsate wn net ‘uaet saonla> 
 ~eatb edd t9tis desuoexs dasmegusias bas anibiiuder s worl ze 

i ooh titud Qredneeti je veetsds edd 10 .ANTL to 

| pidoratsx fled: 8: (udstoneson ai legado tastasiowS ons 


ie ena 3 
3s Lisa ITO dw .e2ameloo asiddniteg to. at 


; : ‘ Tee ; ; - 
eb , . } on : y a Le on 
Ae a my, oy ae Wee Bey 


471 

ellipses arranged beyond each other lengthwise, of which the 
middle and larger one is surrounded by four massive piers wi- 
th side rooms like side aisles and two circular rooms arrans- 
ed between the two front ellepses instead of transept arms.” 
tn Neresheim the church forms an undivided lons building with 
a great elliptical middle room, adjoining which at each side 
are small ellipses as transepts and two large transverse ell- 
ipses. (Pis.-168). All ground lines of the interior are cur- 
ves. Thereby is produced a Srandiose animated architecture, 
which affords an apundance of Charming perspective views. (F 
Sig. 169). Although the richness of the decoration planned 
by Neumann was never executed, the impression of the interior 
of the church is indescribably grand. Since the days of Chr- 
‘istopher Wren (page 204), no architect of the West has domin- 
ated the internal treatment in regard to suitability, magnit— 
ude, proportion and construction in the same measure as the 
Branconian master; but in art imigagnation, the treatment of 
forms and in the absolute independence of the traditional 1 


4 laws of barmony, he has far excelled the sreat Briton. Neun- 


mann gave its stamp to the entire Rococo art of #ranconia, a 
and eyen“in the Rhine provinces, he exerted addeep influence - 
by his extensive works for the elector’s court at Cologne. 

In the smaller states of Saxopy and of Thuringia adjoining 
the Franconian North, bhe principal activity of the period 
still fails in the 17 th century. In Gotha Andreas Rudolfi- 
built for duke Ernest the Pious in 1643-1654 his chateau of 
friedenstein, an imposing and massive building of almost a 
fortress character. Three wings enclose a rectangular court 
282.2 * 213.35 £t., whose front is closed by a wall with a ga- 
teway. Wide towers flank the angles. The court receives an 
animated appearance by the arcades on massive piers extending 
around it. Phe Weimar Moritz Richter erected after 1651 the 
palace as a U-shaped plan in earnest and heavy detail forms, 
almost free from all ornament. (The existing subdivision dat- 
es from eae rebuilding and enlargement executed after the fire 
of 1774. Of the chateau at Hisenbers built after 1677 only 
the Protestant chapel is noteworthy, a hall church with a se- 
ries of gorinthian columns, which support galleries rising in 
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three stories. The great church at Weissenfels (1664-1690) 
basaa character similar to that of the chateaus of Weimar and 
Gotha. The chapel was designed by Sturm as a model (page 136u.° 
hike that at Gotha, it is a simple hall church with galleries 
and without a special altar space. On these buildings appea- 
rs externally the changed architectural tendency almost whel- 
ly in the omission of the pediment so charactesistic of the 
German Renaissance. Yet in the interior the Barocco charact- 
er-is shown in the mostly still immature stucco decoration, 
frequently recalling the gristle style, which in the low and 
narrow interiors shows quite oppressively. In the 18 th cen- 
tury in this architectural province scarcely any but small -v 
viila-like chateaus originated, amons which are the ducad bun- 
ting chateau of Belvedere near Weimar (1724-1732), that only 
shows on the exterior a richer treatment (Pis.-170) and in i 
the interior a simple Rococo, and in Gotha the chateau of Fr- 
iedrichstal (1711) ell in the simplest treatment. They have 
a chiefly French character.’ 

In Hesse after the end ef the 16 th century immigrant Husu- 
enots ‘in great number found willing acceptance and extended 
widely; they also soon obtained a strons influence over the 
court and the entire spirituel and art life. The plan of the 
palace in Darmstadt designed by their architect deremias de 
la Fosse was caleulated for very great dimensions, but only 
@ portion was executed (1716-1727), indeed in very reserved 
but ‘refined and graceful architectural forms. In Hanau the 
Huguenots laid out the new city (Neustadt) on an entirely re- 
gular plan. Frankfort-a-l. received in the palace of Thurn 
and Taxis, built in 1732-1741, now belonging to the General 
Post Office, an imposing Barocco structure, that was designed 
by Robert de Cotte (page 75) and erected by an Ttalian, Deli’ 
Opera, in the form of plan and the architecture of an import- 
ant Paris mansion of that time. At Mentz the Dalburg Hof (1 
(1715-1718), now the palace of Justice, is a separate appear— 
ance among the architectural monuments of Rhenish Barocco ar- 
chitecture. fhe very luxuriant forms recall the Prague art 
of the Dientzenhofers. Par more moderate in the architectur- 
al treatment, even if also otserwise rich in decoration is 
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the palace of the German Order, now palace of the grand duke, 
built by the original creator of the plan of the chateau of 
Bruchsal, A. Pr. von Ritter zu Grfnstein in 1720-1727, On it 
enly the middle projection toward the court rises to sreater 
magnificence. The arsenal (1738-1740) built by General Wels- 
ch, & master inclined toward Prench Classicism, bas a taste- 
less but intelligent reserve. On the charmingly located cha- 
teau of Biebrich on the Rhine (begun 1704) is expressed inv 
/-overy restricted proportions, in the coid and dignified archi- 
tecture and the rare ornamental work, almost entirely consis- 
ting of sarlands in the sunken panels over the windows, the 
Huguenot-Dutch school. (Pig. 128). Phe circular middle .buil-— 
ding contains a domed hall with a portico and a coffered vau- 
lt. In Treves the elector Franz George von Sch&nborn took i 
His school is recoginzable on the palace, now used as barrac- 
ks. Phe palace of Kessélstadt (1742) built by Joh. Val.- Tho- 
mann from Mentz exhibits a certain strain of the Vienna Baro- 
‘eco style.” 

At the court of the elector at Cologne was employed Joh. C 
Conrad Schlaun, trained in the spirit of Neumann. Se design- 
ed the chateau of Brihl located near Bonn (after 1725),as a 
U-shaped plan with a rather narrow court, and hed charge of 
the building until tae year 1728; from then it was in the ha- 
nds of Michel beveille. After 1740: Neumann had (page 186). 
the dominant part ‘in the buildings. The chateau is famous for 
the imposing vestibule, the magnificent stairway (Pig.-171), 
in which the doubled flisht rises on coupled Composite ‘column 
ns, and for the festal hall arranged beside both and picture- 
sovely treated with aisles. A charming creation is further 
the chateau of Benrath near Jolosne, built in 1756-1760 for 
the elector Carl Theodore of the Palatinate by his court ar-. 
chitettural director Pigase (page 172). The well conceived 
ground plan, consisting of a domed hell lying on the axis wi- 
th edjacent apartments and the entire architectural treatment, 
that exhibits a simple dignity on the exterior of the one st- 
ory structure, but in the interior already introduces the tr- 
ansition to Classicism, manifests thespepetration of the art 
spirit prevailing in France at that time.- 
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/¥9 NORTH GERMANY in its western architectural regions is ¢hief- 

iy under the influence of Rhenish art. In Westphalia the pre- 
viously mentioned Schlaun was the architect most esteemed. On 
the palace of wrbdrostenhof at Munster erected for the counts 
or Droste-Vischerins after 1757, the master had the problem 
of erecting at the crossing of narrow streets a stately pala- 
ce. Schlaun placed the principal axis on the line bisecting 
the angle formes by the two streets, then set the facad so Z. 
far back, that a nearly quadrani-shaped court was left. free, .- 
which be enclosed by 4 grille with a splendid Sateway at the 
extreme angle. from this opened to the visitor an astonish- 
ingly picturesque view of the facade built on the «rved sr- 
ound line in two and @ half stories, on which is charmingly . 
arranged the pavilion at the middle withothe projection from. 
it. The chateau at Minster first erected for the prince bis- 
hop Friedrich of Cologne after the plens of Schlaun is a U- 
shaped plan with broad court of .nonor, narrow wing and a mid- 
die pavilion on the principal building, from which is a rich 
projection with a pediment. (Fig. 172). There as on the Brb- 
drostenhot, the wall surfaces of the recessed portiens are 
built of the native red brickwork, whereby an earnest and un- 
guiet impression is produced, unusual in the other Barocco 
chateaus. 

Cassel became a flourishing haven of the Husuenots and of 
their artistic endeavors, es being the capital of the landsr- 
aves of the electorate of Hesse, favoring the reformation.- 

/00In the domain ef architecture the members of the artistic fam- 

ily of Du By (Dury) were its chief representatives.- Their ac- 
tivity in Gassel wes introduced by Paul Du Ry, born “in Paris, 
weo with Marot end the fortification architect van Coehorn 

(page 172) was in the service of the stadtholder William of 

Orange, then in the year 1684 obtaining an appointment as cap- 

tain of engineers from the landsrave Charles II in Hesse Cas— 

sel. In the year 1688 he began to lay out for his countrymen 
the suburb of Oberneustadt (upper new city). It received the 
stamp peculiar to the Huguenot cities, which we have already 

considered (page 111). In the centre of this part of the ci- 

ty he built ‘in 1698-1706 the French church on an elongated r 
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rectangle with a hipped dome in an extremely simple style of 
architecture, only characterized by a finely profiked pilast- 
er order. The chateau of Orangerie built in 1701-1711 in the 
Au hes @ strong Italian tendency, produced by an Italian jour- 
ney oi the landsrave Garl; but in the plan and architectural 
/4/treatment the French-Huguenot feeling in form predominated. 
one would not err in ascribing this architectural work to Ra- 
‘ul Du Ry (died 1757), who approximates to the German art and 
with the race of the French style of architecture softens a. 
and clarifies the oppressive forms of the German Rococo. His 
chateau of Wilhelmstal built near Gassel (after 1753) was dic- 
tated by French art taste in the ground plan, entirely calcu- 
lated for suitability, and in the external architecture incl- 
ining to classicism, but the interior was decorated in a ref- 
‘ined manner, more sraceful and dignified than the heavy and 
pompous Rococo. (Pig.-173). 

In Bnunswick the German architect Fleischer erected chateau 
Richmond (about 1760), that exhibits a peculiar plan, entire- 
ly cheracteristic of the routine solution of the Ssround plan 
in the Rococo period. The building has a-sanere ground area 
with the principal axes arranged on the diagonals. At its an- 
sles is built a projecting rotunda extending the entire heig- 
ht of the structure (1 1/2 stories), the front of which con- 
tains the vestibule, the rear havins the festal hali.° The o 
other rooms are very skilfulyy grouped around these principal 
apartments. The external and internal architecture is restr- 
icted within the bounds of the classistic conception prevail 
ing ‘in France at that time. 

Hamburg received in the church of S.- Michael erected in 
1751-1762 one of the principal churches of German Protestant- 

o, ism. It was built by Brnst George Sonnin (1709-1794) from B 
Brandenburg with the aid of Joh. beonard Prey, who was engag— 
ed-in Dresden under Babr in the erection of the Frauen church 
there. The retaining of the foundations of the nave church, 
built “in 1649-1651 and burned in 1750, led to the insertion 
of a transverseseisle, so that a Greek cross originated with 
@ polygonal choir (retained from the old church) and a tower 
433.2 ft. high over the main entrance(burned in 1906). The 
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very imposing effect of the interior ‘is even increased by the 


decoration recallgns the Frauen church at Dresden, but infin- 
itely richer “in 8. Michaeli’s church. 

In Berlin Joh. George Memhardt (died 1687), called from Hol- 
land about 1650 to become the elector’s architett, led in the 
great architectural activity at the electoral court. Phe ci- 
ty plan designed by him with wide foresight of the architect- 
ural development of the still small capital of that time, to 
which the broad street of Unter den binden and the Friedrich- 
stadt owe their present form, is the highest undertaking of 
the time in the laying out of a city. Memhardt also at the . 
command of the elector planned the chateau of Oranienburg, w 
whose micdle building composed of three stories was alene sub- 
divided by a Sorinthian pilaster order comprising the two up- 
per stories and wide angle projections with almost entire re- 
jection of ornamental treatment. From 1690 onward Joh.- Arn— 
old Nering (died 1695), probably from Holland and likewise _ 
trained in the Dutch sense, continued the buildings further; 


j*ne enkarged it and completed the internal architecture. At 


the same time Nering was engaged on the electoral palace at 
Berlin (volume 2, page 316) with Mich. Matbhh. Smids (born: 
1626 at Rotterdam, died 1692), who had previously been emplo- 
yed with Memhardt in Berlin. He erected there with Smids the 
arched structure extending alongs the Spree as the termination 
of the third court in a noble, even if tasteless and entirely 
plain style ef architecture, which is limited to arches in t 
the ground story constructed of ashlars and to simple window. 
enclosures with caps in the upper story. Nering also began 
about 1695 the arsenal, important in the history of art, but— 


be could not have been engaged on this more then a few months. 


The ground plan forms a square of 295.3 ft. on a side with 
four wings around a court 128.0 ft. wide. The design is asc- 
ribed (by Gurlitt) to the director of the Paris Academy of A 
Art, Francois Blondel (page 95). The severe design, the fine- 
ly treated and truly French handling of the profiles, the dig- 
nified reserve, the lack of ornamental show (fis.-174) permi- 
ts the predominance of the French art spirit. (See the part 
taken by Bodt on page 195). By Nering was the design for the 
Parish church at Berlin, built in 1695-1708. He chose for it 
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the central plan in cross form, when to the sauare principal 
room, 59.1 ft.’ in the cleer, he added four semicircular apses.*® 
fhe erection was placed in the hands of the native master, M 
Martin Grinberg (1655-1707), and after the rejection of the . 
dome, the very beautiful tower over the entrance was erected 
by Pnilip Gerlech (1679-1748). In the traceries in the wind- 
ows and the buttresses of the apses is expressed a late imit- 
ation of “the Gothic. 

* With regard to this building, Sturm had rejected the ero- 
ss plon as unsuitable for the Protestant church. 
74 & splendid advance was made by Berlin att at the time when 
the highly gifted Andreas Sehl¥ter (born 1664 at Hamburg; di- 
ed 1714 at S.-Betersburs) was called to Berlin (1694). Heh 
had first worked in Danzig, then at the court of the Polish 
kine Sobieski in Wersaw, where palace Wilanow indicates his 
assistance (page 227). In Berlin Schliter was first engaged 
as a sculptor on the Royal palece, and likewise on the arsen- 
ai, whose supervision was taken by Martin Grinberg after Ner-— 
ins’s death. Gn it he created the famous masks of dying war- 
riors etc. above the ground story windows of the court. From 
1898 to 1705 he was the leading architect of the rebuilding . 
and extension of the Royal palace. He designed a grandiy ar- 
ranged plan, but which was only pertly executed. By him were 
the three wings on the southeast, southwest and northwest en- 
closing the inner (middle) court of the palace. The architec- 
tural forms are developed from those of the Roman high Baroc- 
co. (Fig. 175). Their treatment exhibits a certainty and we- 
ight, such as appeare nowhere else in Germany at this time.- 
Sehlfiter’s gifts substantially show themselves in the interi- 
or decoration. The stairway in the southeast wins is a splen- 
did work of monumental interior architecture executed with ¢ 
great erchitectural expedients and rich sclupture. The apart- 
ments adjoining this (the so-called state apartments), in the 
richness of invention, the picturesque sround tendency and 
treatment of the forms of the stucco decoration have much si- 
Milarity to those of Bifner in the chateau at Schleisshbein. 
Schliter desired to erect an architectural masterpiece in the 
hustgerten Place, the so-called Mint tower. After this had 
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been carried to a considerable height, it had to be torn down 
in 1708 on eccount of structural defects. Thereby Schliter 
fell into disfavor. He was indeed further employed as sculp- 
tor, but in 1713 obeyed the call of Peter the Great to 8. Pe- 
tersburs, where he soon died in the foliowing year. Schifiter 
was a powerful, independent and individual artist nature and 
one of the more important masters ef the German Barocco. His 
strength indeed lay less in arehiteciure than in creations in 
sculpture. These ensure to him -- the wonument of the Great 
Blector in Berlin is the most prominent work of sculpture of 
German /Barecco art -- 4 place of honor in the history of art. 

After Schl&ter’s dismissal, Jon. Prisd.-von Hosander, call 
ed G8the (born 1670 at Riga, died 1729 at Dresden) was eppoin= 
ted director of the erection of the palace. He retained this 
office from 1707 to 1713. Bosander’was a chief opponent of 
the severe academic classicism. He therefore stood in strons 
opposition to Schliter, in which Sturm seconded him (page 137); 
he first by he influence of his adviser won to his ideas the 
aueen Sophie Charlotte, inclined to a scientific conception 
of art, and then likewise the kins Friedrich I. At the comm 
and ef the queen he carriec further after 1701 her summer res- 
idence, the royal chateau at Chatlottenburg, which Nering had 
begun in 1685. He there appears to have built the two wings, 


‘oothat enclose the court of honor measuring 249.4 ft. square, 


and likewise the very impressive domed tower 150.@ ft. high. - 
(Big. 178). In the-internal decoration of the chateau chapel 
and or the porcelain chamber, he proved bimseif a skilful and 
refined decorator. At the palace in Berlin, in order to obt- | 
ain the “Sreat internal perspective” desired by the king, he 
extended the two facades toward the Palace Place and the bust- 
garten Place. With regard to the already existing parts of 
the pbuilding, Schliter’s facade system was retained and only 
the northwest projection and the western facade were executed 
according to Bosander’s designs. But even “if the west portal, 
‘imitated from the Arch of Septimus Severus in Rome (volume 1, 
pase 138), has a great effect, their architecture no longer 
stands at the height of Schititer’s creations, “full: of life a’ 
and charecter. 
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More personal, wore full of imagination and refined are the 
works of the likewise classical Jean de Bodt (born 1670 as + 
the son of a Mecklenburgher in Paris; died 1745 at Dresden} 


page 177), yet designing in the sense of the French-Duteh art 


tendency. His activity in Berlin began in the year 1700. 4H 
He was there first engaged on the arsenal, developed its fac— 
ades and indeed the beautiful middle structure of the princi-— 
pal facade (Pig.-174), in an entirely independent way. Of ¢ 
great influence on the development of the later Berlin archi- 
tecture was the magnificent porticowwith domed tower (1701) 
erected by bim for the palace guard and to enclose the open. . 
side of the court at the Gity palace at Potsdam, whose grace 
recalis the works of French art of Mansard.: | 

Under the reign of Friedrich Wilhelm I (1718-1740) a stop 
occurred in the court architecture of Berlin.’ The unpretent- 
ious, energetic soldier king, disinclined to the Prench natu- 
ré, sought to restore the finances ef the young state by wise 


gpeconomy and Lfarseeing political measures, that had been ruin- 


ed by the abundant activity in building and the luxurious co- 
urt of his predecessor. When he closed his eyes, be had bro- 
ught the country ebain to a flourishing prosperity. His son 
Friedrich II, the Great (1740-1786), zealously took up again 
the activity in art begun by Friedrich I. He found in George 
Wenceslaus Knobelsdorf (1699-1753) a German master of rare e 
éndowments, who had prosecuted zealous studies both in Italy. 
and in France. In him was combined in a very heppy way ean’ e 
expressed classistic tendency with e refined feeling for the 
decorative charm of the Rococo style. His Rococo is freer a 
and more imaginative than the French; it is in particular ch- 
aracterized by e luxurienteand rich naturalism. The structu- 
ral basis almost entirely disappears in it. In an extremely 
easy Manner the ornaments extend over the walls and ceilings, 
the hand being only guided by picturesquely ornamental consi- 
derations. In the treatment of the facades he followed the 
ground principles established by Boffrand. Ee was there a 
classicist, but more animated and personal than his Paris con- 
temporaries in art. In Charlottenburs Knobel sdorf erected 
the eastern wing of the Royal palace, which in the upper sto- 
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story contained the “goiden saliery” 151.24 ft. long and some 


living rooms, in a magnificent and splendid Rococo. From 
1741-1743 be built at Berlin the Opera House, but of its in- 
ternal arrangement only the Apollo ball remains in its orisi- 
nal condition. Tne facades and especially the vestibule, tr- 
eated like the front ef an antique temple with six Corinthian 
columns, are designed in a thoroughly English-Palladian puri- 
ty. In Potsdam Knobelsdorf had charge from 4745 to 1751 or 
the rebuildins, and extension of the City palace, to which he 
Seve en bherexterior a severe and classistic architecture, b 
/¢7 bur in the interior again a showy Recoco opnamentation. The 

' Brench church built there by him from 1751 to 1752 is a weak- 
er imitation of the Pantheon in Rome on an elliptical ground 
plan according to scheme F in Fig. 121. His principal work 
is the pelace of Sanssouci placed in the royal gardens (1745- 
1747), the favorite residence of Friedrich the Great, for the 
plan of which the king himself made sketches. The facade is 
318.8 ft. long, one story, and it rises above three steps, 
and is interrupted at the giddle by a strongly projecting el- 
liptical rotunda with dome, that contains the principal hall.- 
The series of rooms arranged at each side each terminates in 
@ circuler bail. On the Sarden Tacade by the arrangement of 
the king, who may nave indeed opposed the master, always tre- 
ating the exterior classically, instead of columns or piiast—- 
ers are employed animated pairs of Barocco hermes, between 
them being high round-arched windows. (FPig.-177). hey prod- 
uce an unusualiy picturesque and imposing eifect. On the en- 
trance facade on the contrary anpthe semicircular projecting 
colonnades with coupled Corinthian columns, whose motive is 
continued on the facade, Knobelsdorf’s art appears in entire 
purity. The interior exhibits in the main halla Srand subd- 
ivision by doubled marble Corinthian columns projecting from 
the wall and with a severely profiled cornice with consoles, 
otherwise in an elegant and extremely rich naturalistic Roco- 
co with the master’s matured individuality. We also see here, 
how in the last and most important Berlin representative of 
the most flourishing Kococo, the new classicism counterbalan- 
ced that. After his death the architecture-lowing king had 

a design prepared (1755) for & new palace of Friedrichskron - 
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near Potsdam by Joh. Gottfried Buring (born 1723 in Berlin) 
with the assistance of the architect Manger, which was only . 
J executed in 1763-1766. Even there the kins made his influe-. 


nce felt, and who had been in Holland in the year 1753. Phe. 
architectural members were constructed of sandstone, but the 

wall surfaces remained in brickwork without stucco. In the 

ground plan consisting of a main building with projecting wi- 
ngs, the great stairway is wanting. The apartments are deco- 
rated in a luxuriant Rococo, but which is no longer characte- 
rized by the refined development of Knobelsdorf’s ornamentat— 
ion. The facades have a single colossal order of fluted Gor- 
inthian pilasters, comprising the two and a half stories, and 


a Massive main cornice with conseles and with crowning balus- 


trades and statues. (Fig.-178).- The powerful relief decorat— 
ion of the German Rococo here again animates the severe Dutch= 
classistic architecture. But it appears only as if applied, 


almost by compulsion, like an addition from an elready depar— 


ted tine. 

The then appearing master of Berlin architecture, Cari von 
Gontard, had already entirely renounced the Rococo. Pherefo- 
re we shall follow his works in the next Ghapter.- 
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99 6, Architecture in the Period of the Barocco bine 


Rococo styles in England.” 
‘I. Historical Hvolution and Style. 
In England the high Renaissance had prevailed until about 
1665. The advance at about thet time in political and social 


conditions also led to a similer one in the art life. When 


Gharies II (1660-1685) after his exile had returned to the EB. 
English throne, his joily inclinations, his love of show, and 
his endéavors for the externai glorification of the monarchy 
soon appeared. After the precedent of Louis XIV, adnmewhose 
country be had lived for a longs time, he desired to appear as 


a Christian monarch, and he supported and favored Catholicism, 


without regard to the fact, that Ensland was almost entirely 
Protestant. But also like the sun king, he wished to taste 
fully the cup of the enjoyment of life. The English court 


became the scene of the most unrestrained dissoluteness and 
‘passion. €he example thus Siven was not only fellowed by +t 


the nobility, but likewise by the people, previously subjusa- 
ted by the war and by the hated Puritanism. The leading spi- 


rits, who had been before engaged in the contests for politi- 


cs and religion, then turned to the polite arts, to the scie- 


nces and the arts. 


fhe royai court was inclined to the Barocco style as offer- 


“ins ea splendéd show. But the nation adhered to dts traditio- 


nS with the firmness inherent in its blood. In the dissensi- 
ons between the Catholic court and the Protestant people were 
opposed two parties, which determined the tendency of archit- 
ecture according to the strength of their ipfluence. The res- 
pect for the crown was most sreatiy reduced by the love of p 

pleasure and of extravagance of Charles II. The national pr- 
osperity diminished. With king William III of Orange (1689- 
1702), the Stadtholder of the Netherlands, a Protestant mona- 
rch came to the throne. Under his reign the country took a 

great economic advance, that had a strons development of ar-. 


‘ehitectural activity as a result. Men brought to architect- 


ure a lively interest. Even the court circle and the nobili- 
ty occupied themselves with architecture as a science and wi- 
th its principles. The architects enjoyed a highly esteemed 
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position. The union of Scotland with England as the kingdom 
of Great Britain was completed under queen Anne (1702-1714) 


00 and produced a considerable increase in the power of the cro- 


wn and of the circie of interests of the nation. The inerea- 
sed spirit of adventure of the entire people was expressed in 
the enhanced activity in architecture. This was also much f 
favored by the gueen. But the succeeding monarchs took litt- 
le part in it. So much the more animated was the interest, 
that the nobility devoted to the architectural endeavors and 
undertakings.” 

The evolution of the style of English architecture under t 
the given conditions must be carried out in a different way, 
than that of the contemporary art in France and in other coun- 
tries ruled py absolute monarchs. The Enslish state was not 
as centralized as those.” Lendon unlike Paris and Rome did n 
not form the inéellectual centre of the nation. Absolutism 
had never been able to strike root as in France. The English 
people bad won itsifreedom py severe internal conflicts, and 
understood how to preserve the rights of individuais. It was 
too conservative to give up its earlier acgvisitions. Alread- 
y during the preceding epoch had it adopted the teachings of 
Palladio in their entire extent. To the art philosophy of t 
the Englishman was it particularly near to strongly emphasize 
ene requirement of the great Vicentine, that of truth. ‘bike 
‘Palladio, be saw in the antique that art, which corresponded 
to that requirement’ in the highest sense.” The influential p 
philosopher, Anthony Ashley Cooper, count of Shaftesbury (di- 
ed 1713), established principles éor art criticism, in which 
he would always have the organism considered as a whole, and 
designated the internal truth and naturalness as the supreme 
suide for every form. 

In architecture this conception led to carefully igual 
and distinct architectural ideas, to unified forms with a st- 
rict subordination of the masses and members to the whole. It 
was the Palladian classicism, that dominated the architectur- 
al creations of the Bnebish architects, indeed at a time, wh- 
en in Germany, Belgium, Prance and Italy the Barocco style st- 
ill eelebrated its orgies. The leadinS master was Christoph- 
er Wren. (1682-1723) .- 
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But the architecture of the court could not entirely reject 


the Barocco. It required at least an approximation to this, 
which was carried out by the second principal master and con= 
temporary of the preceding, John Vanbrugh €1666-1727).- Phis 
approximation was indeed scarcely expressed except in bhe Ba- 
rocce designs for interiors, in the massiveness and the iner- 
eased labors for grand effects, by their nature Barocco. ‘In 
the architectural treatment of forms even therein the xclassi- 
Cism also maintained supremacy.” 

Bat the Engtish were not opposed to classicism with an exc- 
lusive recognition of its supremacy. The revolution fought 
through by them had as a result toleration and free thought; 
as in the religious, so likewise in other intellecaual and a 
art questions. Men desired to preserve independence in the 
decisions, on what they found good and appropriate. * It ‘is 


£0/ae accident and not merely an artistic occurrence, that about 


the end of the 18 th century, men also returned to the primi- 
tive national art stylé, to the forms of the Gothic middle a- 
ges.” 

* In the art of its citizens was developed at the beginning 
of the 18 th eentury that freély conceived @ueen Anne style 
(1702-1714), cheracterized by the return to simpileity and 
plainness, with which the later architecture of the citizens - 
was again connected. esides the stile tendencies of Jones 
and ef Wren, this also adopted Belgian and Dutch architectu-. 
pal motives, employing them in combination with brick constr- 
uction in a certain easily intelligible correctness. Fhe go- 
od solutions ef the ground plan, that characterize English 
architecture for centuries, came to establish particularly tin 
the Queen Anne style an intelligtble and characteristic dome- 
Stie architecture. 

Atter the deaths of the two entirely creative sreat masters 
appeared theorists, who under the influence of learned studi- 
@S with more acute perceptions busied themselves with archit- 
ectural expression in itself, with the style forms. In their 
eyes the théory of proportions was thepprimary requisite for 
every beautiful effect: something prescribed, from which one 
could not diverse without a Sreat injury to the appearance of 
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the art work. One of the theorists (John Wood) even went so 
fat, as to prove the theories of Villalpanda (volume 2, page 
239) by further passages from the Bible. The canon estabdlish- 
ed by Palladio was again esteemed as the alpha and omega of 
all higher art wisdom. But men no longer penetrated deeply. - 
enough into the spirit of the great masters of the Italian 1. 
‘late Renaissance, but understood their teachings quite super- 
ficially. Such an art strictly according to rule, as the Bns- 
lish deduced from their works, must soon de petrified im a 1 
lifeless formalism. Goblin Gampbell published the “Vitruvius. 
Britaanicus” (Gondon, 1715-1731), so important for Englisna a 
architecture. Numerous other publications treated the art as 
a science. On many of them French art had an undeniable inf- 
Luence. Gertain Brench works were translated into English. 
Otherwise men chiefly busied themselves with the drawing and 
reoroduction ‘of the most important creations of architecture.” 
bikewise those of the earlier native art of Iniso Jones asain 
came into consideration and importance as a model. The stro- 
ng interest taken by the public in the floating art questions 
was almost exclusively devoted to architecture. The minor 
arts, that flourished so luxuriantly at that time in France 
and Germany, there stand entirely in the background. 

With tae almost unexampled slorification of classicism the 
return to mediaeval forms is a particularly interesting phen- 
omenon of English art life.- But it was unavbdidable. Shafte- 
sbury already in his widely read writings had established th- 
eses, which in the following period of national culture were 
regarded as authoritative. flvery unprejudiced observation of 
the Gothic monuments standins before their eyes must lead to 
the recognition, that also this art entirely corresponds to 
the Senerally established requirements of well graduated mag- 

Avdnitudes, of simplicity, of subordination of the masses and 
members to the whole, of truth and naturalness. It only req- 
uired an external impulse for its public recognition, and th- 
is came from Scotland, where the romantic sense lay deeply w 
Within the souls of the people, and where the enthusiasm for 
the landscdéde expressed itself in the close relations of art 
and nature. Already in Wren’s time and in his works appear 
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‘in slight beginnings of rowantic tendency beside classicism. 
This found in a characteristic way animated approval in the 
broader masses of the English people, then amons the leading | 
masters. ‘In the year 1742 was published the first work on 
“Gothic architecture”, that gives a historical description of 
the Gothic style, speaks of “Gothic orders” and gives models 
for the treatment of clustered piers, for tracery, battlemen- 
ts, finials and the like. It also gives that kind of cap, t 
that is forméd by a mouldins broken around the window lintel, 
cut off at each side with a short horizontal addition, thus 
being a form, which later found such wide extension on the c. 
continent as well. 

Romantic tendencies and the love for nature also led in Ha- 
gland to an entirely new treatment of the sarden architecture. 
More closely than in any other country of the West, the resi- 
dence there stands in direct relations to nature. The @ngli- 
shman had from before a special love for livins in sSardens in- 
stead of walled streets. He did not build a house and then 
add a garden’ to-it, as occurred in Italy and France, but he 
sought ‘in the ground area available the most favorable site 
for the house between the already existing meadows and the 
groups of trees. The landscape was thus Siven; the house was 
added to it. With the Benaissance was adopted the architeci- 
ural design of the garden, and in the 17 th century the Fren- 


62: eh Sarden style (page 83 *). But in one point differ the sar- 


cre 


dens laid out in England from French oodels, particularly in 
that men took into consideration the natural form of the sro- 
and, far more than in France. Men-included hills, great elu- 
mps of trees and the like in the plan, treated the great all- 
ey as a lower surface, arranged flower beds and separate div- 
isions, which were to serve as botanical or as useful sardens.- 
Syecial attention was devoted, that from definite resting pl- 
aces picturésque views should ve afforded over important por- 
tions of thé Taddscape. Men also sousht to utilize and to en- 
hance the beauties afforded by nature. They also soon avoid- 
ed the rectansular subdivision. To the watercourses were le- 
ft their natural undulatins windings, and followins these wi- 
nding curvés were also siven to the garden walks. Thus grad— 
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gradually until about the middle of the 18 th century in bnag- 
land was developed an individual style, that of the “#nstish 
garden”, independent from the French design and “in many resp- 
ects directly opposed to it. It was an independent result of 
the stronsly emphasized requirement of truth and naturainess, 
in the further pursuit of which men must come to the conclus-— 


ion, that the arrangements produced by nature were the sole 


models, and that one must derive the conception of beauty of 
gardens from nature itself; the ideal of Sarden art being to 
be sought either in the careful fostering of natural gardens, 
or in new forus in imitation of such. This imitation was con- 
ceived as chiefly consistins in the combination and collecti- 
on of natural landscape phenomena, somewhat as the eye of the 


‘painter sees and reproduces the beauties of nature. The Bns- 


lish garden then presented portions, often even miniature vi- 


fews of English landscape, in which light green lawns on slis- 
bt swellings of the ground and shady groups of trees with com- 


paratively limited perspectives form the chief phenomena.” 

# In the yedr 1870 Lenotre (page 83) came to hkondon, and t 
there laid out FKenstngton Gardens, which in many ways recall 
the desian of the palace gardens at Versailles. 

Phe severe tendency of absolute naturainess, avoiding all 
artistic aims -- men even dus up dry trees and set them in 
blooming gardens -- about the middie of the 18 th century, 
when men had° become acquainted with the Chinese gardens, aro- 
used an opposition on the part of certain artists, who judged 
these Enslish to be teo dry, too little adapted to produce a 
artistic and poetic harmonies. They saw the higher ideal of — 
garden architecture only in the combination of art and nature, 


‘in the combination of lawns and booths, clumps of trees and 


temples, bridges and rocks etc., after the model given by the 
mwhinese. Tiere now came into their designs temples, pagodas, 
artificial ruins, particularly those of mediasval character, 
and even mosques, to which no other use was assigned, than to 
enrich the views in the garden and to strongly arouse the -im- 
agination.- We see therein expressions of the romantic tend- 
ency worthy é6f consideration, which dominated the intellectu- 
al and artistic life of the succeeding period.” 
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TI. Most important Monuments. 

The most prominent master of Hnashish architecture for a sen= 
eration, Christopher Wren (1632-1723), was first engaged as 
mathematician and professor of astronomy in Oxford, but in 1. 
1681 came into relations with architecture as assistant of t. 
the chief superintendent of buildings and thenceforth devoted 
his principal interest to-it. In the year 1665 he went to P 
Baris, where he studied Perrault’s classicism on the Louvre, 
and some years later also to Jtaly, where he became acquaint- 
ed with Bernini and followed bis works on the church of 3S. Pe- 
ter. Wren'was an artist nature on a grand scale, whose stre- 
ngth chiefly lay in construction. In bis buildings were enp- 
loyed ali systems of vaulting with Sreat certainty. They are 
modéis in this respect. Phe Barocco spirit scarcely appeared 
except in the powerful enhancement of the general impression 
and ‘in the preference for great expedients. The architectar-— 
al treatment is of particular purity and strength, with a sh- 
arp drawing of the members im the sense of Palladian art.- 
(Figs. 179, 180). Only in the ornament are Barocco forms .oc- 
Gasionally berceptibie. Wren showed himself an expressed re- 

jos presentative of a scientific conception of art, that evident- 
ly entirely corresponded to the EnSlish; but he was also a t 
typical representative of the proud feeling of the citizens 
and of the ‘bold and energetic spirit of the Hnslish nation. - 

After the great fire in London in the year 1688 architectu- 
‘pal commissions fell to Wren, as were scarcely assigned to a 
any other master in the same extent and Sgreatness. Particul- 
arly fertile was his activity in Protestant church architect- 
ure. He prepared nearly 100 designs for churches, more than 
half of which were executed. As a convinced adherent to Pro- 
testantism, ‘he created purely churches for preaching almost 
without execption, for which be prescribed many new solutions. 
of the ground plan. Where existing portions of buildings we- 
re not to be utilized, he chose central plans as a rule, and 
according as the ground area permitted, he developed in the 
most diverse variations from the simple hall. church to the 
complicated polygonal or oval domed church and its combinati- 
ons with longitudinal structures. Bor the form of ground pl- 
an and the dimensions of the churches is responsible an Att 
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of the English Parliament of the year 1708, certainly origin-— 
ated with Wren’s concurrence, according to which the plan of 
the church shovdd be designed exclusively with regard to this, 
that the words spoken by the preacher should be clearly audi- 
ble. The limits of hearing were fixed at 50 ft.--in front, 30 
ft. at the sides and 20 ft. to the rear. * Churches must not 
exceed 90 ft. in length and 60 ft. in width. “In regard to t 
the internal arrangement Wren left to the altar its traditio- 
nal position as a rule. Behind and above it a broad window 
admitted abundant light. The pulpit was located without a f. 
fixed rule, most commonly at the side of the altar. It no 
longer appears as a fixed member in the architectural orsgani- 
sn, but-is treated as a reading desk and like furniture. The 
notable inclination in Protestant church architecture for the 
insertion of galleries, especially in Germany, rarely appears 
‘in EnSland.- In its place frequently occur moderately eievat- 
ed galleries. The internal architecture is simple, chiefly 
intended for internal effect. Only the vaults have relief or- 


, (namentation. Variegated paintings was almost entirely reject- 
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ed. Also abide from some principal works and corresponding 

to relatively simple forms of ground plan, the facades recei- 
ved no ‘richer architectural subdivision. The effect is :chie- 
fly based on the arrangement and the enclosures of the doorw- 
ays and windows. On the other hand great attention was paid 
to the treatment of the towers. If they were designed in Re- 
naissance forms, they consist of a square substructure compr- 
ising one or more stories, a main story erected above this a 
and ‘richly treated by pilasters or columns, an attic or balus- 
trade .nd an octagonal or round spire, that is composed of s 
several loggia or lantern structures placed above each other.” 
(Pigs. 181, 182). The masses are preferably treated in the 
series of antigue forms. Wren did not restrich himself to 
these in the development of the towers; he returned to mediae- 
val models, even by preference. The sreater number of the t 
towers built by him are kept within Gothic forms, that indeed 
are not always detailed in the full purity of Gothic architec- 
ture, but dlways exhibit a bold grandeur and assured treatme- 
nt. Wren Was likewise the first representative of that sene 
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seneral conception common in the second half of the 19 th cen- 
tury, that the architectural style should be selected and em- 
ployed in accordance with the purposes of the different buil- 
dings, as the architect or owner thinks proper. 

*#-It-is te be considered here, that with the lack of disti-. 
aetness in English speech, good hearing lies within narrower 
limits, than for example in Germany,«France or ‘Italy. 

The first church building of the master was the chapel of 
Pembroke aollege in Cambridge (1663-1685). This had a recta- 
ngular plan as a hall church with choir on the north and org- 
an gallery on the opposite side. Among the numerous later 
and smaller churches the church of S.° Bride in Fleet St:, lon- 
don, commenced in the same year (1681), and especially S. St- 
ephen’s churca, Walibrook, are themost famous. The former is 
a three aisled ball church (#ig.-180) with a tower (Fig. 182), 
with stairways in both leading to the gallery’ the latter be- 
ing a rectangular plan with included octagonal central area 
and small semicircular apse, beside which rises a tower. 

A particularly grand commission was received by Wren in the 
puildins of the cathedral of 5.°Paul in London, that was to 
be erected instead of the Gutuic princivea: church destroyed 
by fire. Wrén was inclined to the central plan. He designed 
an octagonal domed area about which were arranged polygonal 
chapels om each side. On the principal axis, he extended th- 


is entirely symmetrical plan toward the entrance by a chapel 


and an open columnar portico, at the epposite side by a small 


‘semicircular apse as a choir. rut this plan did not receive 


the approval of king Gharles Il, who as a zealous adherent of 
Gatholicism required a consideration of the traditional basil- 
ican plan. €he second design was executed in 1675-1710, and 
shows a combination of the central building with the basilica. 
(Pie. 183). An octagonal domed area occupies the entire wid- 
th of the nave and in combination with four very short arms 
forms a Greek cross. Adjoining this on the main axis is an. 
nave composed of three bays, before which is placed_a small . 
single aisled transverse aisle and an entrance portico betw-. 
een facade towers; on the other side lies a chotr of equal w. 
width and likewise composed of three aisles with a polygonal 
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apse; at both sides of the domed area is arranged one bay of 
the same width as a transept. The dimensions are unusually 
great. In length the sround plan exceeds that of Golosne ca- 
thedral, and the height even surpasses that of the cathedral. 
of Bborence. The internal treatment (Fig,- 184) exhibits the 
system of numerous Barocco churches; basilican plan, pier ar- 
‘egades with single Gorinthian pilasters, horizontal returned 
cornice, above it being a parapet attic and windows, which ia- 
tersect the vaults, the latter formed as circular domes. The 
facade (fis.-179) has two storees, which -- in contradiction 
to the basilican structure requiring low side aisles -- are 
also carried around the sides at the same heisht, with horiz- 
ental main cornice and parapet balustrade, above which #gse 
only the two front towers, the pediment over the facade of t 
the middle aisle and the transepts on the teansverse axis. 
Extremely impressive is the treatment of the dome, that domi- 
Lofeates the entire building. The drum is surrounded for two-t 
thirds ‘its height by an open portico with a balustrade galli-. 
sry. Brom the crownins cornice of the upper part of the drum, 
constructed as a half story, rises the dome in a bold and el- 
astic outline to the lantern, which in a peculiar way is tre- 
ated as the reduced upper story of a tower. In favor of a 
well calculated external effect the great mathematician and 
theorist, who otherwise strove so strongly for truth and suit- 
ability, yielded many consequences detracting from the organ- 
ism of the structure. As already indicated, the upper story 
of the side aisleés is merely a sham architecture. The master 
resorted to this expedient in order to sive to the colossal 
dome a corresponding substructure. ltven this’ is a sham con-. 
struction, that conecais the internal construction of the dome.” 
The later consists of a rounded shell stilted over the circu- 
lar form, through its vertex opening beings visiole a second 
more strongly stilted shell ovuilt in comical form. The cons- 
truction is developed with strict calculatiom and is a splen- 
did work im execution. The architectural details of the ext- 
ernal and internal architecture are correct, designed in sev- 
ere classicism, but on the whole are cold and tasteless. Yet 
the effect of the interior is imposing, and likewise thai of 
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the external appearance. The dome-is majestically enthroned 
with its massive substructure above the sea of houses of the 
colossal city. 8. Paul’s cathedral is the sreatest church of 
the Protestant world. It-is artistically from a single spurt, 
since the master was himseif permitted to brings to completion 
his colossal work.” 

Wren’s first creation in secular architecture was the Shel- 
don Theatre at Oxford (1663), a great hall structure intended 
for public assemblies, for whose plan must have served the t 
Theatre of Marcellus*in Fome. fhe exterior appears as a pol— 


‘ygonal building witha rusticated arcades in the sround story, 


a Dpilaster order in the upper story, coubled windows and an 
attic above the principal cornice, behind which rises an oct- 
asonal. dome admitting lidght from above the-centre. Amons the 
numerous later secular buildings of the master -- there are 
attributed to him 8 college balls, 35 halls for city officia- 
ls, 4 palaces and more than 40 other notable structures -- a 
are to be mentioned the Library of Trinity College at Gambri- 
dge (1676-1692), a wins treated in powerful and nobly handced 
forms of the Italian Renaissance, as well as the rebuildins 
of the eastern portion of Hampton Gourt, on which he produced 
a dignified effect im brick architecture with enclosures of 
cut stone.(Pis. 185). As the chief undertaking of Wren in t 
the domain of secular architecture must rank his part on the. 
Hospital at Greenwich, one of the Sreatest architectural wor- 
ks in the country. The extended plan spreads symmetrically 
at both sides from two courts lyinsS one behind the other, and 
whose middie line coincides with the principal axis. The fr- 
ont and larger court has an approximately square area; “itis 
open on the facade toward the Thames.- (Pig.-186).- At the mid- 
dle of the inner side a broad flight of steps leads to the se- 
cond court forming a terrace and likewise open at the rear s 
side, narrow between two imposing’ domed buildings but very 4a - 
deep. At the two longer sides this is flanked by enclosed b 
buildings only at the front and rear angles. The connection - 
between these angle buildings is formed by colonnades. Thro- 
ugh them one passes to another rectansgular*court, each of wh- 


ich is enclosed by three wings grouped in U-form. The outli- 
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outline of the general plan forms a rectansle of vast dimens—- 

ions. The structures were besun by Jonn Webb in the vear 

1667 as a royal palace for Gharles II, but rebuilt as a hosp- 

ital after the year 1694. The Seneral arrangement of the bu- 
Zjoildings must be attributed to Wren, who executed the dominat- 

ing portions of tae structres, the two domed buildings and t 

the colonnades.- ; 

bike bis Sreat predecessor Jones, Wren was an excellent ar- 
Ghitect in regard to the suitability of his solutions of the 
ground plan. His creations are distinguished by well caicul- 
ated form and grouping of rooms, convenient connection and a 
accessability with abundant access of air and light. In his. 
conception of art be does not, like Jones, stand directly in 
the paths designated by Palladio; he rather inclines toward 
the elder Mansart. His Srandeur, energy and freshness, his 
sound understandings of men and his sovereign power over space 
and construction ensure bim a place amons the most important 
masters of postmediaeval architecture. 

John Vanbrush (1868-1726), a contemporary of Wren and the 
most esteemed artist besides him, the representative of that 
art tendency, that blaced itself in the service of the absol= 
ute princes and of the unscrupulous court Life of the king a 
and the nobility, was entirely a Barocco master of great gif- 
ts, cheerful, bold and graceful: in his architecture, but too 
Littis severe with himself, for ais works to be as weil cons- 
idered, carefully worked out and harmoniously completed as t 
those of Wren. He soon found himself in violent contradicti- 
on with the spirit of the #nglish citizen class, strivins for 
truth and solidity. His buildings show externally a pompous 
grandeur. They have a colossal extent, frequently at the co= 
St of the suitability and convenience of the solution of the 
Sround plan. For tne later works is notable a determining i 
influence of French chateau plan on the arransement of. the 

gequence of rooms and the introduction of great galleries.” 
the architectural treatment in general as well as in detail 
misses tae refined feelings for the effect of the masses, of 
the proportions of the different parts to eawh other, of the 
members and the architectural work. In the treatment of the 
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forms with all other freedom, there reacts that classicism, 

with which we have become acquainted in its Butch native la- 
2// nd. In contrast to the vainslorious external architecture, 

which as a rule far exceeds the proportions given by the ap- 

proval of the building, the "internal art recedes. ‘It appears 

neglected and is chiefly calculated to express hollow grande- 

ur and repellent dignity. 

Vanbrugh’s first and also indeed his best work is the chat- 
eau of Howard Gastle im Yorkshire, built in 1702-1726 for the 
counts of Garlisle. fhe sround plan is kept in very animated 
outlines and consists of am unusually elongated Sarden wins 
at right angles to the principal axis, which centains the us- 
ual series of rooms (perspective) after the model of Versail- 
les, Beforezit lies the comparatively snail middle buildings 
as the main structure, in which is found a circular domed ha- 
ll son the principal axis with stairways ateeach side leading 
to the upper story. Narrow passages ‘connect the middle buil- 
ding with the two wings, that form between them the great co- 
urt of honor, open in front and rounded at the angles by arch- 
ed galleries. Phe main building has a columnar order compri- 
sing two stories with round-arched windows, and above it ext- 
ends a dome on 6 bigh drum.~(#id.-187).- The side wings encli- 
osing the court of honor approximate in their rustication to 
the French architecture of the Rococo period. Otherwise the. 
form treatment remains within a simplicity recallins Dutch 
art. ‘In the ‘interior predominates a severe architectural. sab- 
division. In the ornament appears the sheél work in combina- 
tion with a crisp naturslisnm in a usually dry modeling. The 
effect of the whole is based on the vast dimensions and the 
‘loose grouping of the architectural masses, that have in the- 
se conditions but few contrary exampies. Vanbprush was also 

£/gengaged on the Hospital of Greenwich. But there but few par- 
ts of buildings, which can be referred to his authorship. ‘As 
his chief work generally passes palace Blenheim near Oxford, 
that the English nation had built for the duke of Mariborough 
in Sratitude for his famous deeds and in memory of bis victo- 
ry of Blenkeim (Blindheim near H8chst3dt im Bavaria, 1704), 
obtained if combination with prince EHusgene over the Bavarians 
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and the Prench. The ground plan has several: recollections of 
Versailles; a great court of honor enclosed in front by coloen- 
nades and diminished toward the rear by projections, in each 
wing beings an internal court with the housekeeping rooms on 
the outside. Phe wings are connected with the master’s resi-~ 
dence by an open gallery. This follows the French model in 
the arrangement of the rooms.. The architecture (Fis. 188) 4d 
does not rise to an effect éorresponding to the grandeur of 
the plan. The accents are wrongly placed and are too little 


‘balanced. The architect lavished abundant wealth oa the dec~ 


orations, where simplicity should have been, but on the cont- 
rary is plain, where a rich and powerful treatment should de 
expected, fhe forms of details are frequently neslected. fF 
Fhe highest parts of the corner pavilions are architectural 
productions, that would make the architect trained in a clas- 
sical sense shake his head. likewise the internal architeci- 
ure (fis. 189) is scaresly satisfactory in resard to the ors- 
anic development of tae members im accordance with the purpo- 
se of the rooms and their proportions, ‘in spite of the spaci- 
ousness and the expenditure for magnificence, The artistic 


’/?importance of the palace lies in the picturesgue Ssroupins of. 


Et ud 
/ 


the architectural masses, in’ the charming placings of these in 
the Landscape, and the talented manner in which the master b 
prought them into conncetion with the paiace by ornamental: a- 
architecture, bridges, circular temples, statues and vases.” 

A school pursuing his course farther did not adhere to Van= 
brush. Wren’s style of architecture had a greater suitabili- 
ty to Bnslish needs. And thus this» master had the satisfact- 


“jon of seeing his art continued by a sreat number of pupils. 


Among them Nicholas Hawksmoor (died 1735) stood in the first 
rank. This architect was likewise much employed, inherited . 
Wren?s office as chief architect of the capital, and built t- 
the extensive chateau of Kaston Newton in Northamptonshire 
(1713), which-im grandeur of plan is bardly- inferior to Van- 
prugh’s works. eh 
Weile on the Bnglish soil of the island kingdom the three 
masters mentioned, and especially the two last, did not rema- 
in entirely opposed to the Barocco style, the school of Jones 
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was continued “in the morthern part, ‘in Scotland. Bis most i 
important follower there was William Bruce (died 1710), whose 
chief work, the chateav of Hopetoun House (1698-1702), -repea- 
ts on a great scale the Palladian motive of Villa Rotunda.” 
(Volume 2, page 230). William Adam (died 1748) later develop- 
ed an extremely rich activity. #is buildings are indeed inf- 
erior ‘in greatness of conception to the contemporary works of 
inslish masters, but excel them by the richer treatment. He 
executed them’in a Renaissance more nearly approximating the 
art style of Wren, but also was a restorer of Gothic, which 


Lis important in the bistory of art. The chateau of Bouglas 


Gastle erected by him is entirely executed in the native form 
of mediaeval castle designs.” 

In Bneland the theorists succeeding the sreat freely creat- 
ive masters (page 201) introduced a new epoch of the most se- 
vere classicisa. In their works James Gibbs (4674-1754) sta- 
nds in the’first place. We was born in Scotland, made his s 
studies in Italy, indeed im Milan at the school followings Ju- 
vara (page 33). His forst work, the church of S.- Mary le St- 


and io bendon (1717), is a one story design with a choir ap- 


$é, a semicircular open portico before the facade, a rich two 
story facade architecture extending around it, and an elegant 
tower, that rising above the principal facade in & spirited 
manner, oasses from the rectangular base into the square. His 
second and more important ‘ehurch of S. Martin-in-the-Fields 


‘in London (1721-1728) is core strikingly characteristic of t 


the style of the master, and on account of its refined archi- 
tecture obtained importance as a model. It has one facade t 
bower consisting of two pilaster stories and an intermediate 
story for the clock, and a nexastyle Corinthian portico of n 
noble proportions recalling the Superga near Turin. (Page 38).- 
The antique temple facade according to the scheme astablished 
py Palladio was slmost seneraliy the rule for this time, not 
only for churches, but also for secular buildings. Gibods was 
also the creator of the Radcliffe bibrary im Oxford (1737- 
1747), a peculiar, well proportioned and dignified circular . 
pbuilding. (fPig.°190).- On am octagonal rusticated substructu- 
re stands a’ columnar order of three-quarter Corinthian colum- 
ns 
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comprising a principal and an intermediate story, which are 
set in pairs, with a massive cornice and growning balustrade. 
Behind this rises over the central ‘room in an elegant curve 
a dome with lantern. The lower story is not entirely free 
from Brench echoes; but the upper structure has powerful: Pal- 
ladian Renaissance forms. In the latter-is also kept the two 
ws story Senate House at Cambridge (1730), an entirely symmetri- 
cal plan, with a projection crowned by a pediment at the mid— 
dle of the facade, which is subdivided by a celumnar order. 
In the happy adaptation of his works to the given conditions, 
Gibbs proves himself to be the most gifted follower of Wren. 

Colin Gampbell. (died 1729) from Scotland, freauently termed 
“Vitruvius Britannicus”, bas become known less by his archit- 
ectural than by his literary activity (page 201). He celebra- 
ted Failadio as the hishest master of true art, but otherwise 
was a zealous sdmirer of Inigo Jones, into whose paths he en- 
deavored to again lead English architecture. Of bis buildin-— 
gs, the chateau of Houghton hall im Norfolk, 1722-1735, is t 
the best work. But the master was not permitted to entirely 
execute his noble design, a severe creation in the sense of 
Palladio.: . % 

Ghristopher Wren tae Younger, the son of the previously men- 
tioned great master, appeared especially im the treatment of 
the ground plan. His Marlborough House in London (1710) per- 
mits the recognition of the types of the plans of Vanbrugh’s 
chateaus and perhaps forms a stage preliminary to them,- 

As a master with refined fecéling aiso George Dance the #ld- 
er (1695-1768) was esteemed, the creator of the imposing Man- 
gion House in gondon (1739-1753), which the spirit of the hi- 
2h Reneissance appears to influence with a clarification and 
heightening by classistic grandeur.’ The facade (fig.- 191) hb. 
has @ Corinthian order standing on e low base and extendins 
through two stories, a hexastyle portico with an attic and b. 
balustrade parapet of extraordinarily noble design. ee We 

Tae severest among the theorists also belonsins to the fir- 
st half of the 18 th century in regard to a purely scientific 
conception of architecture was William Kent (1685-1748).- He 
also became Known aS a painter and particularly as the primary 
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creator of that fnglish system of Sardening, that desires in 
the garden nothing more than nature will give (page 203).-_ 
Kent established a simplesand noble fose of architectural wo- 
rks as the first requirement. He required severe moderation 
with intentional. rejection of all superfluous accessories. In 
general he sought effect less in the members than in’ the sur- 


faces. To the facades, besides the colamnar porticos, be ge- 


ve only carefully drawn cornices and modest enclosures for + 
the windows. In the interior he preferred for the ornament 
of the walls recessed relief panels and niches with statues. 
At the transition from the walls to the eeilins he rejected 
the transition cavetto. Besides the coffered ceilings, whose. 


‘panels he treated entirely with ess and leaf mouldings, rose- 


ttes and the like, he also employed beam ceilings. In the o 


ornament acanthus scrolls, laurel: branches and leaves in com- 


pDination with griffins, vases, masks and emblems bear the sa- 
me Character, that appeared later in the Empire style. In 4 
this mode was executed under Kent’s charge the internal arch- 
itecture of Gampbell’s Houghton Hall. His best unified and 
completed work -is chateau Holkam (Norfolk), the principal wo- 
rk of the matured taslish-Ralladian classicism, Phe pian dif- 
fers from the usual one in chateaus of this time, especially 
by the arransement become common after French models, in a m. 
manner particularly characterizin® Enélish peculiarities. The 
Living ‘rooms are there placed in pavilions, which are far sep- 
arated as independenp buildings and only connected at the an- 
eSlies by narrow Ssaileries like corridors with the main buildi- 
ng, containing the proper festal and social. apartments (Pigs. 
192). Phe reason for this is that-in England it was desired 
to bring the bivins rooms into the closest possible connecti- 
on with the sarden, to bave views ‘of this on all sides. On 
the other hand the social requirements differed there from 
those ‘in France. ‘In France the social life and customs were 
dominated by the mistress;sand her inchination for familiar 
and intimate comfort, but in Ensland by the master, who even. 
at their assemblies and feasts occupied himself with high pol- 


‘itics and the discussion of important questions of the day, 


{/yand required rooms for assemblages, which stood in no nearer. 
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relations to those intended for family use. This arrangement 
of the ground plan enjoyed particular favor in the sreat Hng- 
lish buildings of the 18 th century? ‘it is typical for the 
house plans published in Vitruvius Britannicus (page 201), in 
which the connecting Salleries indeed mostly appear as quadr- 
ant-shaped colonnades. They presented for the structure the 
advantage foreseen in the plan, the allowing of the main buil- 
ding to appear more majestic. The facade of chateau Holkham 
is distinguished by a colossal hexagtyle portico on the prin- 
cipal axis, but it. otherwise hes a very plan treatment of the 
surfaces. As a second praneipal work of the master-is to be 
mentioned the widely extended and treated with animation, pal- 
ace of Hosesuards in Whitehall, whose facade rejects columns 
and is satisfied with ashlar work and round arches in the gr- 
ound story, with the same in the principal story of the midd- 
‘le and side projections. (Fig. 193). Kent, im his cenception 
ef art and in his entire external and internal architecture, 
was the direct precursor of the later Neo-Classicism.~ 
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AIG 7.- Architecture in the Period of the Barocco and 


Recoco Styles in Benmark, Sweden and Norway. 

In DENMARK “inathe secendsbalf of the 17 th,and the first gq 
aguarter of the 18 th century, on account of the unfortunate 
participation of the Danes in the thirty years’ war, produci- 


-ns wars with Sweden, the political and internal cenditions w 


were not favorable for a further development of architecture, 
that attained such a high stage in the Renaissance. Hirst un- 
der Shristian VI (1730-1746) and Prederic V. (1746-1768), due 
on the one hand to the strictly neutral position of these two 
monarchs in regard to foreign events, on the other to the ex- 
ecution of beneficial reforms in the entire administration a 
and the effective fostering of commerce and industries, was 


‘introduced an advance, which in the second half of the 18 th 


century caused Denmark to flourish ¢Sreatly. 
During this time the Danish court and intellectual life was 


principally under the influence of north Germany, and accord- 


ingly the development of D.nish architecture, even if French 


and Italian influences sometimes appeared. The architectural 


activity itself chiefly lay in the hands of native masters. 
The couvt and the entire population were converted to Prot- 
estantism and saw the most important architectural problem f 
first in the erection of churches, that should correspond to. 
the reformed church. In the new and flourishing capital of 
Copenhagen was erected in 1637-1656 the church of the Trinity, 
for which king Ghristian IV himself prepared the design. It 
is a three aisled vaulted hall church on a rectangular ground 
plan with the angles cut off at one end, and with a massive 
round tower attached at the entrance end (this was originally 


‘intended for astronomical. observations). fhe plan of the ch- 


urch as a nave, the buttresses and even the position of the 


opulpit on a middle pier still allows the mediaeval arrangem= 


“ent tovbe visible. “A free creation, exclusively consideréns 


the needs of Protestant worship, is the church of the Saviour 

at Gopenhagen, built in 1682-1694 by Lambert von Haven, a cen- 
tral structure with a square principal room, that is enlarged 

on each side by a rectangular exedra. ‘At the intersections 

of the lines of its walls stand four square piers, that supp- 


ort the choss vaults constructed of wood. In the entrance e 
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exedra is built a square tower, taat in’ the top story passes 


into an octagon, and is crowned by a steep circular spire, ar- 
ound which an external free stairway is carried like a ramp 
to the apex, 295.8 ft. high. The construction is with brick-— 
work in very simple Barocco forms.’. The principal work of Ban= 
‘ish church architecture of the Barocco period is the Frederic 
‘church (marbie) in aopenhagen,” It was designed and bemun in 
1749 by Nicholas Matthew Bigtved (1701-1754; page 220),. direc 
tor of the Gopenhagen Art Academy, was continued in 1795 by + 
the architect Nicholas Henry Jardin (1720-1799), called from 
france.’ Phe structure however proved too larse and too ‘costly 
for the small country. In the year 1770 it was entirely drop- 
ped, but was asain taken up a century later, and after a simp- 
bification of the plans, was completedin 1878-1894 by P.- Mel- 
dahl. Phe ground plan (#is.°194) forms a circular central :ro- 
om with a diameter measuring 1038.0 ft. and surrounded by 12 
wide piers, a very narrow outer aisle and two rectangular pro-~ 
‘jections on the main axis as porticos, with stairways and sub- 
ordinate rooms.” On the one story structure rests the drum wi-’ 
th the massive dome 262.5 ft. high, dominating afar the view 
of the city. This is constructed after the model of the dome | 
of S. Beter’s at Rome, but ‘in its external appearance it loads 
giovery heavily the comparatively small substructure. (Pig. 195). 
phe architecture remains within the forms of a classistic cla- 
‘rified Barocco. fhe church is one of the greatest buildings 
for Protestant worship. * 

The more important secular structures exclusively belongs to 
the 18 th century. The small chateau of Fredensbors erected . 
in 1720-1724 in memory of the Danish-Swedish peace concluded 
shortly before, owes its fame more to the grand park, whose 
Wide and great alley is esteemed as particularly worth seeing.” 
The Royal palace of Amalienbors was built about 1750 after the 
plans of the already mentioned Higtved, who had been in Vienna, 
Munich and Rome, had worked under P8ppelmann’in Warsay’ and Br- 
esden (pages 174, 227), and since 1736 had settled in his nat- 
ive land of Béenmark.” The Amalienbors consists of four separa- 
te palaces, treated entirely alike and originally intended as 
residences for the nobility, that are symmetrically srouped a 
around the qmalien Place. The palaces have a rectangular gro- 
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sround form with wide projections at the middle. (Pig. 196).- 
fhe ground story is rusticated, the upper story has coupled I 
Tonic columns on the projection and pilasters on the receding 
parts, the whole with a form treatment, that with a Barocco 
keynote holds the mean between the academic Palladian classic- 
ism of the German and English conceptions.” (Pigs. 260 om page 
302). The most important work of Danish Barocco architecture, 
the great palace of Frederiksborg erected in 1732-1746 under 
Ghristian VI, fell a sacrifice to a fire‘in 1794, “It was them 
restored at the beginnings of the 19 th century by Car. Fred. 
Hansen, but its principal parts were destroyed in the year 
1884 by a second fire. The rebuildins and restoration’ of the 
palace (after the plans of Thorvald Jergensen) is a work of t 
the most recent time.” Ree at! 
NORWAY even appears in its political and intellectual depen= 
dence upon Denmark, lasting through the entire 18 th century 
(volume 2, page 380), to have retained much individuality, pa- 
rticularly to have sone further into the special reguirements 
pajtor Protestant church architecture. Of the two wooden’ church- 
es erected in the 17 th century at Holmestrand and ‘Arendal, t 
the ground plan of the’ former'is composed of three rectangular 
wings joined at an angle of 120°, but at Arendal of a regular 
octagon with rising rows of seats arranged like an amphitheat- 
re beneath the galleries. The church of the Saviour at Chris- 
tiana erected in 1695-1699 by J. Wigsers as a brick structure, 
is a single aisled cross church with widely projecting arms, 
a projecting square main tower at the entrance and a small po- 
lygonal stairway tower at the right hand angle of the facade.” 
The exterior was restored in mediaeval forms in 1848 by the 
addition of plain cut stone architecture (granite). For the 
New church at pergen (1700-1702) likewise constructed in stone, 
the T-shaped sround plan was chosen (see ground plan C im Fig. 
121), with the addition of a square tower at the middle of the 
longer side of the principal wing. Phe very simple exterior 
-recalis the German-Husuenot buildings, and by the heavy mansa- 
rd roofs built over the wings rather appears as a hallsstruct- 
ure, but. does not lack the earnest character of a church. 
Fhe house architecture adhered to’ the traditional wooden con- 
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construction, whose warmth retaining material was prepared wi- 
th great structunal certainty in the mountainous country, exp- 
osed to the rough and violent winds from the North Sea, and-it 
proved ‘itself as particularily suitable. The residences of the 
nobles are a series of detached structures, srouped around a 
great court;* amoné them the dwelling proper and the chapel, f 
frequently constructed of stone, had a preferred location and. 
treatment. Smaller plans were frequently kimited to three bu- 
‘ildings: dwellins, kitchen and sranary. The dwellings are rec- 
tansular one story bwildings with Sables at the ends. They e 
they enclose a hail extending nearly the entire lensth and the 
entire width and height, a small lobby, chambers at the rear 
end and a small attic’ beneath the roof. The hall is furnished 
with fireplace and smoke head and serves as dining room, also 
as a kitchen in the simpler citizens*: and peasants’ houses. For 
the construction the methods already common since the early 
jj2miadle ages were employed together, logs, posts and half timb- 
er work (volume 2, page 43; Fig.-197).- Im the wood carvings 
‘on the portals, windows, Sable boards and on the house mbensi- 
is, after the beginnings of the 17 th century appears a permea— 
tion of Renaissance forms (acanthus leaves and scrolls), and 
‘in. the-18 th century also of Barocco forms, which combine wi- 
thethe native northern linear ornament into a very charming 
decorative work. 

SWEDEN. The thérty years’ war had brought Sweden to a high- 
ly regarded position by the powerful participation of Gustavus 
Adolphus in the destinies of the people of middle Europe. The- 
ir state entered on its magnificent Carlovingian epoch. The 
famous deeds ‘in war were followed, carried on by an’ impulsive 
national feeling, by just as animated as productive work for. 
the needs of peaceful civilization. A series of culture local- 
ities for the arts and sciences were founded. Architectural 
activity assumed a rich development.’ Great chateaus, in which 
the nobdlity competed with the:royal family, sive evidence of 
the high stress of the energetic spirit of the time. But this 
prosperity was only of brief duration. Internal feuds between 
the official and feudal nobility had an’injurious influence u 
upon the -carryins on’ of the grandly planned buildings. At the 
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end of the century broke out the so-called northern war, that 
lessened interest ‘in the artistic development of life and sev- 
erely shattéred the Seneralprosperity.: In the second quarter 
of the 18 th century the country sradually recovered im a lon- 
ser period of peace, and therefore teward the end of the epoch 
architectural activity made a renewed advance.” 

Phe Swedish Barocco architecture bas a predominating courtky 
character. It was in the hands of a’few important masters, w 
who had chiefly educated themseives by the study of the hiter- — 
ature and of buildings in foreign lands. According as the -inm- 
pressions thus obtained preponderated, was determined the char- 
acter of the different buildings. Therefore the development 
of the style was completed in entire dependence on foreisn in= 
‘fiuences. Some types were formed, neither-in the plans of pa- 
laces and churches, nor in the external or internal treatment. 
The first Barocco master was Jean de Lbavallee (1620-1698), tne 
son of the Prench architect Simon de Lavalle (died 1642), who 
nad been settled -in Sweden since 1637. After the death of his 
father, the younger Lavaliee with support from the state under— 
took (after 1646) a study tour of several years to’Italy, Pra- 
nee and also probably to Holland. He worked in the sense°of 
rPailadio, yet with a leanings toward the Dutch conception of t 
the teaching of that master. Beside him worked the more impo- 
rtant Nicodemus Tessin from Stralsund (1615+1681).- He likewi- 
se after 1651 made a journey to Germany and Italy, and itis 
assumed, returned throush France and Holland to Sweden. In t. 
the year 1653 begam his activity there, thereby introducing —. 
for Sweden a period of grand architectural construction. Tes- 
Sin was the builder of numerous chateaus and city palaces. He 
had at command a very hapoy creative power and a finely devel- 

Af4 oped feeling for pleasing proportions.- His buildings have’ ve- 

| ry good solutions of the Sround plans, and°-in the structure 
clearness and dignified general appearance with ail their rich- 
‘ness. He was an sdherent of the Palladian late Renaissance; 
but his style freguentiy recalis that‘ of the elder Mansart in 
Brance. After his death his son Nicodemus Tessin the Younger 
(1654-1728) continued his work. He had also studied (from 
1678-1880) in-Ttaly, chiefly in Rome, but later also in France 
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and England. He proved himself a learned artist, who took as 
a model the Italian and particularly the Homan series of ‘forms 
of the school of Vignola. The artistic inheritance of Tessin 


‘was transmitted to his son and successor in office, Gount * 


Garl. Gustav Tessin (1695-1771), but he entered the diplomatic 
service in 1741, and later as statesman and patron of the arts 
and sciences obtained much merit for Sweden. °in his place was 
appointed his artistic colleague Baron Sarl von Sorleman (1700- 
1753) as the chief superintendent of buildings. hike his imme- 
diate predecessor, he chiefly worked in the sense of a transf- 
er of the French Renaissance to Swedish soil. 

* Hicodemus Tessia the Younger was ennobled as count and ap- 
pointed chief marshal. in 1726. 

Among the monuments we first have to mention two churches, 
and indeed. as the earliest the Catharine church at Stockhoim 
(1656-1870), built by Jean de bavallee, It-is the-first cen. 
tral church of Sweden, consisting of a great central ‘square, 
from which project four nearly square wings of equal width, w 
with small and likewise square additions’ in the angles of the 
Greek cross thus formed. Tue interior has avery spacious ef— 
fect. The cross arms are cowered by stone vaults; the octaso- 
nal wooden dome rests on the massive piers of the central. area, 


//ever whose angles rise small towers like finials. (Pigs. 198). 
‘Ehe mighty and well: subdivided structure forms a dominating b. 


building in the view of the city of Stockholm. The second sr- 


‘eat church structure in Sweden’is the Gathedral: church at Gal- 


mar, erected 1660-1690 by Bicodemus Tessin the Elder. The gr- 
ound plan ‘is here also symmetrically arranged. About a great 
central square are placed four short arms in the form of a Gr- 
eek cross, of which those iyins on the principal axis are: each 
extended by one bay with @ semicircular apse, at one end for 
the choir and at the other for the vestibule. “In each ansle 
of the cross arms stands’ a low square tower. she plan thus ec 
combines in a certain way the central buildings with the basil-— 


‘ican system. mphe wall surfaces in the-interior are subdivided 
by double Ionic pilasters, on the: exterior by Tuscan pilasters 


in the lower, and ionic pilasters in the upper story, ‘in a se- 
vere desisn. As a creation of an interior the’ church makes an 


‘imposing ‘impression; on the exterior the purpose of the struct- 
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structure as a church indeed ‘is less clearly expressed. — 

‘In secubar architecture-chateau Skokloster near Upsala, bui- 
1t by field marshal Gustav Wrangel, known°for his ‘part in the 
thirty years’: war, still stands under the strong influence of .- 
the Renaissance. It-is planned as an enclosed square of four 
three and:a half story wings srouped around a small court with 
polygonal angle towers.’ The high external walls have no vert- 
ical subdivision, aside from the very slight middle projectio- 
ns. the°interior contains a’masnificent three aisled vestibu- 
le with Ionic marble columns and a series of noteworthy rooms, 
“in which im part still appear the stronsly projecting mantles 
and the heavy stucco ceilings‘ peculiar to Swedish architecture, 
but ‘in part also developed Barocco forms occur. Evidently ac- 
cording to the sketches by the owner, the plan was designed by 
havallee and revised by the elder Tessin. further advanced is 


Ji Stavallese’s best secular work, palace’ Bonde at Stockholm (comp- 


leted 1667), an I-shaped plan with two story main building ter- 
minating at both sides in pavilions, from which project one s 
story wings like galleries. The external architecture is exe- 
‘cuted entirely in rustication, and it still bears the tendency 
of the Brenc.Butch late Renaissance. The buildings is now uti- 
lized as a city hall and is greatly changed.- 

‘Swedish Barocco architecture reached its climax in the royal 
“palaces. Among these the queen’s ‘palace 'of Drottninghoim near 
Stockholm, erected’ 1662-1683 by Nicodemus Tessin the Bilder and 
his son, has the same~importance for Sweden’as Versailles for 
France. “In layins out the plan a Ssreat: extent in lengthis’a- 
~yoided.- Po the principal buildins -risinsS “in three stories ab- 
ove an eclongated rectangle is attached at each angle a strons— 
Ly projecting pavilionl but limited to two stories. Before 
‘each end is placed an approximately square’ court, that is en- 
‘Closed’ by three wings of the same height as the angle pavili-. 
ons. The ends of the longitudinal axis are accented by circu- 
lar’ pavilions. he exterior (fis.°199) is very simply treated.: 
‘Its dignified effect is due to the happy proportions of thew 
whole and the animated outline. The palace has an imposing a 
and magnificent stairway occupying nearly the fourth part of 
the main buildings. The internal architecture reaches its chi- 
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climax in the royal chamber, that-is entirely treated°in the 
22, developed Prench Barocco style of Louis XIV. (Bis.- 200). Far 
grander in plan and im the entire architectural treatment is 
the palace’in Stockholm erected after 1697 by Nicolas Tessin . 
the Younser. The ground plan consists of four wings enclos— 
‘ing a great square court. ‘he two principal facades’(on the 
‘north and south) are extended at both sides by low wings. 2h- 
‘ese form at the east side a terrace with outlook on the Sea, 
at the west side being an external court, thats ‘is terminated 
‘by two:porticos in a semecircular form.” The architecture-is 
builtin three and a half stories, indeed without vertical. 
subdivision on the northern facade, but on the east and west 
facades with wide central: projections containins nine axes.” 
Phat on the eastern wins shows a great Gorinthian’ pilaster or- 
der‘on a nish rusticated lower story, on the contrary on the 
west being Tuscan :rusticated columns in the lower, hermes in 
the middle, and clustered corinthian pilasters “in the upper 
story. The middle projection has but three stories; the-inte- 
rmediate story was: there included in the height:of the ground 
story. /pefore the south facade is a middle projection bike a 
triumphal arch with five axes with Corinthian half columns, 
round arched portal at the centre, niches for statues in the 
other intercolumniations, and a crownins attic with trophies.- 
Here the influence of the Roman series of ‘forms becomes espe- 
‘cially evident. Also the other architecture on the exterior, . 
as well as in the internal apartments is dominated by it and 
is intended for assemblages, even if as particularly on the 
western facade, French and German tendencies cannot be denied. 
But otherwise the internal decorations have the expressed sty- 
le of contemporary Prench art, that was transferred under the 
tead of the later palace architect, Cari: Gustav Tessin, train= 
ed in Paris, and Garl. von dorleman (after 1741), by am artist 
colony called from France to Sweden in 1728. The completion 
‘of the palace externally occurred about 1741, of the interior 
only about 1777.- : 
Phe true Rococo found entrance into Swedish art only in the 
interiors and the minor arts. 8f Rococo buildings only to be. 
mentioned is the litthe chateau of Kina’ (Ghina), built in the 
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park of Drottninghoim in 1751 and rebuilt after 1763, whieh s 
should afford for the royal family a resting place after the 
disturbing court ‘ceremonial in simpler surroundings, particul- 
arly for a stay in the free nature (like so many little count- 
ory chateaus of that time nemed Hermitage, Monrepos, Solitude, 
and the like). It has a two story middle building with two o 
one story Wings projecting in horseshoe form and terminating 
“in pavilions. The name of this small chateau ‘indicates thee. 
enthusiasm of that time for everything Chinese, which also ap- 
‘pears to superfluity in the details of the external buildings 
and in the internal decoration, particularly in the painted’ p 
panels. The usually simply treated Rococo ornament recalls 
in its crisp naturalism that of palace Sansouci near Potsdam.- 
the architect of tne little chateau of Kina, K.-F. Adelcranta, 
passes in Sweden as already at that time a direct champion of 
Neo-Classicism.~ (Page 305).- 
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‘ 8.° Offshoots af the Barocco style in eastern Europe and 
‘in America. 
‘In the kingdom of POLAND, as formerly*in’ the period of the 
Renaissance (volume 2, page 316), so likewise in that of the 


‘Barocco style, Italian art first found entrance. ‘At Warsaw 


masters’ from the school of Bologna built the church od S.°Pran- 
cis (completed 1733), whose low facade towers show the restra- 
int on their creator ‘in’ respect to development in height, and 
likewise the church of S.- Joseph (completed 1782), on which w 
was employed the motive from upper Itaiyofithe construction of 
walls on arches between bent columns dnza crisp Barocco style. 
in Gracow after 1633 the court architect Agostino Locei erect- 
ed the great Gapuchin church as 4 memorial church “in celebrat— 


‘ien of the victory of the Poles over the Turks, and dedicated 


to the fransfisuration of Christ, which howeveris of but sli- 
6ht artistic importance. 

fo the secular buildings of Poland is peculiar the rectansu- 
lar ground plan with strong projections at the angles in form 
of towers. The most important work of the period is the chat- 
eau Wilanow near Warsaw erected for kins Sobieski: (1688-1694), 
bikewise bere an Italian master, Giuseppe Belotti, had charge. 
The ground plan received a rectangular middie buildings by the 
direct arrangement of the kins, which at both sides is connec-— 
ted with two wings projectins at right ansles by narrow saklie- 
ry structures attached to the facade. Thus it nas a form of 
plan, such as common in the Bnelish country seats of the 18 th 
century.~(Page 218). The relatively small prancipal. building 
with nine axes has a nigh ground and a low upper story; over . 
the middle projection with three axes and subdivised by a col- 
ossal. order of Composite three quarter columns is built a hish 
upper story. The broad and Sreater side projections with two 
axes ekhibit Gomposite pilaster orders. The two recessed par- 
ts are each limited to one axis. After 1696 at each side of 
the main buiiding were inserted tower-like connecting buildin- 
Ss between this and the side wings. About this time the Ger- 
man master Schiliter was engaged on the principal facade (page 
194), whose influence is recognized in the rich sculptured or- 
nament, (His. 201). The design for the garden facade was evi- 
dently due to M. BD. P&ppelmann, the court architect of Ausust- 
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Augustus the Strong (page 174). The interior was decorated i 
/iyin the Italian or German Barocco forms represented by the lead- 
ing and executins artists. 
hikewise into RUSSIA the Barocco style found admission. Pe- 
ter the Great (1689-1725), after the precedent of the princes 
of western turope, also desired to have an-imperial palace cor- 
respondins to his luxurious court, to the splendor of the thr- 
‘one of an emperor of all Russia. He founded 8. Petersburs “in 
17034 and prepared a fostering place in the now existins capi-’ 
tal of western culture and art, for which he had obtained as 
special: preference in his journeys through Germany, Holland. a. 
and Bngland. In the year 1715, he commenced the chateau of P 
Peternof, after the plans of the French architect dean Paul A 
Alexander Leblend (page 75), which was subdivided by a coloss- 
al Ionic order comprising the ground and upper stories, and w 
was surrounded by a grand garden design. Later he added to t 
the chateau several other structures. The-empress Anna after. 
1735 had erected the widely> extended Winher pabaces richly sub- 
divided by proégections and columns, that was only completed 
thirty years later, under the reign of the empress Gatherine 
TI. ‘In 1837 it burned in Sreat part, and was then rebuilt. 
As workmen were employed in 5S. Petersburg Italians, French and 
termans.- ‘Awong ene Italians were especially prominent the two 
Garlo Rastrellis, father (died'1744) and son (died 1771), as 
architects of the Winter palace and of the Smolnoy monastery 
near S. Petersburg. (fis.-202). Bor the church of this ‘monas- 
tery (after 1738) the master allowed himself to be suided by 
Russian influences, when he permitted for the massive two sto=- 
‘ry substructure, treated an a manner entirely unusual for Ita-— 
lian views, a Tofty dome with lantern to rise, adjoined by fo- 
ur diag@nally placed slender towers crowned by buibous domes.~ 
29Pne younger Rastrelli was also the architect of the sreat-inp- 
cerial palace of Zarskeio-Selo, whose external architecture is 
(Wig. 203) similar to that of the Winter palace, while the in- 
terior exhibits eariy Rococo forms like that. bikewise°in Mos- 
COW and in other-important Russian cities the inherited Byzan- 
tine-Bussiam architectural style could no longer oppose the f 
form series penetrating from the west°in an ever widening str- 
eam. 
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How mightily the Barocco forms developed in the countries of 
western Europe also pressed forward into the eastern may be s 
seen, since even the mosques originatins in the 18 th century. 
in Constantinople were unable to entirely escape its influence. 

From Europe the Barocco style was carried to AMBRICA by the 
colonial activity of the western’ countries. Soon after the 
founding of the Spanish colonies in Mexico and South America, 
architects settled there at the commend of, or favored by mon- 
archs sreatly interested in the prosperity of their new posses- 
sions, laid out cities and erected in them churches, monaster- 
ies and government buildinss, in -whien they followed nearly a 
all changes in the architecture of their native countries. Al- 
ready after 1573 Brancisco Becerra had built a great number of 
church structures, amons them being the cathedrals of the epis- 
copal: cities of bima and Ouzgco in Peru, that of hos ‘Anseles in 
Balifornia and the Dominican churches in Mexico. On the broad 
facades with the stately flanking towers appears the style of 
the elder Herrera (volume 2, pase 243) and later the capricio- 
‘us Ghurriguerismee(Page 44).- Phe principal work-of Spanish-A- 
merican architecture!is the cathedral of Mexico, begun in 1573 


}30 but only completed in 1791. It is a grand five aisled basili- 


can plan with high transverse aisle, a low dome on a short dr- 
um over the crossing, and a massive facade with two towers, on 
which the massive effect of the solid lower stories of the to- 
wers and side aisles animated by few windows, upon the general 
appearance is counterbalanced by the extremely rich treatment 
of the recessed portals and the superstructures of the towers. 
Of North America, the domains open to colonization north of. 
the Spanish-Nexican possessions, durins the first haif of the. 
17 th century were in great part under British, but also-in 
part under Butch and Brench sovereignty. In the year 1687-Ho- | 
liand was compelled to surrender its territory to England, and ~ 
later after several wars carried on with the French, their do- 
main also came into Bnglish possession.’ (1763). Pherefore as— 
ide-from some remaining works of the Butch and the French per- 
iods, the architecture of North America entirely exhibits the 
style of EnsSlish Palladian art. By the stronsly churchly cha- 
racter of the new EnsSlish colonies compelled by tne*rule of 
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Puritanism, the centre of gravity of architectural activity 1 
lay°in church architecture. Hrom the 18 th century haseremai- 
ned a great number of churches, that permit the influence of 
the school of Wren (page 204) to be recognized. The church of 
S. wichael: at Gharleston (about 1750) appears. as directly inf- 
luenced in plan and structure by the bondon church of S.° Mart- 
‘in-in-the-Pields (page 214).- The same stamp is borne by the 
somewhat later church of S. Baul in New York. wtikewise a tr- 
ansplentins of British architecture to the soil of the coloni- 
es is shown by a series of stately country mansions, both-in 
ground plan as well as in elevation and internal treatment. 
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/ TI.- ARCHITECTURE OF THE NEO-CLASSICISM.- 
General Basis. 
Ein the Rococo the form series derived from the Renaissance 
had been carried to’ its extremest conseguences. To the immen— 


se expenditure of power naturally succeeded relaxation and re- 
pose. The style of decoration of the extremely refined court- 


ly style must lead to satiation with this luxuriant, affected 
art, degenerated into frivolity like the society of the time, 
in the sequence of which gradually became unavoidable @ demand 
for simpler and stronger forms, a return irom the trifling li- 
fe dominated by deception and show to truth and nature. Even 
the art of the people had lost ail restraint by the misunders— 
tood and unskilful imitation of the coutlty style of architec- 
ture, particularly by the thoughtless transfer of the Rococo 
decoration intended for internal architecture to the facades, 
and produced unnatural. works in stucco forms diverted to stone, 
which must have called forth the strongest opposition from the 


independent artists. Thus already in the second ouarter of t 


the 18 th century, especially among the artists sprung from 
the people, there set in a movement directed asainst the luxu- 
rious style of the residences of the princes, that first “impe- 
lled toward auieter forms and to’a:return to the conception of 
the early Barocco, and then ever more decidedly to take up Cl— 
assicism again. * 

*“Classicism”is derived from the hatin’ “Classict”, the destg- 
nation introduced in anctent Rome for the first wealthy é¢lase; 


‘after the 2-nd-century 'A. 9. employed for authors of the first 
“pank, and°in the Renatssance for the’ literature end art of the 
“Greeks and Romans, held as models by the understanding of that. 


time. ‘In the modern period by Classicism is generdlly unders- 
tood the adherence to the éGlassic, ‘i.e., to the sctentificalby 


‘tnvesttgated form series of Grecian and Roman antiquity, dtre- 


etly taken as a model. 

These standards were not even entirely lost ‘in the period of 
the Barocco and of the Bococo. dust-im France, the native la- 
nd of the Rococo, in the sense in which it was adopted and de- 


‘veloped by Pallsdio’in his time, Classicism: had always contin- 
‘ued in use, and was always taken as a comparison and scale, 
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when Sreat architecturel projects were under consideration. 
(Rage 69). Repeatedly among the learned were earnest discus- 
sions, as to the manner in which the great principles derived | 
‘from the antique were to be taken now as fixed standards, and. 
whether the modern architects could excel them. If one exami=~- 
i 2emes the written words of the French architects of the first 

‘half of the 18 th century, he will thus obtain the~impression, 
that the classical principles of form must have been taken as 
a basis for their entire activity. But in that tame these on— 
‘ly suided in the treatment of the facade; in the interior dec- 
“oration was cherished the most unrestrained Rococo. Thus in 
their artistic opinions became strikingly apparent two tenden- 
cies far divergent by nature, and so it was no wonder, that t 
the one aiming at the antique Sained in the same proportion as 
the other lost its force. 

fhe departure from the Rococo was accelerated in France dur- 
ings the reign of Louis XV by internal: conditions and by the m 
miserable ‘results of external politics. By the continued and 
worthless change of the life of the king, by the lack of econ- 
omy and the extravagance in the state finances, the ruined con- 
dition of the nobility and of the officials, and particularly 
by the unfortunate results of the wars (wars of the Polish and 
‘Austrian successions and the seven years” war), the importance 
of. the royél court, the power of the state and the aristocracy 
had sunk most deeply. The representatives of the people depr- 
essed by the: powerful: kins bouis XIV. commenced to resist the 
subjection and the continual pressure of new taxes, and to th- 
ink of their:rights. The people drew comparisons with the in- 
ternal conditions of Bngland, where the Parliament had made 
sreat acauisitions in regard to its position as the Ssovernment 
ef the kingdom, and also with those of the free state of the 
Netherlands, that enjoyed a purely democratic government. Wen 
looked upward to the development of human rights, and then ap- 
peared the antiaue in a magnificent light, to which already f 
for a lons time the neuw science and literature had referred 
‘inm-inspired descriptions. The°increasins interest in former 
Roman and Grecian antiquity strensthened the tendency toward 
the conditions of that period, and against the luxurious end 
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over-excited style of the princes’? residences, in which the p 


‘people saw merely a reflection of aimlessness and the passions 


of the court life of the princes and of the Sreat of that time, 
against those places on which the taxes wruns from the people 
were squandered beyond measure. rom the people, “in which had 
been preserved the best intellectual: and habitual powers, came 
the reaction against the existing, against the art of the court. 
But even the ruling class could not evade its influence. bi- 
perature had gradually taken a classical: direction. The thea- 
tre, to which the then important world assigned high importan- 


ee, required for the representation of the classical drama su- 


itable surroundings, more spacious “interiors, srand forms sui- 
ted to the purpose of the play, such as the scrolled bococo 
was unable to present. The°views of antique columnar streets, 


“columnar gateways and porticos ‘represented in the theatres :re- 
‘ceided the most animated approval; they substantially -infiuen- 


ced the chanse of taste in art. 

At the end of the movement already strons against the Rococo 
for forty years, an event at gast came to-its assistance, that 
was of the bighest interest to the entire cultured world, the 
discevery of Rompeii in the year 1748. Already in the year 


1711 had Herculaneum been discovered. Yet whatever was Proug- 


ht to bight from the greatly runied city extended but sbishtly 
beyond the frontiers of Italy. But the intelligence of the d 
discovery of an antiague city south of Vesuvius passed over the 
entire earth and occupied in Sreat measure the interest of the 
jearned. With real enthusiasm the statements of the finds ma- 
devin the:excavations were followed; ‘numerous scientific’ expl- 
anations and-investigations indicatéd the high importance of 
the antiouvue and its infinite superiority over the art entirely 
degenerated-into hollow phrases and scrolls. Hor artists and 
men learned in the arts the classical soil of antiquity asain 
formed the aim of their longing. From nearly all: lands men 
made pilgrimages to Rome and the Vesuvian cities, and also :ea- 
stward to areece and to the*ruins of Hellenistic art’in Syria. 
fhe different works on ancient monuments then published produ- 


‘eed an’ extraordinary extension of the horizon.” Of the French 


publications, that of Caylus, Recueil d(Antiquites “(1752-1767), 


' ObE 

‘Binbs¥) enivt chmoS mo edtow e'fesaets .netferl adé to bas 
| Sia ai busie .BSth “sasmoh satdogsnk od” bas .edTt (oao® £6 
Bithend {Hefoivesi9 auedsion to amod edt ,bas{aaH .bavorge704 
> elsitesss ‘eupitas To moitetneasiqg yie19sii sda ai bebsosig 
“Oigetseu{iI” e*hoo® ® enidwed hedetiana siew O8%t at vbesil}; 

- etwasesixelo bas mebh TECl vette "ceo las& to base stymied to en 
SNF mort bos .ot¢slsas ge asitsfoord jo eseleS sda Yo aaaiwerb 
‘-Is@>.dnedsA Yo eettinpisad edt. ne Ax0w Teexy EdToyeR & srBUTe 
no ‘yelno jon ,soaseftar aseb « besasxe tedsel sdt viasluois 
das Ssi6iw .yasmieS ni .cqowd if¢ to sans no sod ton doit 
ems Luo euolsss Oavot “lane Viev videosolida Sas dowssest ds 

«ai Yorebaes [goteesis sii Yo svitstuecesgqss teido e berseace 

ge) TINE avod) anemfodntW¥ .dosol dol tbesased bae stvoe oda 
i iiecss ont Yo rebfWot sas .fetdesie? ge SOPL both visnas. 

eH “eqiA eas Bsego1d od LEI assy edt al -.egoldsedors io bas das 
‘is > exons benisado eg S6Ni ar semoh ai eonebiess tusnenteq’ s rot 
 Nesidinptins “L08 to soobaixeqse tetao’s to aoidiaca d&id odd 
oni ) “gedasbee™ wisi fiebssid ai beiseqas bad Bal ai ybeosth 
-auddas dsiw bevisoed .(et10# nsitos1® to notsesini edz no’ adda 

- @ Eeeroniaa Sdbddbebao’ eid sisdi bedetideq een BOSE ot poest 
inven teak ‘qeb séaoidoesd” ons Mottuedse, oefasors ,atOw 
y ata betsesd of -(ytinotsna io t¢d eds to yxodars) “ened 
| “naitesOftas to sense ads ni-eeef .esnetons oft io d18 
Odd Ons -Yaontsd oivenses est to sonsiasqxe: eid af mead 
eka to ‘egartenol edd of noresstexs svidetsdxse bas iselo s evsg 
| 7 .“uoohoed” sia bedeildéna enteees r9etei Bissy o4f ,omrd 
eet lentens sit no bettexe pAmiewed seit .sonenLiai qseb odd didi 
H _ etovsebns, odd of ovse atri Lentoetissai nemrse. io gotiulove 


« wienessiaw evaometinpst gntisetd-idsa ein yd .wsecanoh ,eonet% 
“(reset gef ave e1vocei@®. gid herseags O8T! at) elyde @uimisdo s 
p noitssilivio betsisneisb eds tanisas Seetace edt bensqo bed 
_Satonenitar _ashtangecas yasteds S1sd.60 o¢ aindey edd aot bas 
omits odd. to sivigqe eid ~ 

an +, eeon benismes bas esw snenevee tus won sds To sadago edP 
pie oitt To edeidie déviw noivoennoo ai aasmiloxdeeW doriw wort 
ab ovals sud .esudosaivors nb yuo son .eddsa wea duo bedniea 
unten efaevs” ony esasat ar 30a erst gigoe base gaftnisa 


KON elidunss’ -.oeluqmt Ivtxewoo saom ods edeloraaels oad to) % 


218 : 
and of the Italian, Piranesi’s works on Boman ruins (Vedute 
di Roma) 1748, and “Le ‘Antichita Romane”, 1756, stand-in the 
foreground. England, the home of northern Classicism, had 
preceded in the literary presentation of antique materials.~ 
jiready in’1750 were published Dawkins & Wood’s “Iilustratio- 
ns of Palmyra and of Baalbec”, after 1757 Adam and Glerisseau’s 
drawings of the Balace of Diocletian at Spalato, and from 1762 
Stuart & Revett’s great work on the Antiauities of ‘Athens. Bar- 
ticularly the latter exerted a deep influence, not only on En- 
Slish art but on that of all Burope. ‘In Germany, where learn- 
ed research and philosophy very eariy found zealous ‘culture, 
appeared a chief representative of the classical tendency in 
the acute and learned Joh. Joach. Winkelmann (born 1717 at St- 
endal; died 1768 at Trieste), the founder of the history of 
art and of archaeology. In the year 1754 he crossed the Alps 
for @ permanent residence in Rome; in 1763 ne obtained there - 
the high position of a chief superindent of all antiquities. 
Already in 1755 nad appeared in Dresden his “@edenken”: (Phou-. 
shts on the Imitation of S6recian Works), received with: enthus-— 
iasm; in 17604 was published there his fundamental: principal w 
work, arousing attention, the “Geschichte der Kunst der Alter- 
tums” (History of the Art of Antiquity). He treated im-it the 
art of the ancients, less in the sense of antiquarian research, 
than in the experience of its esthetic harmony, and thereim he 
gave a clear and exhaustive expression to the lonsinss of bis 
time, Tyo-years later Pessing published his “Laofoon”, whicb 
With the deep°inflbuence, that Lessing exerted on the entire 
evolution of Germanintéllectual life, gave to the endeavors 


ja/0f the classicists the most powerful impulse. Meanwhile “in 


“—Braneée, Rousseau, by his path-breaking requirements written in 
a charming style (in 1750 appeared his “Discours sur les Arts”), 
had opened the contest against the degenerated civilization a 
and for the return to neture, thereby incalculably influencing 
the spirit of the time. 

The centre of the new art movement was and remained Rome, f 
from which Winkelmann in Connection with artists of like aims - 
pointed out new paths, not only in architecture, but also in 
painting and sculpture. But in France those events occurred, 
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that with elemental weight produced the complete breach with 
the past and by their consequences shook the entire West, tho- 
se of the French: revolution. This originated disturbins trans- 
formations, not only im politics and in the social conditions, 
but in all. domains of intellectual life. Also im art the pre- 
viously decisive infiuence of the court and the nodility as 
well as that of the church was suppressed, and which was oppo- 
sed by the state, partly governed by the people, the cities, 
the rich merchants and manutacturers, as well as the public in 
the great cities. With the French revolution appeared a new 
period. 

‘It was indeed a result of the ideas spread aver the entire 
West, of the equality and brotherhood of nations, that men re- 
garded art as international, as something common and generally 
intelligible to all nations.” Im common was the limitless glo- 
-pification of antique art and antique life by means of the re- 
volution; -in common were also the sources from which cultured 
peoples drew their artistic impulses; also common to all were 
the scientific interest and the archaeolosical conception of 
art, in which wen did not then seek the national. The aims w 
were the same almost without exception; the closest adherence. 
to the antique and wherever possible the direct transfer of i 
‘dts series of forms; it is no wonder, that after the political. 
waves had become quiet, the Neo-Classicism came to uncontested 
supremacy, sradually becoming international and colorless, su- 
ch as no art style precedins it ever was. We shall see°in the 
following, that it exhibits diversities almost entirely in its 
preliminary stages, as these were required by the unlikeness 
of the bases siven im the preceding art, by the nature of the 
sources utilized, and the training of the executing masters.’ 
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Lig~ I. Abrehitecture of Neo-Classicism in France.’ 

Fhe same artistic event, that founded the last stage of the 
Wildest Rococo in Prance, became the startins point for the 
return of Classicism; the’ competition established in the year 
1732 for obtaining plans for the facade of the church of 5.” 
Sulpice at Paris (pases 88, 98). For this Meissonier (page 
100) had proposed a design, in which he followed his aimless 
art imagination, carrying the Barocco ideas to the extreme, e 
even transferring the sround principles of the Hococo to the 
facade, which bad never yet been the case in French architect- 
uré, Since this always restricted itself within severer Limits. 
‘In direct opposition to Heissonier?s design was that prepared 
by a youns artist, trained in the Koman-Classistic school: of 
Salvi (pase 39), Giovanni Niccolo Servandoni (1695-1768).- He 
terminated the church by a wide facade of two stories construc- 
ted above each other, each of which received an open’ columnar 
portico between two solid walls, and was crowned by a continu- 
uous anbroken and heavy cornice. Servandoni?'s project won the 
victory. It was the victory of the Srand strensth of the Komn- 
an school: over the belittled, sprawling and ornamented nature 
of French Rococo architecture.” fhe execution first began “in 
1742. Im order to sive the facade (fig. 204) more of the ap- 
“pearance of 8 church, a tower was later added on each corner.” 
With this work Servandoni entered the rank of the most respec- 
téd architects. further importance as an innovator in art he 
obtained by his theatre decorations, which carried his fame 
to nearly all the larger courts of furgpe. 

About the same time another Hrench architect had attracted 
‘public attention to himself, Jacaues Germain Souffiot (1709- 
1780), by his great hospital (Hotel: Dieu) built at Lyons in 
1737.° tjikewise in this was expressed a conception of art opp- 
osed to the Rococo. The facade is 735.2 ft." lons with two and 
a half stories, only subdivided by a middle building and two 
slight projections at the ends, while the recessed portions 
over the rusticated ground stery received simple window enclo- 
sures without caos. Surved tines are avoided, excepting the 
‘round-arched windows in the ground story and the’ oval windows 
‘in the upper story of the end projections, and likewise all 
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all swelled scrolled and ernamental work. Only e festoon of 


»/bands or flowers above the windows of the upper story “in the 
‘projections forms 3 dry ornamentation. Soufflot found tpisris 


treatment of the facade so much approved ‘in higher places, th- 


at be was later’ called as an instructor at the Royal Acadeny — 


‘In’ Paris.- 


The two works mentioned above were in their time only detach- 


ed phenomena in Brench art life. Otherwise on the one hand fh 


bad been dominant antil @bout the middle of the 18 th century 
the utyle favored by the nobility and introduced by the regen- 


‘sy, On the other the severe school’ originated by Blondel (page 


69). But the examples siven by Servandoni and Soufflotinflu- 


encéd the artist world in increasing measure. ‘A new and srand 


architectural: project became a test of strensth between the t 
two tendencies and by ‘its consequences a milestonein the his- 
tory of Brench architecture. Kins Louis XV, after the peace 
of Aix-la-Ghapelle (1748) following the conclusion of the war. 
of the Austrian succession, hit on the idea of having a monun- 
ent to himself erected by the city of Paris. He had the arch- 


‘itects of the Academy requested to prepare plans. The problem 


there presented was srander than the’Bhouvre facade in its time, 
Since the artists were’ nowise ‘restricted by definite require— 


‘ments, but bad to make sketches entirely accordins to their o. 


own ‘ideas. The submitted designs are preserved “in copper’ ens— 


vavings. #rom the consideration of the king for existing bui- 
ldings and their occupants, none of these were executed. On 
the other band the king chose a site located before the Tuile- 


ries’ garden and belongings to himself, established a second com- 


petition, and directed the instructor at the Academy, Jacaues 
Ange Gabriel (1699-1782), the son of the previously mentioned 
Jacques Jules Gabriel (pase 1023), to combine a new plan from 
the designs received. (1753). Prom his work orisinated the 
Place houis XV, now termed the Place de la Concorde. The long 


ifacades (fig. 205) permit the~recosnition of a strong imitati- 
‘on of Perrault’s fjouvre facade, whose’ principal motive is rep- 
eated, the colossal columnar order’in the two upper stories. 


(Figs. 205, 82). Phe lower story°is subdivided in round arca- 
Ges on piers. The details exhibit a severe treatment; it was 
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fundamental and determinative for French-Classistic architect- 


ure. As an ornamental motive are employed oniy stiii festoons 


‘of leaves above the windows and cloth hangings under them and 


on the angle projections. Already’it appears here that Cliass- 
icism bas won supremacy in the artiof the court.” 

He found at the court powerful support and assistance in the 
Marquise de Pompadour (died 1764), so generally favored by the 


‘King, who busied herself with art. In the circles of the art- 
“ists and the cultured, there labored in his favor the spirited 
and influential archaeologist, Gount de Caylus (1692-1765; pa- 


ge 233). With acute views and unbiassed practical weishins of 
the value of the antique for the art and biterature of the no- 


*dern period, .he had’ very sreatly contributed to clearing up a 


art questions, and bad won for Frante an-impcrtance, similar 
to that of Winkebmann for Germany. Nearly contemporary with 
the ipublication of the first volume of his collected works, t 
the Jesuit father, Ware Antoine baugier (1713-1769), appeared 
before the public with «indeed subversive “ideas in architectu- 


fal treatment. * He required as the highest points of view su- 
‘ltability and artistic truth, and indicated nature itself as 


the anly true and determinins model. It affords*in art and 
manner the best instruction, as for example it forms the tree 
trunk as a support. Laugier therefore rejected the rectansul- 
ar pier and the pilaster, the pedestal, demanded free spacing 
and uniform diminution of columns, and ‘indeed without entasis, 


‘ecorrespondins to the trunk of the tree. He declared the use 


of arches over doorways and windows to be defective on account 
of the spandréels produced, and likewise the cohossal order, s 
since this received its importance from the single story. The 
Tuscan order’ created by the Romans bausier held to be a trans- 
formation of the Doric, and the Gomocsite column (volume 1, p 
pages 108, 111) as a tasteless combination of the Ionic and 0 


‘Corinthian. The returns and the pediment on the longer sides 
‘and over the windows must be avcided. In the entire architect- 


ure extreme frugality in ornamental: decorative work must be 
the sround principle. Fhese were indeed at first merely “ideas”, 
But they found acceptance in the circle of thoughts of archit- 
ects and were carried further: by them. Tae immediate result 


fa Oy 
it », 


‘dlitened Piney 6x8 aoidoe79 | bus s0ek ve etni-9 


gay” 


, 


; isda mote searon 90 pits etd bi heasevaxe nil 
sei0 eds of nigsem erni\genit 3s euptsus sat os | 
¢ voibalis% te dads to VIX etuo c 
phsost eas ai dasmésets To amvot astev 
weet .éxe fsavedat edd #2 ned 
eaeeeeran yi BEL guode 
a Poe faad cevutesisdorh* i) «ne doeek visi quad 
——- he ei bas ni gee nods * * VK. BIUOL 
id Yo.sa8 gnstels ens yd benites bas ox hemo: 
Lass of lenteixe ylesem ed‘ etds sesit sz: e . 
pitas: ees yd cevig eutot offs aszilign bae vivohe Jk doriy 
eave Igte sod ai feebar” ,bitow eatene ets xd ss. bor: seow bas 
it refines dsebat sags 6dv To ntfesb to sizise 
at nds mk cots déuneite atl .o0000%8 sus 
fea id to: aniscusreve ne estoneb vitsido 14 sso: 
epee anieise ab evoteireds jsoack af yleues vera 
o-neseem besenins of .oteitae 902 o¢ eonene 
."barised Ye seoges” desis See0ago ef aetd 
90 belz269 BSW searh ons BA -SONstssqas vitebro: ae @nig es 
ads eiled deotk eit al « + bas gntiisos-sdi te hordesege gee 


aire eve bis yeeusion iled 
400 St sibsogee77 TOD sat ome 
968 Baisae os 0d betindf 
eowisonoe dordw>,eitase ods bas eyewtood of: 
evods bsosig yorrim Jeo1s etd ditw eoeiusisaori 
| $a eovaent rdo1s worrsa eved ($98-.arR) 
iad: eveds.,admet es efdasq bedaswsnio 
we Eataon sivod 8 adesa dordweno .eslozics age 
| oso tatien siRit « ylleser Qnisd eid reve 
son 8 bas bedax090eb aotagacs déiw ooitsaninted 
on . . to J10oe e6e8 batserd sew sldasa odi 
28 


.2eleenoo. ao dsie bas 


A 
| a — 


a ae | a 
: ah 4 ne 
aaahisiel eaw 
- 
a. Pas 


te Lo) bas * trotiante not sovesbne a 


eit betsacoe BE 
- sido suds Loonsed {SDB FOS ~82i9)>.couatm tegra-s bee 
jopetd 2aostive aieds ,eilsy edt To nofeivibdye edz io 

0. sauna détw eaioia ae 2aldmseas tot amoor ak Se¥isoss 

oe ile & eB fogenen ite: bait s twies2o v9 ~2leteeben’. | 


“Pe 


Bol 

was a more intelligent and practical conception of, srchitectu- 
ré, an endeavor for simplicity and clarity, so':far as these 
were expressed “in the antique works. fost architects sought 
the way to the antique at first in a:return to the Classicism 
of the early art of bovis XIV. or that ef Palladio. Consequent- 
iy the transition to severer forms of treatment~in the facades 
was less abrupt, than’ in the°internal art. Therein the Rococo 
was supplanted about 1755. 

* Merc Antoine Laugier; Essai sur l’é@rchitecture. Paris.1752. 

The STYLE OF LOUIS XV. * * then set in and is an expression 
of taste accustomed to and refined by the elesant art of the 
Rococo, even*if at figst this be merély external, to replace 
which “it adopts and utilizes the forms given by the antique a 
and wondered at by the entire world, indeed ‘in the still ‘pure- 
ly ornamental spirit of desisn of the time, indeed under the | 


‘influence of the Rococo. -its strength bies “im the “internal. a 


art. There it chiefly denotes an overturning of the princip— 
les previously in force} therefore it attains to a quite’ ene- . 
Sided adherence to the antique. To animated masses of decora— 
tion’ is epposed great “repose of feélins”, to picturesque srou- 


yo Pins an orderly appearance. “As the first was carried out the 


separation of the ceilings and wall. In the sreat halls the w 
walls were subdivided by pilasters, nalf columns, add even by 
detached columns with flat capitals and the correspondins’ cor- 
nices? «im the smaller ones this was limited to accentins the 


enclosures of the doorways and the mantlé, which sometimes pro- 
“jects like a frontispiece with the sreat mirror placed above | 
it. The doorways (Pig. 208) bave narrow architraves standing 
on low bases with ornamented panbls as~jambs, above being sli- 


ghily projecting consoles, on which rests a. horizontal ‘lintel 
with a-cap, over this being usually a fisure relief or’a round 
or elliptical termination with a sunken decorated and arched 
panel. The mantle was treated as a sort of smali tabdie with 
decorated frieze and slab on consoles. Over it was always pl- 
aced a great mirror. (Pigs. 207, #18). Between these chief p 
pieces of the subdivision of the walls, their surfaces freoque- 
ntly received in rooms for assemblages niches with statues on 
pedestals, but otherwise a kind of parapet as a base, in the 
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portion above this being rectansular enclosures with thin ban- 
ds, on whose corners were sometimes placed small sovare plates 
with rosettes. Hilliptical medallions with refiefs and wrinkl- 
ed bands or festoons of flowers were especially favored. The 
ceilings were again subdivided in geometrical figures, freque- 
ntly with a large oval middle panel and with coffer-like pane- 
ls in the spandréls of the arches. In ornaments, besides the 
antique ornamental members like egg, leaf and bead mouldings, 
flutes, pipes, rosettes, frets, wavy bands, palm leaves, acro- 
terias, antbemioncbends and the like, there are also the acan- — 
thus scrolls in a pattern and languid form, thinly and loosely 
applied, wreaths of flowers -- mostly stiff laurel branches -- 
rings and ‘rosettes arranged beside each other as frieze ornan- 
ents and light draperies, suspended in curves between rosettes. 
fhe acanthus leaf received a peculiar outline, which recalls 
the elongated spoon-shaped forms on the Rococo capitals. Palm 
fronds and naturalistically treated branches of plants, partic- 
ularly thin leaved laurel, rose, ivy and vine, cornucopias, 
urns and vases with fret-like broken ears, the lyre, tripod, 
architectural fragments, emblems of day and night, inverted - 
torches, halos .and similar motives appear in the panels treat- 


-ed after the manner of the ancient srotesoues. (Fis. 214). Wi- 


th them are connected fisure paintings, that pheferably have 
as subjects antique ruins, the life of the farm in the grottos, 
Mythological subjects like beda, Ganymede and the like, groups 
of cupids, trophies with antique shields and helmets, still 1 
life, as well as little loves, doves caressing each other, and 
Abinesé accessories, scattered around without criticism. The 
cabinet work has metal fixtures so that these edd structural 
‘importance. On the stoves,asupporis efvebl:i kinds,’ cloekss, ho- 
wsecutensils, bases of columns, fluted drums of columns and 
capitals are often employed to superfluity. (Pigs. 229). Ine 


/ colors are preferred fine, delicate and light barmonies with 


silver. By the richness in symbolical meanings cf the motives, 
the naive combination and the extraordinary perfection in det- 
ail, the decorations 04 the bovis XV style acquire a dignified 
and lovely earnestness with a peculiar charm. (Piss. 207, 213, 
214). 

* *® The stwle named after Eouis XVI does not exclusively fa- 
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Jalil within thereign of that king (1774-1798); it developed 
rather in the two last decades of the reign of Loutse XV (1928- 
1774). 

* Note to Rig. 206. The execution of this dining room tin t 
the chateau already mentioned on page 88, occurred in 1779-81 
after a design :of Belanger. } 

On the facades men adhered to the former general design and 
in general also to its proportions. #or the plan strict symm- 
etry wes determinative. In the structure was a tendency to e 
extend the proportions to slender forms. The columns and ent- 
ablatures received careful treatment according to their posit- 
ion and treatment; the Tuscan order was preferred, and the fo- 
nic capitel was often hung with Sariands. Projections Were Vv 
‘yery modest; the cornices were designedwith five members, oft- 
én indeed with labored modesty. Instead of the pilasters fre- 
guently eccurred wall strips, which were decorated by medalli- 
ons and emblems. (fig. 208). Hermes and caryatids disappeared. 
@n preferred places the wall suffaces were occasionally adorn- 
ed by fixed festoons. The portals received a monumental treat- 
ment chiefly by Tuscan columns. The enclosure was often omit- 
tec at the windows. On the other hand sunken relief slabs in 
rectangular or arched form for relieving doorways and windows 
were not willingly rejected. (Fis. 209). The attics were ani- 
mated by columns and acroterias, the domes peing developed mo- 
re’ in height than width. In their place altar-like or stepped 
structures of square or round form frequently formed the term- 
ination. 

The new style appeared in a series of buildings in Paris and 
the provinces. The most esteemed architects were Jacques Ange 
» Gabriel, Jacques Germain Soufflot (page 235) and the younger 
Jacoves Francois Blondel (died 1774). Gabriel is the creator 
ef the Place de la Goncorde (page 236). He had charge of the 
rebuilding of the chateau of Compeigne, continued the works on 
the Louvre and on the palace at Versailles (bibrary of Lowis 
XVI and Salon of queen Marie Antoinette), designed there (bef- 
ore 1770) the splendidly decorated theatre (Pig. 210), and er- 
ected in the little chateau the Little Trianon (1771-1778) a 
charming building, that exhibits in the exterior as well asin 
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the garden design also influences of the English Renaissance. 
(Fig. 211). After the death of his patron Louis XV, he fell 


‘into disfavor, since his works no longer corresponded to the 


requirements of ithe tastes of the court. 

Wore in the tendency of the elder Blondel (page 69) worked 
J. F. Blondel. the younger, an influential instructor “in arch- 
itecture. From 1740 he cerriea on an academy of architecture, 
where he represented a severe conception in the subdivisions, 
based on the antique, but a freer one in the style of decora- 
tion. In the year 1773 appeared his “Cours 6’ Architecture”, 
later e much used manual on architecture. As a practical ar- . 


Chitect be was chiefly engaged in Metz, (Gathedral portal, bi- 


shop’s palace and city ball), and in Strasburg (on Kleber Pla- 
ce). From Soufflot came the principaluwork of early French 
Classicism, the church of S.° Genevieve, the present Pantheon 
(design prepared after 1757, executed in 1764-1781). The gr- 
ound plan forms a Greek cross 275.6 ft. wide and 367.5 ft. 
long with four piers in the form of right-angled triangles pl- 
aced around the central area as supports of the dome, and a 
narrow aisle of columns around them. The dome is constructed 
in three shells-(first under Napoleon I) with the lantern at- 
tains a height of 272.3 ft. fhe-interior’is covered by low d 
demes over the cross arms end by coffers in the aisles, and~“is 
kept in pure Roman Corinthian forms. The exterior {Pis.- 212) 
is massively treated by ihe imposing portico and the colonnade 
around the drum, but otherwise is kept very simple. The exter- 
nal walls of the @€ross arms have no subdivision, aside from t 
the nobly profibed cornice with the garland frieze beneath it. 
The architect evidently there counted on the effect of the en- 
closed wall surfaces in contrast to the open portico and the 
dome. By the grand and unified treatment of the interior and 
the dignified architecture, the Fantheon belongs to the most 
important works of postmediaeval erchitecture. 

One of the most important secular buildings of this period 
was erected in 1771 by the Sreatly gifted Jacaues Denis Antoi- 
ne (1738-1801 in the Mint. The facade has a width of 27 axes, 
with two high lower and a low upper story, extencs along the 
pank of the Seine and is only brokenses the middle by a projec- 
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projection containing Tive axes, that on the rusticated sround 
story supports five Tonic detached columns with heavy cornice, 
crowning statues and attic. The recessed wines wave rusticat— 
ion in the ground story ., with windows in the principal story 
rising from a bold belt course, parapet balustrade and horizon- 
tal roof, at each third window (counted from the external: ang- 
les or those of the projection) being a balcony, but otherwise 
without any vertical subdivision. The facade became a direct 
model for a series of other buildings, particularly for the 
Royal palace at Brussels (Big. 259). As a theatre architect 
Victor Louis (1735-1807) came to high fame by his theatre er- 
ected at Bordeaux in 1775-1780. He arranged the audience room 
in a three-quarter circie, supported Bbe salleries by columns 
and only separated the boxes by low division walls. This the- 
atre remained a model design until late in the 19 th century, 
especially for its convenient access and broad stairways.” 

The Brench revolution (1789), in its blind hatred of every= 
thing courtiy, made an end of the style of Louis XVI, tbat had 
developed its charm, especially in the smaller rooms, and had 
Sradually attained bigh gracefulness. (Pigs. 213 and 214 exh- 
ibit decorations of the year 1788).° The fate of this art was 
thus intimately connected with that of the king and of bis un- 
fortunate wife, Mare Antionette. The spirit of the revolution 
first of all turned against ornamental richness; to this wes 
opposed the most extreme simplicity. Meanwhile art researches 
had opened further domains of the antique. Phe temples at Pa- 
estum “in lower Italy and in Sicily were drawn and thoroughly 
studied. fhe Doric order of the temple at Paestum (volume 1, 
pases 79, 82) appeared as the most impressive. Its architect- 
ure rejected delicacy of the profiles, necessarily on account 
of the materials already employed in entiquity (poros and tra- 
vertine), and it was regarded as a direct models By solid wa- 
il masses, restriction of the architectural expedients, the 
use of strongly conventionalized architecturel ornaments with 
isthe exclusion of natural forms in garlands and the like, men 

sought to attain to elevated grandeur. To produce the utmost 
eIfect possible, architectural forms entirely without ornament 
were then preferred in dry proportions, especially stumpy Dor- 
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Boric columns, partly without flutes or even with flutes only 
commenced at top and bottom (volume 1, page 65), and further 
plain friezes, caps and cornices of heavy slabs, windows with- 
out jambs, and -round-arched lintels without mouldings. Only 
the principal entrance was characterized by a columnar porch, 
a portico, or by a columnar loggia over it, where perhaps a 
fret or some palmatiums were employed. fhe striving after sin- 
plicity went so far, that even the idea of the cube in its un- 
divided form found adherents, even for monumental buildings of 
the most complete tyoe. This heavy Dorism of the time after 
the revolution, the style of the Directory, bad its most impor- 
tant representative in Gharles Dewailly (de Wailly, 1729-1798). 
a colleague of Servandeni, in Jean Francois Chalgrin (1739- 
1811), a pupil of sbe same master, and in Claude Nicolas Lede- 
ux (1736-1808), who was enfaged both as architect as well as 
copper engraver and writer on art. With A. F. Peyre the Youn- 
ger, Dewailly built the Odeon theatre at Paris, where he omit- 
ted even the pediment on its octastyle portico. Phe buildings 
was burned “in 1799, but was again rebuilt by Ghalgrin. Ledoux 
most consistently cherished this tendency. He was an enthusi- 
astic admirer of the cubical sround form of buildings, undivi- 
ded wall surfaces without ornament, winddws without enclosures, 
massive ashlers and colossal columns. The suardhouses at the 
sates are examples of his heavy style, of which we mention he- 
fe only the Barriere 8. Martin of the year 1788, 
Unéer Napoleon I French architecture took a Srand and unifi- 
ed course. The powerful monarch bad an expressed preference 
£4,for monumental architecturel works “in the style of those of t 
the Roman imperial period. The Pantheon and the longs columnar 
facades of the antioue temples received his particular approv- 
al; the triumphal arches and honorary columns at Rome appeared 
to bim as impressive tokens of imperial power. He beheld the 
principal superiority of buildings in the monumental sraaddeur, 
in the solidity of the materials and the workmanship. Unpret- 
entious as he was himself, he preferred to reject all rich ar- 
tistic means, even if these related to assemblages. By appro- 
priate construction and the use of materials and by the endea- 
vor for simplicity, the architectural works acquired an earnest 


- tt | 
_ *9ad To'otiae af bus ,yomedned Ieesd Ssaoisea’s bas redosysio 
edd tebam -@utot to Blaoweupitas sdt aogo soasbirsqsb detvaie 
bien bas eiglasagari: en's 3 hetoved .Iiaiae t1s. dones¥ sdt to-vswa 
inl 4 } 9° -@listsb. to taemtsess bon 
2 eibenst: aarie aazsua. a“? aide bequsem yott mefoteaelO-ook 
Te eabbesanons ceed ybaetls bed era? enosfoqe te ssiang saa 
eam aiaai99° to eddow Sad afi yistase ds 8L sa7 to astdneves di 
“spedidors: beaettasw stoked edt hbasaveo ed ysa mode 2408 . 4195 
 eashteba0 teak dud) yosqed bas xvobed .aiaaiedd .yilfewod .a¢ 
ee ‘sdaemqolevet betifas bus ssa L[areneg osat eso tt moofo 
etHesom tdzifa-at vino sasie bavo1a edt at usecase enottsvoant 
-_ ‘tito 08 93 {fen ot To asesod’ eds bas eusetedo ylaoniia ods al 
Be, -agreds: Satimh deaolevsbh troltmoo sdt eeim toa blyow sae .enosi 
efsaot eoisisds amoom eft to saoomekaes16 sdT .b0ite9 gaLd908 
mt9qredt bebisasea asm .esdotsdo 109 ~.slodw ont ac maa adi dsa 
% ot Torsindowrs isataso edt .etispitas io slammer fares ad 
))  sotitecd asivatan) vixed edt sina ni o8is dna .9m0% 36 noads 
| RR ‘ae toed oidsedé ed? .afabom sooxtd es 
| -edovybserts moon 009/08 edt lo mot sd? .tasmevorgmt: to oh6 
jMatwetosts: Ted IBup-seexd sds (58S od6q) esn0d t9s9r¥ yd. aee0 
| dud) beaiese1 asw .seddo foss svoda betreani aotse lise 
- ebssemora sat fed) rwyot\s to aottibbs edt ya dsbuetxs esw as 
 -=sd° bas F190000: 8 diiw yisaegpe1i asdeL bas ((notteerevs09 bas 
| taonnsov08 sdé* 10) bodastar egntblind od?  aslqoads ak moord! 
eigtode- oftisis tol eaotdativant (snocissouds s9t ,eottani: 20T, 
“  -epocit> etuomer ivy os 9d¢ Terytieqsvtb eds to tasosos no ybserls 
 *gabifteverq elisiene8 ro etinileb on bexutea .saso Leivege ao 
| (ees ai: benaiesd ese asiqebagotR sa) ,elua a -2d “.aela to sdys 
_ edteaeds ‘bas .weldora) [sretoss tdore beeoqoigq odd dtiw eonabto 
| -#09 tov aboasen won ed? ,amzot otteteesdo ai bs110900 gaizevoo 
‘@sit Yo dxrowemsit edd tootts yileitastadue son brb aoisouwe : 
| AdpYovenottieiupos std bowolfot to1eqms odd dauodsts®.aaibiiva : | 
 toonottovbousaz eds visslvoiited ,tae1stat suerte dsitw: aotudoes 
 -quajeds teireatosisdo. odt aod? “.istietem [sissocita 8 ae \ao1r 
-totiedt to saemteetd oad yd b6xtt? yiisrrastedue sen ofysta o1t 
6 nem ataerons odd to sautostidors sat og naates aiid af: jem 
Si idisgcatesed .aieei® bas emswof eds io tedt utiw gore tow bib 
q ae “oop, hrf oe oahaan: ea $18 odd: ot Aoed) baat inow 


io / 
a be 


my 


Se 


2o7 

Character and 8 national basal tendency, and in spite of the 
slavish dependence upon the antique world of forms, under the - 
sway of the French ert spirit, devoted to dignified and refi-- 
ned treatment of details. 

Neo-Classicism then matured into the EMPIRE STYLE, nemed ef- 
the empire of Napoleon. This had already been prepared for in 
the seventies of the 18 th century in the works of certain mas-— 
ters, among whom may be counted the before mentioned architec— 
ts, Beweilly, Chaigrin, bedoux and Peyre; but first under Nap- 
oleon it came “into general use and unified development. Its 


‘innovations appear in the ground plans only in slight measure. 


In the princely chateaus and the houses of the well to do cit- 
izens, one would not miss the comfort developed during the pr- 


ececins period. The arrangement of the rooms therefore remai- 


ned the same on the whole. Hor churches, men regarded the per- 
ipteral temple of antiquity, the central structure of the Pan- 
theon at Rome, and also in part the Early Christian basilica 


,vas direct models. The theatre took an important place-in the - 
age of improvement. he:form of the audience room already ch- 


osen by Victor Louis (page 243), the treee-quarter circle with 
Salleries insertec above each other, was retained, but the vl- 
an was extended by the addition of a foyer (hall for promenade 
and conversation), and later freouently with a concert and ba- 
liroom in the plan. The buildings intended for the government, 
for justice, for educational institutions, for traffic ete., 
already on account of the diversity of the requirements ‘in ea- 
ch special case, matured no definite or senerally prevailing 
type of pian. As a rule, the ground plan was designed in acc-— 
ordance with the proposed architectural problem, and then the 
covering occurred in classistic forms. The new methods of ‘con- 
struction did not substantially affect the framework of the b 
building, atthough the emperor followed the acquisitions of t. 
technics with Sreat interest, particularly the introduction of 


iron as a structural material. Thus the character of the Emp- 


ire style was substantially fixed by the treatment of the for- 
ms. in this return to the architecture of the ancients men d 
did not step with that of the Romans and Sreeks, but in part 
went farther back to the art of the Etruscans and even of the 
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Egyptians, particularly to the latter after the appearance of 
the Srandly planned work on the land of the Pheroahs ordered 
by him, A labored archaism dominated architectural creation. : 
Men limited themselves to naked wall surfaces, arcades without 
ornament and entirely simple cornices and window enclosures. 
Phe preceding severe Dorism thus experienced a further simplif- 
ication. But it did not longs prevail. The-inclination pecul-— 
iar to the Brench toward a refined treatment of forms could 
not be permenently repressed. jeron the stage of extreme jgodes- 
ty architecture must also of itself again press forward to a 


ojo richer development. Already since the appearance of the seve-— 


re tendency,had beside it been mainteined e freer tendency, o 
originating with the younger Biondél (page 242), a@nclined to 
the acceptance of decorative ornamental work. This now won in- 
fluence in increasing measure. But it was always the spirit 
ef the antique, into which men entered end from which they wi- 
shed to create. 

‘In general the French architects did not as sharply disting- 
uish between the Roman, Grecian and Hellenistic styles, as oc- 
‘corred in England and Germany; they rather adopted the forms, 
that appeared to them as suitable. #herein they stood nearer 
the Roman than the @recian. Indeed some of them placed them- 
selves in direct opposition to all endeavors, thet did not di- 
rectly proceed from Greece. These desired to produce a pure 
Neo-Greek style, and therefore certainly employed Grecian for- 
ms with the exclusion of all innovations, such as middle proj- 
ections, balconies, balustrades and the like, with impressive 
reference to the strikingly sparine® use of ornamental decorat— 
ive work in Grecian architecture. Yet they lacked «influence 
to succeed generally in their demands. Thus in the #rench ar- 
chitecture of the empire the Roman series of forms almost ent- 
irely formed the basis. But for the decoration, the Pompeian= 
Hellenistic art style chiefly became determinative, whose dis- 
nified repose and cheerful magnificence aroused the highest 
raptures of cultured circles. Also from the style of Louis 
KVI had been saved some motives. 

For the treatment of facades on the particular memorial buil- 
dings, triumphal arches, for whose erection in glorification 
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of places made famous by his soldiers, the emperor always had 
an open hand, the antique originals aimost entirely servins as 
Girect models. On the churches appeared the forticos of colu- 
mns, Or with a richer treatment, the surrounding colonnade and 
the antique mode of subdivision of the wali. For the remaini- 
ne public puildings and the houses, more reliance was placed 
on the details for obtaining the classical empression. Before 
the entrance portico or the portal was preferred a broad flis- 


‘bt of steps after the model of the Foman temple. At its side 


walls were placed statues, Candelabras, sphynxes, lions, vases 
and the like in severely antioue forms. The main entrance was 
generally characterized by a portico, colonnadel losgsia or a 
gallery. Tbe windows received entirely simple enclosures, if 
these were not entirely rejected. #regquentiy the windows were 
also arranged in sroups together with rectaugular piers inter- 


posed between them, aiso sometimes with small columns, in this 


case chiefly for the suédivision of round-arched windows in e 
evident allusion to the Italian early Rensissance. Great fav— 
or wes enjoyed by windows in the form of semecircles, where +t 
the arches without jambs rested directly on the window sill or 
on a continuous belt. For the elevations of the stories were 
no longer chosen the half columns and pilasters in the seauen- 
ce usual in the Renaissance, but mostly only 46 single order, 
indeed chiefly the Doric, and this only for the middle projec- 
tion or the middle portal. Frequently the entire subdivision 
of the wall was restrictea to sunken panels petween bands like 
wall strips. A certain force was always given to the princip- 
ai cornice. It was frequently profiled as a crowning cornice 
with cantilevers or consoles and was unbroken, if possible.- 
The steep roof suited to the northern climate must yield to t. 
the low or terraced covering of the antique. On chateaus, vi- 
ilas and the better houses, a small intioue structure, termed 
a beivedere, was placed above the roof as a rule.” 

In the internal treatment, it was.sought in secular as well. 

&S in church architecture to adapt as far as possible, the 


form treatment of Chassical antiquity to the structural reoui- 


rements. fhe columns or pilasters with bases and cornices as 
Subdivisions of walls or enclosures of doorways again appeared 
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in increased measure. (Figs. 215, 216). In the wall panels w 
were often inserted plaster reliefs. The'floors received sto- 
ne slabs or a mosaic covering; the horizontal ceilings or vau- 
lts were freovently constructed with coffers. The incrustati- 
ons (facings) of the ancients were chiefly imitated in stucco.- 
In the enclosures and the surface patterns the circle and sem—- 
icircle appeared instead of the ellipse; besides the rectangle 
with or without angles cut off were also employed the regular 
fiseures, star-shaped forms and the like. For the smaller roo- 
mS, men chiefly decided for plastering with stretched fabrics, 
indeed with siiks, where the'means permitted, elsewhere for c 
covering with paper hangings, that now became common *, or the 
Pompeien wall and ceiling paintings were imitated (volume 1, 
page 125). Since the colors were not harmonized together acc- 
ording to ea subjective artistic feeling] and with reference to 
the ‘purpose, dimensions and lightins of the rooms, but more -in- 
tellisently, and indeed freovently were not directly transfer- 
red from the orisinals, a variegated colorings appeared there, 
that must leck the refined harmony of the Pompeian decorations. 
Otherwise, Since men wished to attain to the white or light y 
yellow tone of Italian marble as nearly as possible, they tho- 
usht best to be very reserved in the colorings. A pure or sli- 
ghily broken white or very light biue, gray or sreen, elmost 
always forms the ground tint, on which silver, dead sold, -yel- 
low ochre, Pompeian red and ivory black are pallied to accent 
the details. 

* The manufacture of paperhangings dates from .1885, after 
paper in rolle eppeered instead of the previously employed se- 
perate sheets. Phe machine for printing paperhangings wasjfi- 
Pst invented in the year 1852, 

fhe ornament (Pigs. 216, 217) chiefly employed the antique 
ornamental members, such as the egs and the leaf mouldings, “p 
pearl bead, rosettes, frets, ogees, acanthus scrolls-and laur- 


,el branches (volume 1, pages 78, 114). To these were also ad- 


dec lions* heads, griffins, Sseniuses, cupids, with garlands of 
leaves and flowers wound around them, and which play with cor- 
nucopies and sacrificial ubensils, caryatids, tripods, urns w 
with Iret-like broken ears, sphynxes, reversed end crossed tor- 
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torches, the Koman fasces * and other emplems, the latter chi- 

efly in imitation of the bouis XVI style. On the other hand 

were avoideG its naturalistic wreaths end garlands of flowers. 

Where foliage came into use it was strongly conventionalized 

in dry transparent garlands. The ornament was composed of -re- 

liefs, often cast in bronze on doors and furniture, or -hammer-— 
ded from sheets of metal with sharp outlines on the surfaces. 

* “Fasces”. was the name of the bundle of reds bound together 
with a red band, with an axe in the middle, borne in Rome by 
the lie¢tors, the servants of the ruler and of the highest eff- 
teiels in public assemblies, as tokens of their official auth- 
‘ORLLY. 

The entire art of interior decoration allows the recognition 
of an assured feeling of style and a refined taste, that also 
appear in the understanding of the beauty of the materials,--. 
for the furniture were preferably employed mahogany and simil-— 
ar woods. (See the bronze door in Pig. 215).- fhe smith’s art, 
that reached such a high stage in the preceding epoch was the- 
refore almost entirely lost.- 

At the fall of Napoleon the Empire style was completely dev— 
eloped and established. In the works of the most eminent arch—- 
itects of the emperor, Percier and Fontaine (page 253), it had 
rather turned toward the tendency of Neo-Hellenism, which was 
recognized particularly in the weak treatment of the architec- 
tural members, peculiar to Grecian-Hellenistic art, -especially 
of the capitals, mouldings etc.,(Volume 1, page 89), with all 
the other strength in design. The ornamental treatment of the 
forms and refinement of all details corresponded to the French 
art spirit far more, than the heavy style of the preceding Do- 
rism. The French Academy at Rome provided for the continuance 
ef classical training of architects in the paths already laid 
out. Thus the Empire taste dominated artistic creations in t 
mrench countries until about the middle of the 19 th century.. 

Of the leading masters, the previously mentioned (page 245). 
J. F. Chalgrin further represents the severe Doric style.- He _ 
won his artistic fame as the creator of the dessn and the fun- 
damental architect of the Are de i’Etoile, which Napoleon cau- 
sed to be erected after 1806 in glorification of bis campaigns, 
at the termination of the grand Champs Flysees on an elevated 
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Place, at the vast scale of 147.6 ft. wide and 164.1 ft. high, 
surpassing all triumpbal arches of the ancient world. (Fis.- 
218). fhe structure keeps itself entirely free from the in= 
fluence of antique models. Its imposins effect is based upon. 
the powerful architectural treatment by the ampostsbebtyr the, 
mighty crowning cornice and attic, and as the sculptured orna- 
mentation of the relieis and the groups of fisures 39.4 ft.-h 

yeppigh, that are arranged on projecting pedestals at each side 

) of the passage. The completion of the colossal. structure, th- 
at most strikingly characterizes the @evetoped Empire style, 
only followed in tne year 1836. The military fame of Napoleon 
was likewise commemorated by the triumphal column erected on 
Place Vendome in 1806-1810 by Jacques Gondouin (173%-1818), a 
pupil of Blondel, and by Jean Baptiste Lepere (1761-1844), wh- 
ich epyears as an imitation of the column of Trajan at Rome. 
(Volume 1, page 128). 

About the same time the emperor conceived the plan of erect- 
ing a new building on the site of the church of the Madeleain, 
torn down during the revolution. He desired to have a “temple”, 
which should not be inferior to those of the Romans in magnit- 
ude and magnificence. Barthelemy Vignon (1762-1848) prepared 
@ design for a peripteral temple of the Corinthian order with 
a double portico of columns and a broad flisht of steps, which 
received the approval of the emperor, and that Vignon then ex— 
_ecuted at his command. (Pigs. 219). Yet after the exile of Na- 
poleon, this Temple of Fame was transformed ‘into a church by 
the same architect, by means of the narrow vestibule, side ch- 

apels, a semicircular apsé, and by the vaulting of the aisle 
with three low domes. Even though it may not produce by its 
most monumental and disnified architecture the impression of 
a House of God, still the architect attained in the interior . 
an earnest and churchly effect, even with the antique series 
of forms. A stately appearance entirely similar to that of t _ 
the Madeleine is that of the Bourse (exchange) erected in Par- 
is after 1808 by Alexandre Theodore Brogniart (1739-1813), a 
pupil of Blondel. Without taking further account of the purp- 
ose of the interior of the two story structure, on it was emp- 
loyed again the Roman-Corinthian temple architecture directly 
aitter the model of the temple of Vespasian in Rome.” 
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Phe architects just mentioned retained a certain severity in 
the pose of their buildings and the employment of decorative 
expedients, tbat lend to their works an earnest and solemn ex- 
pression.- So much the greater concessions were made to elega- 


nt richness by the twoe€hief masters of the epoch, oharles per- 


cier (1764-1838) end Pierre Fontaine (1762-1853). Both had s 
studied in Rome at the same time, indeed not only the architec- 
ture of antioguity but elso that of the Renaissance. Having re- 
turned to France, they sought to elevate the native internal 
and minor arts by the publication of designs in the classical . 
sense. Their strength consisted chiefly in decoration and the 
treatment of getails, in which Bercier combined a rich art im- 
agination and a refined taste. But Napoleon esteemed Charles 
Fontaine as the more important artist, evidently on account of 
his conception being more ‘inclined to a more powerful treatme- 
nt, and in 1813 appointed him as his first architect. Both ar- 
tists chiefly worked together and exerted a deep influence ‘on 
their contemporaries and on the entire French art of the first 
half of the 19 th century. 

The first large commission was received by Percier and Font- 
aine about 1800 in the building of the chateau of Malmaison, 
afterwards the favorite residence of Navoleon and of bis first 
wite Josephine. From 1805 onward, they were principally enga- 
ged in works on the imperial chateaus, among which the extens-— 
ion of the bouvre formed their chief problem. There they erec-— 
ted the wing connecting the two pavilions of Marsan and of Ro- 
han (Sround plan in volume 2, Fig.-301). The facades exhibit, 
with freauent opproxinaszons to the late French Renaissance, 
an extremely well treated. subdivision, entirely designed int. 
the sense of the Neo-Classicism. Pigs 215 and 216 afford av- 
view of the internal architecture. * A further work of the two 
architects we have further to mention, the triumphal arch erec- 
ted in 1806 an the Place du Carrousél, an almost faithful imi- 
tation of the Arch of Septimus Severus at Rome (volume 1, page 
138), and the Bxpiatory chapel built (1820-1826) as a tomb ch- 
apel for the royal pair, Lovis AVI and Marie Antbinette, who 
fell a sacrifice to the revolution. This received the ground 
form of the Greek cross with three semicircular apses, portico 
and dome in the noblest proportions and treatment, and with a 
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sober but extremely finely designed ornamentation. 

* The execution of the portico of the building represented 
in Fig. 215 followed under Napoleon I, the hall shown in Big. — 
916 under Charles X fin the-year 1827). rr 

Among the pupils of Percier, Hyppolyte Lbebas (1782-1867) and 
Jacob Isnaz Hittorf (1792-1867) from Cologne on the Rhine, are 
the most important. The former built the church of Notre Dame 
de LBorette (1828-1836) after the type of the Barly Christian 


basilica with a tetrastyle corinthian portico in very severe 


forms, but with rich Hellenistic decoration. Hittorf assumed 


@ ferebigher standpoint. He had thoroughly studied in 1822- 


1824 the [talian and Sicilian architectural works of antiouvity, 
demonstrated their polychromy, and had thoroughly corrected by 


his publications on Grecian temples of lower Italy and Sicily 


the former opinions of the lack cf color on antiaue architect- 
ural works. Then the longs repressed enjoyment of colors again 
appeared in the foreground, both in the selection of the mate- 
rials as well as in the dode of decoration. Hittorf first em—- 
ployed on bis church of S. Vincent de Paul, besun-in 1842 and 
completec in 1884. For the ground plan he retained in senerel 
the design of bis father-in-law bepere as a five aisled basil— 
ica with an apse occupying the entire width, but nothprojecti- 
ng externally, with galleries, two facade towers and a hexast-— 
yie portico. With all its firm adherence to severe classical 
forms, the ‘interior, by the colored stone materials and the p 
polychrome decoration, acoulred a substantially different eif- 
ect from before. It received the lively approval of contempo- 
raries. The facade itself (Pig. 220) is still entirely class- 
ical in the entire pose and particularly by the noble Ionic p 
portico. But in pilaster architecture, the treatment of the 
cornices, the balustrade over the middle portion and the flis- 
ht of steps-is already manifested the spirit of the Neo-Renais- 
sancs, then penetrating into French architecture. 
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ia Architecture of Neo-Classicism in England. 
In England occurred in the second nalf of the 18 th century 
@ period of advancement in the entire public and intellectual 
life. While the continental powers exhausted their best res~ 
ources in the seven years’ war, Ensland made its immeasurable . 
colonial conguesis. Great wealth flowed into the mother coun- 
try, where it Sreatly contributed to the promotion of travel, 
industry and commerce, and also to further ail intellectual 
and artistic interests. At the end of the century in contrast 
to France, shaken by its Sreat transformations, to Germany pow- 
erless in its internal divisions, and to Italy in entire diss- 
olution, England acavired a highly valued position, as a world 
power. But it did not restrict itself to the pelitical domain. 
Owing to the intellectual activity of its people, richly devel- 
eped under favoring conditions, and its aims directed to dist- 
ant ana great things, Enéland likewise had taken the lead in 
ali western intellectual life, and particularly in the invest- 
igation of antiquity, among Buropeang learned men, artisis and | 
men devoted to art knowledge. With the same energy, with whi- 
ch Palladio’s teachings had been adopted, men now turned to 
classistic ideas. 
fhe Enslish Neo-Classicism had no Rococo as a direct predec- 
essor. From the days of Inigo Jones (volume 2, page B32) Ens— 
lish architecture had remained within the character of Pallad- 
ian classicism. The movement appearing about the middle of t 
the 16 th century in the cultured world for the revival of the 
antigue therefore did not lead in the island realm to a compl- 
ete breach with the past; it also produced no transition style 
from the art of decoration in the style of touis XVI, that ch- 
ansed the Recoco to the Neo-Classicism; it frequently strensth- 
‘ened the previously existins Ssround principles, made the eye 
more acute to the purity of forms and favored the development. 
of a severe tendency toward aechaeolosy, which in the restless 
subordination under the formative principles of the ancients, 
saw the climax: of artistic perception. 
Certainly also in Bnsland already before the middle of the 
18 th century undercurrents had set in towerd the classistic 
conception of art. These pursued other aims than on the cont- 
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continent. Already in the 17 th century, and thus much earli- 
er than in Prance and in @ermany, men in England had interest- 
Jeb ed themselves in mediaeval architecture as art knowledge, and 

had published grandly planned works with drawings of mediaeval 
buildings. * Wren, the principal master of the late English Re- 
naissance, even if unwillingly and only at the desire of his 
employer, had already erected Gothic buildings (page 201, 206), 
and other architects hed followed his example. Thesé were “in- 
deed limited to a few examples. These earliest attenpts for 
@ revival of the Gothic art style could not occur in oppositi- 
on to the strongly increasing classistic movement of about 1750.- 
But they had an effect on this, since they were precursors of 
a deviation from the classical ideal of art and a séparation 
of aims, and constantly contributed to a certain uncertainty 
among the architects, who by the authoritative use of the ant- 
igue, elevated above ail doubt, sought a so much closer adher- 
ence to the classical modeis.- 

* Dodswerth and Dugdale. Honasticum Anglécum. After 1655. 

Under these circumstances, the circles of architects as well 
as those of the cultured and arti-lowins public, the publicati- 
ons on the architecture of antiquity (page 233) appearing at 
that time but previously mentioned, were received with great 
interest. Special consideration was found by the srandly plan- 
ned work of Stuart and Revett. It gave a most powerful impul- 
sé, that the ege should again be directed to the architectural 
Creations of the Greeks. wen drew comparisons between Pallad- 
ian and Grecian art. ‘This was soon recognized as more elevat-— 
ed; on it was based criticism. The Palladian ideal of form w 
was replaced by the Hellenistic. 

The English Neo-Classicism began carlier than on the contin- 
ent with a severe BDorism. The way to this wes found indeed t 

aeyehrough Palladio and the Roman antique. In the works of the 

leading saster of the beginning Neo-Classicism, of Sir Willian 
Ghambers (1727-1796), born in Sweden, but brought up in Engla- 
no and educated under Clerisseau in Rome in 1750-1755, the un- 
ity of style was not yet consistently expressed. Chambers em- 
ployed forms of the Roman antique, as well as those of the It- 
alian and even of the Hrench Renaissance. He also occasional- 
ly resorted to Gothic, and even thoush only in a decorative s 
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sense, to oriental and particularly te shinese architectural 
motives, with which he had become acquainted during his stay 


‘in Ghina. He held himself averse to Hellenism. His colossal 


facade of the Sreat official palace, Somerset House in fondon 

(1776-1786), with the rusticated substructure, the Corinthian. 

pilasters and three-quarter columns in the upper story and the 
massive principal cornice still entirely has the basal tenden-— 
cy of a correct Palladianism. (Big.- 221).- 

The entire abandonment ef the Palladian series of forms was 
earliest completed in the works of the brothers Robert €1728< 
1792) and James Adam (died 1794), the sons ef the previously 
mentioned William Adam (page 213). The refinement of the int- 
ernai architecture, as chiefly developed in Brance, received 


‘increased attentinn as a result, for which the Palladian arech- 


itectursl style, chiefly employed for the external architectu- 
re, was no longer satisfactory. The two boothers Adam then in- 
troduced into interior decoration an extremely graceful and or- 
namentel style, which was essentially based on the Hellenistic 

series of forms, but also shows many things allied to the sty- 

le of Louis KVI. They published their designs (Fis. 222), in 


~ewhiech the influence of Piranesi is undeniable, and exercised 


an architectural activity far exceeding all other architects . 
of their time, whose centre of sravity lay chiefly in the ere- 
ction of great city mansicns. To them were Siven extremely t 
tasteful sround plans, that are still models. In external ar- 
chitecture certainly occurred a weakening in them, that is es- 
pecieliy striking, when one compares their works with those of 
their great predecessor Wren. They sought there by severity 
and Gignified pose to produce an “impression, chose simple Bor- 
ic columns and piers, semicircular windows in the lower story 
and pediment, elsewhere rectangular windows with caps or round 
arches in a simple enclosure, also frequently grouped windows 
beneath an architrave and plain friezes and cornices in very 
modest profiles. (fig. 223). The country chateau of Kedlesto- 
né Bell in Berbyshire is not only in the ground plan but also _ 
in the structure, particularly in the portico above the flight 
of steps, is not inferior to imitetions of Palladio: but the 
domed room is ‘evidently influenced by the Pantheon. The facade 
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of the University at Edinburgh erected in 1789, exhibits an 
earnest character by the grand and quiet proportions. The fa— 
cadé rising “in two and a half stories above a high rusticated 
base is subdivided by an elevated middle and two side eroject- 
‘ions, each of which has three axes as well as the recessed pa- 
ris. The entrance opens between Boric columns and is flanked 
on each side by two prejecting columns, that support the bale- 
ony. Aside’from a stiff garland of flowers in the attic of t 
the middle projection, there is no ornamental deoorstion. ‘A 
great number of buildings in‘London still exhibit remains of 
the already strong Hellenistic style of the two Adams. 

AS? Pheir successors lacked the special creative power and ~inde- 
pendence opposed to the ever increasing book knowledge in arch- 
itectural creation. The opinion, that the antique works under 
all circumstances must be taken as the most°perfect creations 
of architecture, and that individual works should be esteemed 
the higher, the more closely they came to the antique ideal, 
was carried so far, that not only details of antique buildings 
were directly copied, but wherever possible, precedentseof: all 
forms employed were sought in antiquity. The structural organ- 
isi itself was ever more neglected. Sometimes ‘inconceivable 
imitations of famous monuments were placed beside and above e. 
each other. The enjoyment of classical forms controlled every— 
thing. #inally even the simplest citizen’s house and sate lo- 
dge received a Doric portico and an accompanying cornice. 

About the end of the 18 th century Sir John Soane (1752-1835) 
was the most esteemed architect. He belonged to the theorists, 
after long studies in Holland and Italy had written a work on 
temples and designs for baths (1778), later publishing designs 
for bouses (1788). His most important work is the Bank of Bng- 
land in London, planned with great dimensions. On it he furn- 
ished the street facades,with sham doorways and false windows, 
which should have been solid for security, whenever possible} 

. he subdivided the fronts by an order of Corinthian columns and” 
pilasters. ‘Thus he employed the means of expression for the 
MOSt Open treatment of the structure, where fits. purpose requi- 
red the contrary. The treatment of the forms is that of the 
Roman antique; in the architecture of the court, Soane reverts 
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directly to the Roman designs of baths. 

The later masters were professed Hellenists. William Inwood 
(1771-1843) was made famous by his chureheef S.-Rancras ‘in Lon= 
don (1818-1822). It has the plan of a hall church with galle- 
ries, before whose facade for its’ entire width is placed a por- 
tico directly after the model of the Erechtheion. Behind it 
rises a tower in three stories, on which are repeated the tre- 
atment of the Monument of bysicrates and that of the Tower of 
Winds at Athens (volume 1, pages 87, 96, 95). Inwood arranged 


i,0a sacristy at each side, on which he copied the details of the 


Saryatid portico (volume 1, page 88). Just as if alse compil—- 
ed appears the internal architecture with the massive columns 
in the choir, the slender columns in the galleries and the he- 
avy coffered ceiling. But the church of S.>pancras aroused w 
wosder ano found imitation, a proof that “in considering archi- 
tecturel works, the eye had become chiefly directed toward the 
detail forms, the columns and capitals, friezes, coffers and 
the like, remaining on these with an almost entire lack ef any 
criticism of the structural organism itself, and a reasonable 
choice of architectural expedients according to the reouireme- 
nts of the particular architectural problem. Where this final- 
ly led is most strikingly shown by the country magsion of Gra- 
nge in Hampshire, built by William Wilkins (1778-1839) in 1820. 
Phere the plan of a dwelling was compressesd into a T-form, w 
whose architecture in nowise expresses the purpose of the bui- 
iding. (Bis.°224). The complete subordination of the require- 
ments of the arrangement of the rooms to the purely superfici- 
al enjoyment of the architectural members of antiquity, appea- 
rs on this structure exactly in a similar way. Wilkins had b 
better fortune in the rich development of Corinthian columnar. 
architecture on the National Gellery in London, two stories h 
high and very much elongated, and in the similarly treated Un- 
iversity there, although there the harmony of the whole was en=— 
tirely lost.: 

John Wash (1752-1835) disposed more freely of the forn appar- 
atus of the antique. He carried on a great activity, chiefly 
following classical paths, put partly also in the mediaeval $ 
sense. He sreatly influenced the architectural appearance of - 
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entire quarters of the city of London (plen ef Regent street, 
of the Regent’s park with the adjacent groups of houses, the 
row of houses at Garliton House terrace etc.}, and frequently 
edhered to the architectural style of the Adam brothers. As 

jj/ sis chief work must be taken the garden facade of Buckingham 

i palace, erected for George IV in 1825-1837, whose projecting 
Hellenistic-Doric columns of the height of the ground story s. 
Support a continuous balcony, while in the upper story only t 
the middie projection exhibits a Corinthian order of pilasters 
extending through one and a half stories. The creations of NN 
Nash do not lack grand lines but internal truth. In order to 
secure the most impressive acchitectural appearance possible, 
He combined a great number of small and medium separate houses 
(sometimes 20-%6 30) into a whole, that he treated like a pal- 
ace on the middle and side pregections, while the recessed por 
tions remained simple. Thus he gave an example, which soon f 
found “imitation in Edinburgh and other cities. The stucco fa- 
cades painted in oil colors were introduced into England by 
him in place of the former brick facings, and facilitated th- 
is architectural style, but became fatal to it.- The owners of 
the separate houses would not yield the right oF decidins on 
the color of his property. Soon the eccolossal facades were com- 
posed of variegated and distinct strips, and not seldom one 
bortion of the projection was red, another pert beings green or 
blue, which had an extremely disturbing effect, especially wh- 
én the vertical division passed through a column. Thus the de- 
ception is abruptly manifest, when these buildings appear as 
palaces. 

The English -Neo-Classicism was perfected in the works of Bas- 

eir, times, Cockerell and Smirke. S8eorge Baseir (1795-1845) 

Ao2was the builder of the Fitzwilliam Museum at Cambridge, whose 
dignified show facade between narrow end projections, treated 
gore like antes, opens in a noble Corinthian colennade with o 
octastyle middle projection. That L.~Blmes (1814-1847) ynfor— 
tunately died too early, but commenced the sreat S.° George’s 
Hall in biverpool, which is to be regarded as the most import 
ént creation of Hellenism on English soil. The building is 
590.6 it. long and contains a great festal- hall, two smaller 
halls and other rooms for public sittings of the courts of jus- 
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justice. It rises in a terrace accessible by a wide flight of 


steps in a majestic structure, end with a clear treatment by 

& colossal Corinthian order with sixteen columns in the middle 
projection of the mein facade, en octastyle portico at one end, 
and with rectanguler aorinthian pilasters in the recessed par- 
ts with the corresponding entablature and attic. The internal 
architecture (fic. 225) was completed after 1847 by Gharles RB. 
Robert Gockerell (1788-1863) with a somewhat freer employment 
of Grecian forms. Cockerell was from 1810 to 1817 in Italy 
and Greece, where he made excavations at the temple of Athene 
on Beina (volume i, page 80) and at the temple of Apollo an 
Rnigelia, whose results he published. His well proportioned 
Hanover chapel in London (1823-1825) recalls in the design of 
the facade with two towers the nobie columnar portico of 8S. 
Vincent de Paul in Paris (figs. 200).- The last representative 
or pure Hellenism was Sir Robert Smirke (1780-1867), Soane’s 
most important pupil. After returning from his journey made 
in 1801-1805 tarough the civilized countries of Burope, he bu- 


43-11% (after 1809) the stately Govent Garden theatre in bendon 


(fig. 226). Phen for the dignified housinS of the art treasv— 
res of the British Museum, greatly increased turing the recent 
period, a new buliiding appeared necessary, and Smirke was ent- 
rusted with its erection (1828). He devoted his chief attent— 


ion to the Tonic portico, designed at & greet scale, that -he 


dbuilt pefore the building, 374.0 ft. lond in a middle colonna- 
de and two wings. In consequence of the immense cost required 
by the construction, its completion according to the design 

was not approved, After the facade was finished (1845), Smir- 
ke was compelled to sive up the continuation of the portico 
along the sides. Today the colossal columnar facade (Big.- 227) 
appears as a purely ornamental stase scene, only intended to 
hinder the access of light to the rooms pehind it, that certa- 


‘inly reouire more abundant lighting. 


Thus it must dawn in the perception of the most zealous ven- 
erators of the antique temple style, in conseauence of the ex— 
periments made with its structures, that the art and mode in 
which the forms of the antique were transferred as in England, 
thus being purely copied, cannot be Brovsht into harmony with 
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sound sense in architecture. Phe classicists by their works 
had finally brought out the strongest opposition and frequent— 
ly the scorn and derision of their opponents, and by their tr- 
ansgressions had contributed not 6 little, that the movement 
‘in fevor of a revival of mediaeval art constantly won more ad- 
herents. By a closer examination of the attempts made by then, 
recognition cannot fail, that the classical architecture of a 
antiquity could only be employed for the new architectural pr- 
oblems in a4 transformation suited to the time, about es the 
Romans adepted it. The contest of the purposes ever proceeded 
further to the injury of the Hellenists. it was really already 
decided by the establishment of the architectural works of the 
colonnades of the British Museum. Thenceforth (1845) English 
architecture stood entirely in the paths of the Neo-Romantic 
and of the Neo-Renaissance.’ 
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At> 8, hvchitecture of Neo-Classicism in Germany and Austria= 
Hungary. 

Germany already about the middle of the 18 th century had b 
been under a predominating foreign infiuence. This likewise 
continued during the entire second half of the century, since 
under the complete religious and political division of the pe- 
ople, with the lack of an economical and intellectual centre 
and ef artists, who covld have undertaken the Suidance of the 
nation, the requisites for a strons and unified independent 
development of German art life were not given. The movement 
agéinst the Rococo,penetrating from France, also found energe-— 
tic adherents in Germany already in the fifties. Winkelmann 
(page 233) had in 1755 indicated the necessity of a reform in 
architecture by bis “Gedenken tiber die Nachahmuns der sgriech- 
‘ischen Werke”.(fhougbts on the Imitation of Grecian Works). 
The acute bessing, so strongly influencing the spirit of the . 
time, supported him in a peculiarly effective way in his “La- 
okoon”. By his translations, Voss brought the Homeric epics 
to the German people, hater Schifler and Goethe also appeared 
in the ranks of the venerators of Classical antiquity. Antio- 
ué materiais gradually dominated the literature and the entire 
thousht. It was thus unavoidable, that the form world of the 
antique was soon esteemed the highest ideal for architectural 


creations as weil,” 

‘But their adoption in Germany at first only resulted from a 
purely superficiel enjoyment ef antiquettreatment and ornamen- 
tal forms. While the French and EnsSlish under the influences 
of the preceding severe school found the way to the antique in 
a return to their earlier art, which gave it support, unity a 
and a national stamp, the German masters could not adopt the 
native Renaissance, so far removed from the “true antiaue”,for 
the embodiment of the new ideal (volume 2, page 266 et seq.). 
Phey must look around for other sources? these were offered in 
the works of Piranesi (pase 233), that had aroused great atten— 
tion alse in Germany. Piranesi saw and drew the monuments of 
the ancient Romans with an assured intelligence, unusual for 
his time, and with a refined artistic eye.” But he collected 
substantially only ruins end architectural fragments of every 
Kind, and these chiefly in a picturesque conception, in their 
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CAA: 
buinous construction and coursing indeed fanéipul. His repre- 
sentations attract attention to the charm of the architectural 
Lis ana ornamental treatment of the details in their contrast to 
the ruinous condition of the structures themselves and their 
appeerance in the fileds of ruins: S&8y these views the German 
masters came to know the architectural members, not in their 
combinations, their relations to the whole, but only in the a 
details. They filled their imaginations with these, and comp- 
aredg with them a new ornamental work. Already after the bedin- 
ning of the sixties, orders of columns and pilasters, separate 
bases, drums of columns, tapitels, flutes with cables, urns, 
oval medallions, frets and cornucopias, garlands and wreaths 
of stiff leaves had found admission into the internal arrange- 
ments of chateaus and churches, as well as into the house ut- 
ensils of the better rooms of the citizens. Likewise in the 
facades, they gradually appesreé, though in uncertain attempts 
and frequently mixed with motives from a weakened Barocco sty- 
le. (Pig. 228). Thus was formed the Pedantic (Zopf = pistail) 
Style, * which is a parailel to the French style of Louis XVI, 
and chiefly differs from that by the naive combination of the 
new ornemental forms and by the retention of many Barocco mot— 
ives, particulerly in the lines of the caps, enclosures hs 
the bike. (Figs. 229, 230). 
 # Ghe name of “Pedantie style” (Zopfstil) Originally retated 
to the art of the periwig pertod, thus to a time, in which the 
custom was ordered by king Frtedrich Witheim I of Prussia, al— 
so introduced by him into hits army tn 1718, prevailing in Ger- 
many duping the entire 18 th century, that also the men, ‘like 
the king, should either wear a natural or aktificial pigtati 
(queul. In this respect the term “Bedantie style” would alse 
‘inelued the Recoco. But with a more acute separation and ind- 
eed in more recent times, it generally only refers to the sty- 
Le of apchitecture developed in the second half of the 18 th 
century in the reaction against the Rococo, that by a return 
to tasteless simplicity sought an accession to the antique. 
The epoch of the early pedantic style ended at about the ti- 
mé, at which the French revolution also seized on the beads a 
and minds of the people on this side of the Rhine. The bound- 
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Zt bb poundless veneration of antique lifes. brought by the ideas of 
the revolution then led to a complete breach With the influen- 
ces of the Rococo and to an intensive study of antique art. 
Men were more severe in scientific conceptions in Germany thar 
in Prance; they went directly to Greece as the purest source 
and the most perfect model of artistic creation. Then the he 
avy and earnest forms of the early period, as presented at Pa- 
estum and in Sicily, were soon more highly esteemed, than the 
more rezined and mature style of the buildings on the Acropoi- 

-is. ven the Egyptian art style was consulted, after it had 
become known in the West through Napoleon’s great publication. 
(Page B47). Tae eye was then no longer directed to the detai- 
is but to the entirety. Men desired to produce effect by wei- 
Sht and monumental dimensions. Great restraint was placed on 
the architecturel subdivisions. The wall surfaces should app- 
ear as such. Aside from purely monumental structures like ga- 
teways, museums and the like, columns were held to be justifi- 
able only on the portico, at the principal entrance, or also 
in a logSia over the entrance (Figs, 231), ornamental and reli- 
ef decoration in severe Grecian drawing in any case as palmat- 
lum or figure frieze, on the semicircular or rectangular sunk 
panels over the windows, or as insested refief slabs, more ra- 
rely as statues on the portico or in the vestibule. After the 
style of the Corinthian atrium (volume 1, page 124), to-this 
Was given a dignified and important pose by detached Doric co- 
lumns. 

oAby for the interior decoration fewer models existed from antiaq- 
uity. Here reference was chiefly made to the works of Percier 
and Fontaine and of the Adam brothers (page 257). The intern- 
al decoration therefore also very closely approaches that of 
the Empire style. Since this was almost entirely taken direct- 
ly for the interiors of chateaus, this almost wholly dominated 
the internal ornamentation on this side of the Rhine. In the 
inclination toward forms more in relief and to a bolder appli- 
cation of decorative forms was manifested the German art in de- 
Sign. About the end of the century Srotestues (volume 1, page 
114) found acceptance and abundant approval, and of which some 
examples had become known already by the books of Piranesi and 
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trom other works, and which then German masters had thoroughly 
studied on antique buildings in Kome and Pompeii and in the V 

Vatican loggias (volume 3, page 190). They first appeared on 

the shafts of pilasters and the panels of doors, but increasi- 
ngly pervaded the architectural members. Bight panelings, pa- 
rtly in relief in stucco and partly painted, appeared in their 
place. (Fig. 228). In the panels antique materials found acc- 
eptance, particularly paintings, that often deceptively imita- 
ted relief sculptures, but also views of landscapes with temp- 


‘les, ruins, statues, and also particularly Chinese Sardens and 


pavilions, arched bridges and the like, in a conception, that 
recalls much in the fourth strle of Pompeian decoration (volu- 
me 1, page 125). 

in the art of the court and indeed in the apartments intend- 
ed ior assemblages and on facades, the Sreat architectural ex- 
pedients of the orders of columns and pilasters was not yet e 
entirely rejected. So much the more consistent was the art of 
the citizens. 

fhe German people were very strongly under the ban of the i- 
deas on the seneralization of human rights and of popular hap- 
Piness by its tendency to thought, literature and dreaming, 
Since to the citizens was still forbidden any intellectual par- 
ticipation Inithe interests of the entire people by the measu- 
res of its princes, yet controlled by absolutistic views, the- 
se idgas survived in the world of thought. In this was formed 
the conception of freedom of the third estate Brom the petty 
restrictions of its Sovernment, of a citizenship of the world, 
which not oniy brought it near to the spirit of the Greeks and 
Romans, but also allowed it with almost entire forgetfulness 
of the frightful wounds inflictedvupon it by its Gallic neigh- 
bor, in recognition of its superiority in the artistic domain, 
to take it inty its own house and there to mature it. Men hes- 
itated so much the less there, since they wondered at that peo- 
ple, that first on the continent broke its fetters and became 
a leader in the fight for the seneral and hishest ideals of hu- 
manity. The example siven by the Prench in the revolution ex- 
erted its overturning effect in Germany with the peaceful cha- 
racter ef the peopie only in philosophy and literature, This 
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brought out in prose and poetry one revolutionary sush after 
another. It did not come to powerful and bloody revolution. 
To the irritating contests, which germany had behind ‘itself, 
succeeded a relaxation, a longing for repose. So much the. 
more intimate was the participation of the people in the acqui- 
sitions of the German intellectual life, which introduced the 
classic age of literature in a vonderful development of the 
powers of germans in the literary and philosophical realms. In 
the souls of the people and under the lead of the most prilli- 
ant minds of the nation originated an idealism, which in cont- 


/£/ Past to the influence of the court in the 18 th century toward 


the civic virtues, beheld in manly greatness and the strong c 
customs of the race the purest source of all perefction of hu- 
man existence. But in it from the consciousness of a height 
in literature, attained by no other people, srew the youns pl- 
ant of a new national feelins. Its purpose at forst was aln- 
ost exclusively expressed in the purely literary domain; in a 
art only so far as an increase of the tendency against the su- 
premacy of the Rococo style, which men found like its support- 
ers degenerate and demoralized, The contrast to this also app- 
cared in the citizgen’s house, and perhaps even more strongly 
there, than in the great art of the public, in a reversal of 
éll the principles on which was based the scrolled nature of 
the Rococo, and in the return to the most extreme simplicity. 

Gertainly the rejection of all richer artistic expenditure 
was also an unavoidable demand of the conditions of the time. 
The burdens of the war and of taxes had entirely exhausted the 
people, and the continental embargos had produced an economic- 
ai depression, which required the sreatest restraint and frus- 
ality. Men had become modest through all the misfortunes, mo- 
dest to complete unpretentiousness, 

Under the pressure of these conditions, from this frame of 
mind was chiefly developed that art style principally at home 
in the citizen’s dwelling, which we present under the name of 
the “Biedermeier” (honest man’s) style. It is the form of ex- 
pression of a severe and yet spiritually rich time, sheltering 
itself from the rude external conditions in a beautiful intel- 
iectual life, which in a tasteless love for art with great mod- 
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modesty, accepted the simplest as the best, for the fulfilment 
of the needs of the habitation, paying the first attention to 
durability. &xtremely unpretentious and only arranged for the 
most indispensable needs was the plan, infinitely simple and 
almost entirely reduced to to the naked structurel form was 
the elevation. The architectural elements of the antique made 
Known by literature, the columns and pilasters with the corni- 
2yoces and pediments could only come into consideration for publ- 
ste buildings, particularly as porticos for churches, city hal- 
is and the like, and perhaps also in the vestibules of especi- 
aliy Rich structures. Also these are chiefly the forms of a 
Doric reduced to the extreme limits with stumpy cobumns with- 
out flutes or pilasters with the correspondingly trislyph ent- 
ablature. On dwellings the subdivision of the facade mostly 
consists only of the surface divisions by vertical and horizon- 
tal bands, by the arrangement of broad wall strips, that often 
extend through several stories, so that the windows lie in sun- 
ken panels. (Wig. 232). If men wished to go farther, the por- 
tal was then characterized by the simplest combination of col- 
umns or pilasters with frieze, cornice and pediment. Sometin- 
és, even though more rarely, a balcony was arranged on congol- 
es, which indeed appear as entirely plain stone slabs project- 
ing from the wall in form of a half ellipse rounded off at the 
upper end. Over the windows were preferably placed sunken and 
usually semicircular relieving arches, occasionally adorned by 
Ornamental work. Otherwise frets and palmatium bands, acrote- 
rias, rosettes, ornamental bands or a singular refief, let in- 
to the wall at a suitable height, formed a dry concession. 
(Fig. 233). Gareful attention was always paid to severely sym- 
metrical design and to a well considered proportion of the wa- 
11 surfaces to the openings. (Pig. 231). Thereby these build- 
ings received a higher approval. Wherever possible, evidently 
obeying an impulse coming from England, the better houses were 
set back from the street in a garden. 

L)/ Qf the internal treatment of the living room (Pig. 234), the 
working rooms of the intellectual heroes of Germany’s classic 
time,and preserved in their original condition, give us a rep- 
resentation. fhe ceilings are tinted white, the walis white 
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or pale sreen, more rarely light blue or yellow, the floors 
sprinkled with white sand, so that the appearance of the floor 
approximetes that of the ceiling. The stove is likewise uhite, 
architecturally treated and as a rule, is decorated by some or- 


nament. On the wall terminated at top by a phat 1 cornice, the 


mirror with narrow gilded frame, broad decorated frieze and c 
crowning band occupies a preferred position. Some copper eng- 
ravings and family portraits in rectangular or round frames, 
black or varnished brown, surrounded by a great number of sil- 
houettes of the members of the family and of its circle of fir- 
iends (then a favorite and cheap substitute for the porteait 
in a drawing or lithograph), are distributed on the remaining 
wall surface in severe symmetrical resularity. “Among the fur- 
niture is the glass cabinet in which the valuables and nickna- 


cks are exhibited, is indéed the most important piece. A “ge- 


eretary”’like a cabinet, a part of whose front can be turned 
down as a writins desk, a chest of drawers, on which is a clo- 


ck with elabaster columns and with cupids or emblems of day 


and night, of time and death, a canopy, table, chairs, perhaps 
also a rectangular spinet, complete the furnishings. Everythi- 
ne shows the purely structural form of the ideal of utility. 

fhe construction is in a reddish-brown wood; the angles are 'e 
exceptionally accompanied by a modest inlaid band, the vertic- 
al ansles of the cabinet were also formed as black half colum- 
ns, not seldom with tae execution of the base and capital in 

wrought brass plate. Por particuiarly rich furniture the feet 
of tables and chairs were sometimes carved as lions’ paws, and 
the furniture was adorned ‘in suitable places by fine ornaments 
cast or wrought and chased in brass in a very pleasins manner, 
but very skilfully arranged. (Fig. 235). The careful protect- 
ion of the furniture by coverinss and the covering of the pic- 
tures with Sauze show a high appreciation of the house furnit- 
ure. These rooms, that have remained almost unchandéed on many 


\o estates in the country, also produce in their pathetic modesty, 


in their genuineness and restraint a very strons impression, 
that constrains us, if we represent to ourselves the life led - 
there by our fathers, the pressure under which they existed, 
their frugality, their endeavors, influences and hopes, that 
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they only timidly expected to realize. We must thoroughly con- 
sider them, in order to form for ourselves a representation of 

the character of the Biedermeier style, that as an art form of 

the smaller German citizens living in narrow conditions during 

an economically depressed time, unusually active intellectual- 

ly, merits our particular interest in regard to the history of 

Givilization and of art. 

fo the great architectural problems the Biedermeier style w 
was always foreign. Its aim was always directed to modest re- 
quirements and to details, and it did not suffice for composi- 
tion in general, where the statical functions of the architec- 
tural members were also to be taken into consideration. 

If we review the previously characterized (page 268) artist- 
ic creations of Germany during the first epoch of the develop- 
ment of the Neo-Grecian style, we shall see that it was suppor- 
ted by an elevated conception of its purpose. An earnest end- 
eavor for truth, for suitability in design and Senuine wateri- 
als, an assured intelligence and feelins for good solutions of 
good plans, for well harmonized proportions, and for a form t 
treatment full of character and faithful to the style, are ex- 
pressed in the works of the more important masters. Even with 
extrene limitation of means, it understood how to give to its 
buildings Srand lines and a disnified and imposing pose. The 
antique, the early Grecian art preferred, stood as widely ind- 
ependent from it as its French and English contemporaries. 

fhe Sreat national advance after the fall of Napoleon also 
had as a result an increased interest of the public in art and 
its problems. It on the one hand lay in the removal of const- 
raint, that weighed on the spirit in the countries of Hurope, 
on the other in the natural and historically necessary course 
of evolution of architecture, that it then save opportunity a 
for a more elevated freedom, cheerfulness and festivity. The 
severe style, principally develkeped from early Grecian art cl- 
eared itself sradually to Attic grace. Under the active fost- 
ering of art-loving princes architecture received grand prob- 
lems, frequently proposed in the service of the national affa- 
irs, and in not a few cases, these were fulfilied by powerful 
designs and brought to monumental solutions. In the second 
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quarter of the 19 th century to one of the most intellectually 
and artistically qualified masters of architecture was allott- 
ed, to lead German Hellenism to a truly Periclean perfection, 
attained in no other country. 

For the design of buildings of Neo-Classicism in Germany in 
resard to Gathobic church architecture, of public buildings a 
and of dwellings, substantially the same is true, that we have 
already said concerning the French (pase 246). The similarity 

oy,compelled in both countries by thepreceding Kococo, by the ‘in- 
“fluence of the antioue and by the puppose itself, also had as 
a result harmonizins tendencies in the treatment of the ground 
plans. But in Germany the Protestant church architecture occ- 
upied an important place. In the 18 th century Protestantism 
produced no more important works after the great creations of 
Bahr, Schmidt and Sonnin-Prey (pages 175, 176, 198). Likewise 
the numerous writings from the beginning of the 19 th century, 
among which those published by the Berlin master Louis Oatel 
in the year 1815, “Grundztige einer Theorie der Bauart Protest- 
antischer Kirchen” (Zlements of a Bheory of the Mode of build- 
ing Protestant Ghurches) should be mentioned in the first pla- 
ce, but it contained no substantially new ideas. It is chief- 
ly occupied by questions of style, although the sSround princi- 
ple of building in accordance with the purpose, that is accord- 
ins to the requirements of Protestant worship, it is not desi- 
red to state as -- self evident. What might have come into 
consideration as improvements on sariier designs, on account 
of the limited means resulting from the extraordinary exhaust- 
ion of the country, mostly remained only in sketches. When an 
improvement in conditions again appeared (in the second quart- 
er of the 19 th century), architectural activity was individu- 
al, entirely dependent on the conception of the artist. In t 
2ve-bhe great master from Germany’s classistic period, Carl Fried- 
' pich Schinkel, again appeared for German Brotestantism a chief 
representative of its church architecture. 

The transition to the purely classical style of architecture 
was earbiest completed in the palaces of the kings of Saxony 
and of Prussia, and of the landsrave of Hesse-Qassel. In Dres- 
den, where de Bodt and bonguelune (page 177) already before t 
the middie of the century had influenced a return to classical 


Owssa ods Tebnu Ssonssvie Davol youobass non eds Leaiol 
. mit emec eit ta TIT tewouhk doitvherad seit oeivol-dsaa oft 
| 4 eteds asromel .(TGNE) aia89 afi nosdsasd eds boanelorsoLituo? 
 eGdeeds sid ak beonbowtnt need sonte enol bed setsasaora sewod 
: stat (wefoteesio beeesrgxs teait oft etoesidors edt gaogh cas 
|  teastosq BOLI ai besafogcs saw (O8TE-29T!L) esiosedysd aud .bo 
4g | eeemdet yitoido oR .8682 ake hebavet .s14 to ymobeod odd da 26 
ae \emisio e* febnoiSrekathlied bane etnttiaw efd at basas 


“neve ,(6Cf esac) Ivebeledonl to rscimhbs eioless # asw of 
TN sieceees iitte ooooof eds teniaas boresacs cels ad yaoeds 

p8Et0? OO00H oF hentutem [Lite e1 ,doogs texit etd af iment 
 sreefqtoaiaa Haver si sqmoq sssah sonbord of hbedetwosd ti 
o> aga Pas conti Saiblivd: sda to mela ods nt vstiotfomts 

enoketvibdse afsiq ,anotsosiota to. sonsbiovs audt .eimtosdi 
Satdipiscttitgonsexs tuodtiw esiseolone wobuiw ,eifew add to 
4 HD eft bas ison Q¥itstooed Ife bos eqe0 sneuibse to noitosier 
Bf e 8 Seno y2d0000 edd ,dtow Isaqtontaqg etd ci beibodme of .ed 


oe, 


SP GIGCS Bi Pakbicd sesvvedT .OTTESONE ui sivd .nabeord 
too1 farePRFSh bak adedon: eft wtidesotsiocoxg Ifen anol 
: a ad noteivibdoe & gnibiind sibbim eds wo yino aad Jf sud 
ata nt’. syewitsde boe1e & enietnoo 10fsesnt saB  .eqtate few 
Pe oineies toet#b 8 hovinpsd eviosedgwigedoses 3 28 veivido 
eg ‘$18 oi bos emit ni edsiooees ath .aupidns asiosi? of3 
Hg PES teeatoosa et0m emsoed .(SONI+SENE) gitnioW sz0QuesT avi 
Ip eh weessisows L[eoitoatq se ea neds ,angteob bas sonitinnw sia 
eatin .8ited af bes ewok ni eteey Isrevee x0i berbuse bad 
‘BaF Botad OF erovesbue sid at sod \evoisas nesof add wi Lesbi 
yccselena od¢ To soivise sds ovat etiepisne ic eared te esiuse 
fo ebfqteatiq bowers eds betqobs bad ad .ameldore feansoedt 
Si edethh ienéteneqos4 to ytosid.ain ylasluoisiaq bos of baeliss 
Wo cyseasoo edd) to soet ideas deqaqy odd nobesaG niiasw sd OBTE 
Pekeiauiihcons Joa asivervysa: af .notssntiemi sis sart atarinish 
\ mid yd noiteroosb {Lew ott e098) nottstnsmenxe To snemyotne add 
| ~émt dove comtvowoa exw .{6€S .Bk2 fezinL (iS Io useredo odd. Hi 
| eppitns sd% to esupestorg odd ‘euoH al .essis co90xsG vd boric. 
wth exsq (ft emulov) aid herantoest Sei LosdasH Yo spots dus 
} ‘ $8 nebeerd ak beovbottat em efyte caodw .(0C exsq .S ounlov 
ua  cealy: ial Lay as/akiceitdzie eds to Qoinnised ens 


ne Hehe 


* & ‘(e& 
\' See : Ps 
, 


208 
forms, the new tendency found entrance under the patronage of 
the art-lovins kins Priedrich August III at the same time, thar 
Soufflot planned the Pantheon in Paris (1757). Here as there 
Roman properties had long since been introduced in the theatr- 
es. Among the architects the first expressed classicist, Pri- 
ed. Aug. Krubsacius (1718-1790) was appointed in 1784 profess- 
or at the Academy of Art, founded in 1763. He chiefly repres- 
ented in his writings and buildings Blondel’s claims (pase 69) 
He was a zealous admirer of Knobelsdorf (page 198), even if in 
theory he also appeared against the Rococo still. employed by 
him. In nis first epoch, re still returned to Rococo forms, 
if he wished to produce great pomp. His sround principles:- 
simplicity in the pian, of the building lines and in the arch- 
itecture, thus avoidance ‘of projections, plain subdivisions 
of the walls, window enclosures without ornamentation and the 
rejection of pediment caps and all decorative work and the li- 
ke, he embodied in his principal work, the Ceuntry House at 
Dresden, built in 1770-1775. The vast buildings is 252.6 ft. 
long, weil proportioned in its masses and with a mansard roof, 
but it has only on the middle building a subdivision by simple 
wall strips. The interior contains a srand stairway. In his 
activity as a4 teacher, Krubsacius required a direct return to 
the Grecian antique. His associate in time and in art, Ghris- 
tian Traugott Weinlis (1739-1799), became more prominent by h 
his writings and designs, than as a practical architect. He 


2%, had studied for several years in Rome and in Paris, saw his 


ideal in the Roman antique, but in his endeavors to bring the 
series of forms of antiaquite into the service of the new arch- 
itectural problems, he had adopted the sreund principles of 
Balladio, and particularly his theory of proportions. From 
1790 he was in Dresden the upper architect of the country. W 
Weinlig’s free art imagination, in particular not declining t- 
the enjoyment of ornamentation (see the wall decoration by him 
in the chateau of Pillnitzl Pigs. 236), was sometimes even ins- 
pired by Barocco ideas. In Rome the srotesques of the antique 
and those of Raphael had fascinated hig (volume 1, page 114; 
volume 2, page 190), whose style he introduced in Dresden at 
the besginnins of the eighties in an extremely fine imitation. 
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In Berlin the classistic architecture first came into use on 
the palace of prince Heinrich, now the University, built by + 
the Hollander Johann Baumann the Zlder (1706-1776) in 1748-17- 
53, probably after a design by Knobelsdorf (page 196), a U-sh- 
aped plan, which only on the middle projection and on the fro- 
ts of the two wengs exhibits a modest vertical subdivision. 
The Gatholic church of S. Hedwig erected in 1747-1778 by order 
of Frederic the Great was built as a circular structure in in- 
imation of the Pantheon at Rome. A greater advance was recei- 
ved by Berlin architecture through the gifted Carl von Gontard 
(1736-1802), porn at Mannheim, who had received his training 
in Paris under Blondel, then practised in Bayreuth for the mar- 
Sravine there, then entering in 1765 into the service of her 
brother, Wrederic the Great. He assumed the chief charge of 
the palace of Priedrichskron at Potsdam (page 197), the dome 


>, en which is referred to him, and added to it the sozcalled 


Qommuns as the enclosure of the court. This consists of two 
two and a half story buildinss placed opposite the wings of + 
the palace and characteized by a flight of windins steps in 
two flights, portico and dome, which are connected together by 
a@ semicircular portico with a triumphal arch at its middle. 
fhe charming and picturesque architectural sroup, in its clas- 
Sistic architecture kept in the style of Bouis XVI, is still 
dominated by a Barocco keynote. In Berlin Gontard erected in 
1777-1780 at the Royal gate the Royal colonnades (Pig. 287), 
that also still produce an imposing effect in the present traf- 
fic of the great city. Hrom 1731-1785 were erected the two d 
domed towers 249.4 ft. high at the western sides of the German 
(New) and the French churches on the Gendarmes marketplace. 
(Fig. 838). These serve for no definite practical purpose. 
They are purely decorative monumental structures, but as such 
have high beauty of form,and on the broad place very effective- 
ly animate the view of the city. 

With greater effect on the architecture of Berlin was the B 
Brandenburg gate, erected 1785-1791 by Carl Gotthard Langhans. 
(1733-1808), the first Sreat creation of the Berlin Neo-Class- 
ical school in conscious adherence to the antique. (fis. 239). 
In the plan of the gate between two wins structures, it was ¢ 
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evidently desired to follow the model siven in the Propyleion 
ar Athens. But the massive columns 45°9°ft. high are still 4a 
derived from the Roman-Tuscan order (volume 1, page 108). On 
this imposins architectural work is manifest the change from - 
jypthe graceful elegance of the principally Prench art of Gontard 
to an earnest Dorism. ‘In the same direction, but still more 
strongly worked Heinrich Gentz (died 1811), who in his Old Wi- 
nt, built in 1798-1802 on the Werder marketplace in Berlin, r 
returned dirsctiy to the Grecian antique in the manner of the 
early Empire style. To a clearer conception of the nature of 
the antique came Upper Building Councillor David Gilly (died 
1808),and particularly his early dying and highly gifted son 
Friedrich Gilly (1771-1800). From them radiated strong impuls- 
es on Berlin art creations; from their school also came the 
talented Schinkel, to be mentioned later. 

In Cassel worked the expressed classicist Simon budwis Dury 
(Du Ry), of the artist family already settled there for two 
generations (page 190). His wuseum Fridicerianum (1769-1779), 
an elongated building with 19 axes and a colossal Ionic pilas- 
ter order, a boldly projecting temple cacade, entire simple w 
window enclosures and a crowning balustrade (statues) (Fis. 
240), is a particularly severe structure in the classical sen- 
se, in many respects recalling the English works. Of smaller 
artistic importance is the palace of the elector, built by the 
same master in 1767, which in the 19 th century was extended 
(1826) by the Red palace erected next the Museum. (Pig. 340). 

io9Tbhe chief work of S. Lb. Dury is the chateau of Wilhelmshéne n 
near Gassel (1786-1794), a palace kept within the classicism 
of the English school, that owes its fame first of all to the 
Srand forest park surrounding it, and further dating from the 
Barocco period, 

In an allied sense, George Moller (1784-1852), a pupil of b. 
Weinbrenner,to be mentioned later, was employed as court arch- 
itect for the Hesse-Barmstadt line about the same time. By hb 
him was the theatre at Mentz (completed 1833), on which the 
semicircle of the audience room first evidently appeared on 
German soil, and likewise the Oatholic Gourt church at Darn- 
stadt (1827), a tasteless circular structure with an internal 
circular colonaade of 28 @orinthian columns, on which rests 
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the dome, coffered in plain stucco. 

At Wurzburg in the palace after 1770 were built the vestibdu- 
le, the stair hall and the left (Ingelheim) wing in the class- 
istic style, after men had advanced in the sixties to a simpli- 
fied Barocco, in which certain classistic motives had found ac- 
eeptance. The hall represented in Fig. 229 dates from the ye- 
ar 1777. It is characterized by the developed German Redantic 
style of the 18 th century. In the 19 th century grand duke 
Friedrich had the apartments of the right wing and also in pa- 
rt of the left wing, intended for the prince’s court, newly a 
decorated (fro#vi806) in the style of the later Classicisn. T 
The execution was under the charge of the then Court Buildins - 
pirector Alexander de Salins de Montford (1753-1821), an arch- 
jtect coming from France in the storms of the revolution end 
settling at Prankfort-a-M., where he created a series of Bean- 
tiful buildings, was in the Wurzburg service in 1807-1815, th- 
en again returning to Frankfort. His apartments in the palace 
at Wirzbure are arranged with refined artistic taste (Fig, 24- 
1), and belonds to the most imposing interior decorations of + 
the Empire style. 

The most important south German representative of the sever- 
er Borism during the first quarter of the 19 th century was — 
Friedrich Weinbrenner of Garlsruhe (1766-1826), who had been 
educated in Zurich and Vienna, was in Italy from 1792 to 1797. 
o{Rome, Paestum and Sitily), then after a brief engagement in 
Strasburg, receiving a call to his native city. There with . 
most extremely limited means, owing to the misfortunes of the 
conditions of the time, he commenced a series of rich creatio- 
ns, full of character, that cause him to appear as an enthusi- 
astic adherent of the classistic theory in the conception of 
the Berlin master Langhans, of Gentz and the elder Gilly, but 
likewise shows the knowledge of English and French buildings. . 
His works are chagacterized by model solutions of the ground 
plans and general proportions and by excellent construction a. 
and the effect of the surfaces. Among them are to be mention- 
ed in the first rank bhe Evangelical City church (1807-1815), 

a rectangular hall plan with doubled galleries, a hexastyle © 
Corinthian portico and a tower attached on the axis, and furth- 
er the freely imitated from the Pantheon in Rome, the Satholic 
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church of 8. Stephen (1808-1814) with an Ionic portico and a 
domed area of Sreat span, 98.4 ft. wide, the margrave’s pal- 
ace on the Rondell Place (1809-1811) with a hexastyle Sorinth- 
ian temple facade, that recalls English designs (Pigs. 242), t 
the stately city hall (1821-1825; Bis. 231), and as the last 
work of Weinbrenner, the nobly treated Mint (1826). 3 

In the extreme southwest of Baden was erected in the i8 th 
century en important architectural work, the Abbey church at - 
S. Blasien (1768-4783), by the Prenchman Michel d’?Ixnard, then 
Blectoral Gourt Architect at Treves. It is a high domed rotun- 
da of 150.9 ft. diameter with an internal circular colonnade 
of Corinthian columns, on which rests the dome 109.9 ft. dian- 
eter, an elongated choir and a vestibule between low ansle bu- 
ildings hike towers. (Bis. 243). The entire architectural tr- 
éatment shows the developedustyle of Louis XVI. In Stuttgart 
a pupil of Weinbrenner, Nic. Fried. von Thouret (1767-1845), 
who also became known as a painter, was chiefly ensaged on the 
internal architecture of the palace. Prom 1796 he had charge 
of the building of the pleasure chateau at Hohenheim, where 
Goethe knew and learned to esteem him, in consequence of which 


‘/ Phouret was called to rebuild the prince’s palace in Weimar 


(1790-1803). His remaining activity belongs to Swabia. Besi- 
des him in Stuttgart worked Giovanni de Salueci, the builder 

ef the quite symmetrically arranged and refined pleasure chat- 
eau of Resenstein (1823-1829} Figs. 244)., and of the palace W 
Wilhelm, erected (1840) as a permanent residence for the royal 
family, already conceived with Sreater: freedom. in Munich Nic- 
Schedel von Greifenstein (1752-1810) built the Gate of Maximil- 
ian doseph (1805), and Larl von Fischer (1782-1820) the Gourt 
theatre (1818), an impressive, organically well considered wo- 
rk with a proud octastyle Gorinthian vestibule. * 

* The theatre burned in 1823, but was again rebuilt after F 
Fischer's plans by von Klenze (page 286). 

In the Austrian imperial city of Vienna, the learned Joh. F 
ferd. Hohenbers von Hetzenbers (born 1732 in Vienna, died the- 
re 1790), the first professed classicist and the architect mo- 
st esteemed in the second half of the 1S th century. The Glo- 
riette (Hig. 245) picturesquely located by him in the park of 
Schbnbrunn -in 1775 is an extremely charmins work, but with all 
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severity in design is still dictated by the picturesque inven- 
tion of the Barocco period... A very much severer classicist w 
was Peter von Nobile (1774-1854) from Switzerland, who erected 
the burg Gate with a width extended to 236.2 ft. and in a very 
dry Dorism. In his enthusiasm for Grecian Doric art he went 
so far, that in 1822-1824 he erected in the People’s park ac 
copy of the Temple of Theseus at Athens. An allied conception 
was exhibited in Budapest by Michael Pollak (1778-1855), whose 


)o)National Museum (1837-1841) has a grand temple facade composed 


of eight Corinthian columns. 

About the close of the century appeared in Berlin a powerful 
and truly talented artist nature, Garl Priedrich Schinkel (1781- 
1841). He was born at Neuruppin as the son of a Protestant p 
pastor, after his death went to the Gymnasium Zum Grauen Klos- 
ter (Gray fonastery) in Berlin, where there grew wpiin him fr- 
om the association with the younger ailly (pase 278) a real e 
enthusiasm for art and indeed both for paintings and for archi- 
tecture as well as the art industries. Under Gilly’s suidance 
Schinkel made his first studies; after whose early death he a 
also carried further a part of his works. With the means thus 
obtained he undertook a for him very instructive journey to It- 
aly and france (1803-1805). With his strongly picturesaue and 
poetical tendency, the Srand landscapes there charmed him more 
than the architecture itself, and this only so far as it appe- 
ared as an especially effective object in the view of the mon- 
umental landscape. And therefore in a strikins way, even in 
the land of classical art, he Save the preference to the Goth- 
ic architectural monuments with their animated outlines, livi- 
ng organism and rich subdivision,oover the creations of the a 
antigue. When he had returned to Berlin and in his capacity . 
as an architectural official in the state service, he more cl- 
osely approached the prainciples of beauty of the Glassicism 
then prevailing in Berlin, enthusiasm for Greece was aroused 
in him by a thorough study of the publications of Stuart and 
Revett (pase 283). But he stood with greater mastery concern- 
ing this than all his contemporaries and predecessors of the 
Neo-Classistic period. To his fresh spirit and his free feel- 
ing for the beauty of form and for the nobly harmonized rythm 
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of Greece, Hellenic architecture did not appear as a restrict- 
ing and binding canon.for later creative activity; for him it 
was elastic and capable of adaptation to new requirements. JU 
Under gchinkel’s hands the form series of antiquity obtained 
bedy and soul in organic combination. We discover in his best 
creations a marriage of the German Spirit with Greece in the 
Same magical beauty as in Goethe’s Iphigenia. To a blind imi- 
tation of the antique, that thesseéeking and attempts of the 
architecture of the Hmpire style committed, he was opposed. F 
tor each separate commission, he first based the architectural 
programme on the requirements to be satisfied by the structure. 
Then he designed the plan in reference thereto, indeed with p 
perfect taste for a pleasing arrangement of the building in + 
the surrounding landscape. His works in this respect are sti- 
ll models today. The earliest buildings is the new Main Guard- 
house in Berlin (1818-1818). It has a fortress-like plan as 
an enclosed rectangle with square additions like towers to ac- 
cent the anglesand a double hexastyle Doric portico. The ar- 
rangement on this of relief ornamentation (Soddesses of victo- 
ry) on the frieze instead of triglyphs already manifests a fr- 
eedom from the classical principles of form, In the year 1816 
after the burnins of the theatre built by Langhans, the master 
received the commission to erect a new building, for which the 
foundation walis of the old structure were to be utilized. 1 
fhe problem proposed there was particularly difficult, since 
on the limited area were to be arranged, not only a large nun- 
ber of rooms for the administration, but also a great concert 
hali. Sehinkel solved this in design, ground plan and struct- 
ure in the most splendid manner (1818-1821). To the srand and 
wonderfully harmonious external architecture (Fis. 246), with 
all the Attic purity inspired by a modern spirit, corresponds . 
a just as happy interior decoration, a model in its way. From 
1822 to 1828 Schinkel then erected the Old Museum, to receive 
the art collections founded under Friedrich Wilhelm TII, ona. 


Sosite strengthened by piles and lons continued work, with an i 


imposing portico facade of 18 Ionic columns between ante piers 
and with a domed area enclosed by a circle of Gorinthian colu- 
uns, after the model of the interior of the Pantheon covered 
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by a dome. If this museum is not to be regarded as a model a 
according to the requirements established today for such build- 
ings, it cannot be overlooked, that its master desired to ere- 
ct for the purpose there given a building in itself filled wi- 
th beauty. 

Schinkel also exerted a detemmining influence on protestant 
Church architecture. In his numerous normal designs prepared 
for state and church officials, calculated for comparatively 
modest means are found both basilican and central plans and t 
their combinations, as well as the ground forms represented i. 
in fig. 121 (the hall church of T-form, the polygonal and the 
circular church, and even the form of the batin cross). In 
certain plans he decided for a complete separation of the pro- 
per church for preaching from the church of the communion into 
two rooms, which were connected together by wide openings. In 
bis later designs Schinkel save the preference to the basilic- 
an plan with a choir niche. He placed the altar on the axis 
and the pulpit at an angle of the choir recess. Alons both 1 
longer walls and the entrance side, he arranged galleries in 
two stories, with the organ in the gallery over the entrance. 
He characterized the facade by one or two towers, according to 
the means at hand. Schinkel’s principal church work is the N 
Nicolai church in Potsdam, designed in 1826, but only erected 
in 1830-1842. (Pig. 247). On it he desired to solve the prob- 
fen of the Protestant central buildings over a Greek cross not 
‘expressed externally and with a great dome, in the most impos- 
ing manner; bBhe portico composed of six Corinthian columns sex- 
>’ hibits a truly Attic grace and purity. The drum and the dome 
were only erected after the master’s death by his pupil Persi- 
us (page 318). It also already shows in its Grecian treatment 
of details reminiscences of the Itabian Renaissance. Rersius 
likewise added at the angles of the substructure, designed as — 
entirely enclosed by Schinkel, the timid pier-like little ang= 
ie towers, which kLessen the power of Schinkel’s treatment of 
the building. A further church architecture of Schinkel, kept 
Within Gothic forms, will be considered in the next Ghapter. 
(Page 318). 

At a time in which only limited means were at command for 
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architectural creations, Schinkel undertook great and importa- 
nt works for the entire evolution of modern architecture. To 
his talented designs also interior decoration and the art ind- 
ustries, dor which he furnished numerous designs (of furniture, 
stoves, decorative utensils etc.), owe valuable suggestions a 
and new forms. By far the greater portion of his architect- 
ural projects had the fate to remain unexecuted, thus his conm- 
pletely designed plans for a palace Orianda in the Grimea, in 
which with an unusually rich and wonderfully harmonious art i 
imagination was permeated by the modern Spirit, he had magica~ 
ily interwoven an entire form world of Grecian beauty with the 
magnificence of the southern nature. That another and equally 
Spirited design for a royal palace on the Acropolis at Athens 
likewise never came to execution, we certainly do not desire 
to lament, on account of the preservation of the ruins there. 

Schinkel was called away from his richly active life at at 
time, when by the accession to the throne of the art-lovings 


king Fraedrich Wilhelm IV (1840-11861), and after the restora- 
tion of the finances of the state, a prospect had opened for 

a rich development of his powers. Among his pupils were none, 
that received the artistic inheritance left by bim on his ele- 
vated plane. It was less the personality, the artist nature, 
than the purely scientific regard and respect for historic or- 
der and correctness of form, that with them dominated archit- 
ectural creation. The favorite architect of the kins, Pried, . 
Aug. Stller (1800-1865) indeed proved himself gifted, manysid- 
ed and versatile, also unusually fertile in his architectural 
activity. He was a professed eclecticist;* both in and outsi- 
de Berlin he erected a great number of buildings in the most 
different styles. In Berlin he chiefly embodied the architec- 
tural ideas of the king, who desired to create a larger group 
of structures, similar to the ancient imperial forums (volume 
1, page 117) and conceived as the “forum Pridericianum”’. At h 


{°, his command Stiler first built the extensine but tasteless New 


Museum (1841-1857), whose piece of masnificence was to be for- 
med by the vast stairway hall with the visible roof trusses, 
but which can scarcely be satisfactory in Spite of its splend- 
id decorations. {hen in the centre of the design should be 
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placed a peripteral temple. But only a pseudoveripteral buil- 
ding Yvolume 1, page 62) was erected, with an octastyle aorin- 
thian pediment facade at the end and the colonnades surroundi- 
ng the entire design. ven the exterior can produce no espec- 
ially favorable impression by the unfortunate proportions, by 
the exceedingly high base and the windows on the longer side 
jammed between the half columns, than the construction of roo- 
ms for containing the works of the later German art exhibits 
the entire absurdity of the idea of employing the scheme of an 
antique temple for a museum. Sttiler only furnished the plans 
for this building, that received the name of National Gallery. 
mhe execution was in the hands of Heinrich Strack (1805-1880), 
a pupil of Schinkel. It was carried out in costly materials 
and a very refined treatment of the details. The National Gal- 
lery is the last great architectural work of the Berlin Neo-Cl- 
assicism. 

* Eclecticist (derived frem the Greek werd for a “selector” } 
ts a designation commonly employed recently for artists and p 
philosophers, whe de not profess a definite style of theory, 
but seek to sélect or combine from preceding tendencies the 
one appearing suitable for the particular ease. 

in Bavaria the evolution of the architecture of the later 
Néeo-Classicism (page 273) followed the tendencies of the Art= 
zealous king budwig I (1825-1848), who appeared to have inher- 
ited the love for building from the Bavarian regent of the 18 
th century, and who fostered Hellenism as an enthusiastic ven- 
erator of greece. He found in beo von Klenze (1784-1864) an 
architect, who was to win for Munich and south Germany an imp- 
ortance, like that of Schinkel for north Germany. Klenze, be- 
rn in Hanover, in bis university studies in Berlin came into 
contact with the group of artists around Gilly and Schinkel. 
phe latter made him enthusiastic for art and antiquity and al- 
so gave him the first Ssuidance in the study of architecture, 
then taken up by bim. In the year 1803 he went to Paris, whe- 
ré he continued his studies with Percier (page 253), then in 
1805 to &ngland for a brief stay, and later until 1808 to Tta- 
ly and Greece. Ludwig was still crown prince, when his atten- 
tion was drawn to Klenze by his design for a Buropean Peace m 
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monument. He called him to Munich and there prepared for him 
the ground for a fertile activity. Klenze’s first buildings 
there was the Glyptothek erected in 1816-1830 for the exhibit- 
ion of the valuable collection of sculptures. He planned a d 
design well suited for the purpose with four wings around as. 
square court. fo the facade he gave a massive middle buildings, 
occupying one-third of the entire width and rising above the 
adjacent wings, and which was treated as a Hellenistic temple 
facade with sight Ionic columns. Otherwise he animated the iS 
surfaces of the facade by six niches within enclosures like 
windows, thet were to receive statues of prominent artists and 
friends of art. He also employed there earlier Empire forms, 
based partly on the Roman antique, partly on Palladian Hotives. 


2» Nevertheless the building has a unified and stately effect of 


the facade, in which its purpose is clearly expressed. From 
the enthusiasm of the king for Germany’s great men sprang the. 
idea of erecting a “temple of German Honor”, named the Walhal- 
la, on a bill on the Banube near Regensburg and visible from 
afar. Kétenze designed a Doric peripteral structure with 8 x 
17 columns, which was executed in a grayish-white unpolished 
marble, and should be enthroned on a massive terraced substr- 
ucture in & sublimity recalling the Parthenon (volume 1, page 
86). The exterior enraptures by the imposing arciritectural 
appearance, and on closer examination by the almost unsurpass- 
€d purity of the style. Not entirely at the same elevation s 
stands the interior, formed as a cell 50.9 x 178.8 ft. (Pig, 
248), even if it does not lack a tasteful general effect, par- 
ticularly by the splendid lighting by skylights (as a hypaeth- 
ral temple. voluge 1, page 64). In the internal decoration, 
the creative power dominating the entire architectural organi- 
Sm to even the last detail, Schinkel was doubtless superior to 
the Bavarian master. But it must be said in favor of Klenze, 
that he was even more free in the externel architecture than 
Schinkel. After the Walhalla was completed, Klenze received 
the commission to erect on the fheresien meadow & Boric Halli 
of fame (1843-1853) as a recognition of “Bavarian merit and f. 
fame”. It was built es a duodecastyle colonnade with a peript- 
eral temple with 4 x 7 columns projecting at each end. Before 
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the structure stands a colossel statue of Bavaria, modeled by 
Schwanthaler and cast by Miller in bronze, that hes a very ei- 
fective background in the Hall of Fame. Klense’s most mature 
work must be the Propyleum, that the king had built as the en- 
trance gateway to the King’s Place laid out before the Glypto- 
tek in 1846-1863. Fig. 249). The master placed the hexastyle 
gateway passage, kept in bold Doric forms, between two towers 
like pylons (volume 1, page 19), thus retaining in the form a. 
notable independence from the famous model on the Acropolis at 
Athens. The gateway structure is very happy in its general p 
proportions, is treated in its details in complete purity of 
Joo style, and affords a truly monumental termination to the broad 
and harmonious Place. It is indeed the most characteristic a 
architectural monument of the spirit of Munich of that time. 
Besides Klenze the Architecture-loving king also took other 
architects into his service. Among these Briedrich yon @&rtn- 
er (born 1792 at Goblenz,; died 1847 at Munich) stood next to 
Klenze as highest in the royal favor. G8rtner had likewise re- 
ceived a classistic training, later visited Paris, Ttaly and 
Sicily, and in 1829 also published a work on the monuments of 
that island, But he was rather a submissive being, acceptins 
the ideas of the monarch, than an acute and refined artist.By 
him with the assistance of Klenze the king had prepared the 4. 
desisnf for the Hall of Deliverance (Befreiungshalle) near Kel- 
heim on the Banube. This was begun by GBrtner in 1842, carri- 
ed farther in 1847 by Klenze, and was dedicated on Oct. 18, 
1863, the fiftieth anniversary of the battle of the nations 
near heipzig. The purpose of the building is evident from the 
inscription cut in the marble floor:--“iday the germans never 
forget, what made the war for deliverance necessary, and by 
what they conquered”, The Hall of Deliverance is a colossal r 
botunda with a coffered dome, in the interior of which are pl- 
aced 34 goddesses of victory by Schwanthaler. In the walls a 
are inserted tablets with inscriptions, that refer to battles, 
fortresses and commanders. On the exterior the arrangement of 
buttresses, on which are placed maidens as the supporters of 
tablets with the names of aerman races, mediaeval motives are. 
already perceptible. In the entire appearance of the buildings 
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is clearly expressed the €erman groundtone corresponding to i 
its purpose. Gartner was also the builder of the Gate of Vict- 
ory (Siesestor) at Munich (1843-1850), an almost pure copy of 
the Arch of gonstantine at Rome, as well eas of the Pompeian 
House at Aschaffenbugr (1842-1849), which indeed presents a 
geod idea of a Hellenistic house, (the tempbe of Gastor and 
Pollux in Pompeii served as a model), but otherwise only inte- 
rests us as @ Characteristic of the artistic inclinetions of 
the enthusiast on the royal throne. (Pigs. 250). 

At the time when in Munich, on the Danube and the Main, the 


works just mentioned were executed as the last important evid- 


a 


ences of the south German Neo-Classicism, there also originat- 


ed buildings in the capital and other places, that took the a 
architecture of the middle ages and of the Renaissance as mod- 
els. Helienism had gradually died out, even in the eyes of i 
its most zealous patron, king Louis I. From the beginning of 
his architectural activity in Munich, G3rtner had cherished t 
the Romanesque architectural ideal. But even Klenze, the pro- 
fessed Hellenist, must content himself in employing the form 
series of the Early Christian, also directly derived from the 
antique, and of the Italian Renaissance, at the request of his 
royal patron. 
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29D 4. Architecture of Neo-Classicism in Italy and Spain. 


: At the beginning of the second hafl of the 18 th century, It- 
aly long had not had control of its fate in its own hands. Al- 
ready in the 16 th century the provinces composing the existi- 
ng monarchy were divided into the kingdom of Naples and Sibily, 
comprising about the southern half of the peninsula, the Stat- 
es of the Ohurch lying in the middle around the capitel Rome, 
and several duchies eccupyéng the northern parts of the count- 
ry, which from 1580 and during the 17 th century in greater 
part belonged to the Spanish empire. During nearly the entire 
18 th wentury Austria and Spain contested with varying results 
for supremacy in Italy. Finally Napoleon I made his cenguests 
on Italian soil and his deep encroachments on the internal con- 
ditions and the entire public life. Only after his fall were 
gradually collected those forces, that raised the land out of 
its weakness and divisions (in the year 1860) te a united and 
energetic kingdom. 

bikewise in art life in the course of the 18 th century Ite- 


go/ ly must yield its leadership to the northern lands, and that 


had controlled since the victorious campaign of the Renaissan- 
cé over the western world. About the middle of that century 

it still exerted a mighty influence on the northern countries. 
Rut this was terminated, not by new model architectural works 
in @ great style, but by the creations of antiauity, by Pomp- 
eli end the Roman antiquities, that were spread over all civi- 
lized lands in Piranesi’s engravings. The teachings published 
by Piranesi and Winkelmann found a favorable soiliin Italy, w 
where Winkelmann was counted among the Romans with a certain 
justification. Already the entire third period of the Barocco 
style allows the recognition of a progressive clarification in 
the classistic sense, dJuvara, Vanvitelli, Salvi, Galilei, and 
Marchione (pages 39, 40) may pass for direct precursors of Neo= 
Classicism. The transition to that wes also completed almost 
imperceptibly, first indeed in a return to the forms of the It- 
alian late and high Renaissance, particularly in the paths pr- 
eviously pointed out by Palladio and Alessi (volume 2, pases 
£229, 233). The adherence to these was so close, that certain 
buildings until in the most recent period were regarded as wo- 
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works ef the Renaissance. Thus for example, the house (casin0) 
di Livia erected on Place 5. Mareo in Florence in 1775 by Ber- 
nerdo Fallani, was explained asaa work of the late Renaissance, 
although many details (the ornamental decoration of the windo- 
WS in the ground story, the forms of the consoles at the bale- 
ony and at bhe windows of the ground story), plainly indicate 
its erigin in the classistic period. (Fig. 251). ikewise the 
facade of the church of S. Marco in Plorence, built in 1780 by 
Giovacchino Pronti , by a comparison of styles was erroneously 
dated (as a work of the 17 th century, without regard to the 
low reliefs characterizing the classistic period, the refined 
drawing ef the members and the style of the ornamental decore- 
tions in the side panels of the upper, and on the niches of t 
the lower story. (fis. 252)). 

Scientific investigations already in the first half of the 


jj7 18 th century had been thoroughly made into the ancient Etrus- 


can art. They were carried on by the Etruscan Academy found- 
ed at eortona in 1726; in 1738-1759 followed the publication 
of the results of research. But although in Tuscany the Etrus- 
Can Civilization was held to be older and therefore more impo-_ 
rtent than Roman, Grecian or even Egyptian, itsiefféGtcwascex- 
erted less in architecture, than in decoration and the minor 
arts, particularly in vottery. The Romans learned in art >und- 
ér the lead of Winkelmann energetically combated this prefere- 
ncé, onesided and overestimating Etruscan art; they demanded 
the closest adherence to Greece, which afforded the only poss- 
ibility to lead the decadent architecture to the sunny heights 
of pure art. But only in the first quarter of the 18 th cent- 
ury, particularly under the influence ef French monarchs, the 
previously still chiefly cultivated tendency of Palladio, tho- 
ugh also clarified and enriched by new decoratiwe details, yi- 
elded to the intended Hellenistic Neo-Classistic series of fo- 
rms, in reality principally Roman, developed with a Strong ad- 
dition of the French art style of that time. This then maint- 
ained itself until the era, at which the Italian country again 
reached its maturity, till the founding of the united kingdom. 
The earliest Italian artist of importance, who consciously 
turned from the Barocco to Classicism , has already meen ment- 
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mentioned; Giovanni Niccolo Servandoni (page 235). He was a 
distinguished decorator; as such he was called to the Sreat 
Opera in Paris. The severity of bis drawing went. so far, that 
he himself peinted his decorations according to statical laws 
in opposition to the capricious and picturesque representatio- 
ns of the Barocco masters, so that they might have been execu- 
tec directly in solid materials. Likewise already known to us 
by bis drawings of the Roman ruins, Giov. Batt. Piranesi (1720- 
1778), from the school of Vanvitelli (page 39), also appeared 
as a practical architect. His church of S. maria del Friorato, 
erected on the Aventine (about 1765), contains many additions 
from the later Empire style. A richer activity wes developed 
by Michelangelo Simonetti (1724-1781), who at the command of 
Pope Pius VI (1775-1795) created in the Vatican palace the.ha- 
lls ef the muses, of the rotunda, of the Greek cross and the 
beautiful double stairway. About the same time Cosimo Morelli 
(1730-1812) built for the Pope as a private palace the orandly 
planned palace Braschi in Rome (1780-1790) in a rich @6lassici- 
sm based entirely on the Roman antique. On it the style of 
composition of the Barocco is directly translated into classi- 
cal Getaiis. The building is famous for its magnificent stair- 
way. (Fig. 253). An allied treatment may be recognized in the 
Bracchio Nuovo (New Wing) od Museum Chiaramonti at Rome by Rafq 
faello €terne (1771-1820), a work distinguished by well consid- 
ered proportions and harmonious coloring. After bim Giuseppe 
Valadier (1762-1839), the archaeologist of Napoleon I, was al- 
so the leading architect of Rome: At the order of the emperor 
he excavated the Baths of Titus and the Roman Forum and resto- 
red the Arch of Titus (volume 1, Pig. 146). Valadier erected 
several palaces and churches, emong these being the facede of 
S. Pantaleone (1806), which is kept entirely in the style of 
the French Empire (Pig. 254); he was also the creator of the 
ceautiful pian on Monte Pincio (1808). Ags the last great work 
of Roman architecture of this period, we have to mention the 
basilica of S. Paolo-f-1-M. (volume 1, page 159), rebuilt from 
£741825 after the fire of 1823, that wes executed on the old foun- 
\ dation walls by Pasquale Belli (1752-1833) and Luigi Poletti 
(1792-1869) and decorated internally by modern deteil forms. 
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In Naples the church of S. Brancesco di Paolo (1718-1828), 
erected by Pietro Bianchi from Lugano (1787- 1849), is the most 
important work of Weo-Classicism. It is a domed building aft- 
er the style of the pantheon with a portico of eisht Ionic co- 
lumns between ante piers, whose colonnades on the ground plan 
oi a half ellipse adjoin, after the model given by Bernini on 
the Place of S. Beter at Rome. 

Upper Italy has a larger number of important classicists to 
be indicated. At Genoa architecture in the second half of the 
18 th century followed the path of Galeazzo Alessi (volume 2, 
pase 233). We there meet with Charles Bewailly, already known 
to us (page 245), a pupil of Servandoni on palace Spinola, th- 
at the latter built entirely in Alessi’s sense. pater Benail- 
ly, like Servandoni, went to France (page 292). The Camposan- 
to (cemetery) erected by Carlo Barabino (1768-1835) with seve- 
re Doric porticos and a cemetery church arranged as a domed r 
rotunda (Fig. 255) already permits the recognition of the nat- 
ional ground tendency. Giuseppe Piermarini (1734-1808), a pu- 
pil of Vanwitelli, and as such already engaged on the palace at 
Qaserta (page etd, developed in Milen a rich activity in the 
Palladian tendency. He built there pelace Belsioso, to which 
he gave a dignified pose by a well proportioned and evident 
arrangement. The elongated facade with 25 axes is interrupted 
jrat the middle projection by four three-quarter columns of the 
gomposite order extendins through both stories. At the middle 
of each adjacent wing a projection is only indicated in the vu 
upper story by four pilasters. Between the windows are added 
recessed relief slabs. Riermarini was also the creator of the 
famous theatre della Scala in Milan and the graceful villa Re- 
ale at Wonza. In Pavia he conducted the rebuilding of the Un- 
iversity, whose magnificent court he surrounded by arcades on 
300 granite columns. His pupil beopoldo Polack (1750-1805) ¢ 
employed for the palace della Villa Reale (1790) colored mate- 
rials, whereby the noble Palladian-Classistic architecture of 
the garden facade, subdivided by a broad middle projection and 
two side projections with pediments, the elevation consisting 
of a rusticated ground story and a great Ionic order, exerted 
@ clear and cheerful effect. The Napoleonic epoch is charact- 
terized by the Arena for containing 30,000 spectators, built 
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by Luigi Ganonica (1767-1844), with the royal box in the form 
of a small Corinthian temple (1805), and by the arch delle Pa- 
ce, erected by Luigi Casnola (1762-1833), finely treated, which 
in general man pass as a copy of the Arch of Septimus Severus 
in Rome in enlarged proportions. The principsl work of the l 
later clessistic architecture of Milan is the church of S. Gar- 
lo Borromeo, designediby Carlo Amati (1776-1852) in the year 
1828 but only commenced in 1886 and dedicated in 1847, a cire- 
ular building in the style of the Pantheon, also based on the 
theories of Vitruvius by the scientific master. In Venice Tfo- 
miaso Temanza (1705-1789) worked in the sense of the masters 


of the late Renaissance of upper Italy (volume 2, page 229), 


with whigh he occupied himself by publishing their biographies. 
His most important architectural creation is the church of S. 
Maddalena, a corcular siructure on which thesantique columnar 
orders are directly imitated. Greater fame was attained by h 
his pupil Giov. Ant. Selva (1753-1819). He had studied in Pa- 
ris and fingland (there also particularly the plans of houses), 
and then exerted a fertile activity in Venice as an instructor. 
He bwilt there the theatre Fenise (1800-1808)., which after the 
fire of 1836 was again restored to its original condition. His 
most impertent church creation, the church at Possagno, that 
was at the seme time erected as a tomb church for the celebra- 
ted sculptor Canowa, is a very noble circular buildings after 
the model of the Pantheon with a finely designed octartyle por- 
tico with pediment, which in purity of drawing approaches the 
Parthenon. Selva in Venice was the last important representa- — 
tive of the matured Neo-Classicism. 

SPAIN passed through a period op great advancement under the 
Sovernment of Carlos III (1759-1788), which elevated asricult- 
ure, industry and commerce, and also carried on the internel 
administration with a strong had. But under bis weak success- 
or, Garlos IV (1788-1808), in conseouvence of the favoritism of 
the vitious gueen Marie Louise, the country constantly degene- 


), rated, until after the destruction of Spanish naval power near 


Trafalgar, it was compelled to yield the throne to Napoleon. 
¥rom 1808 the Spaniards undertook a war of freedom against Fr- 
ance, that with England’s help restored their freedom in the 
year 1814, But the country never acquired political importance 
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and internal peace. Even the Spanish colonies on the contine- 
nt of Smerica obtained their independence. Missovernment and 
tne rebeilions of the powerless and passionate people form th- 
enceforth the marks of the internal conditions of the Spanish 
monarchy. But in the domain of intellectual and art life the 
proud Spaniards ever cesgarded themselves as ea Sreat power, and 
the recognition cannot be denied to them, that in general they 
have maintained a position of consideration among European na- 
tious. By the Academies at Madrid and at Valencia, whose opin- 
ions supported the entire public architecture, centres were ¢ 
provided for art creations, that showed themselves favorable 
in a high degree to the introduction and seneralization of Neo= 
Classicism. . 

About from 1760 onward architecture under the leadership of 
its great master Ventura Rodriguez (page 47) turned aside aimto 
classistic paths. It retained a national stamp, in se far th-~ 
at it edhered to the tendency pointed out by the elder Herrera. 
(Volume 2, page 243). Rodrigwez, the first professor of arch- 
itecture at the Academy of Art, founded in the year 1752 at M 
Madrid, bad stated that the extraordinary clarity and grandeur 
or arrangement of the buildings of Herrera and their simple a 
and classical formeworld permeated by the true Spanish spirit, 
wes & direct model for an innately true and national art style. 
To him is due the merit, that the architecture of his native 
land at a time, when nearly everywhere a colorless internation- 
alism was aimed at, under the active patronase of its great 


P2° King and independently of foreign lands, raised the national 


standard in the spirit of the modern time. Among the numero-. 
us works of the unusually fertile master, besides the previou- 
sly mentioned internal architecture of the cathedral of Nuest- 
ra Senora del Pilar at Saragossa, and the facade of the cathe- 
dral at Pampeluna (page 56), standing on the stase of the tran- 
Sition, we also have to mention here the churth of S. Helipe 
Neri in Malaga (1778), an elliptical central plan with 16 Cor- 
inthian columns enclosing the domed area, two graceful facade 
towers and an impressive portal, emphasized by four Compositi 
columns. An early work of Spanish Neo-Classicism in a concep- 
tion remaining midway between the Italian school and that of 
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the elder Herre, in the church of S. Francisco el Grande in ¥ 
Madrid (1761-1784), designed by Fr. Prancisco de las Gabezes 
{died 1773). It is a central building over a circular domed 
area of approximately 108.3 ft. diameter. The principal axis 
is accented by a rectangular entrance exedra with three-sisled 
arched portico and the opposite narrow rectangular choir proj- 
ection terminating in a semicirculer apse. At each side are 
arranged three radial chapels efasquare ground plan (Pig. 256). 
The sbowy ornamental decoration dates from the 19 th century; 
it was executed on the occasion of the arrangement of the cau- 
rch as a national Pantheon (1837). 

By Francisco Sabetine (1722-1797), a native of Spain, who h 
had studied in Palermo humanistic, philosophical and mathemat- 
ical sciences, but then turned to architecture, resulted the 
transition from the early Spanish Glassicism te Hellenism. Sa- 
batini hed eiready received his training with Luigi Vanvitelli. 
(Bage 89). He was engaged under bim at the building of palace 
Gaserta, whose employer was the later king Carlos III, and no- 
ticed him. After the Spanish crown had fallen to him, he app- 
ointed Sabatini an engineer officer and called bim to bis cap- 
ital (1760), where was opened to him beside Rodriguez a splen- 
did course, both as military es well as royal court architect. 
hikewise Sabatini. still permitted Barocco inclinations to be 
recognized in his first works, but clhardfdaédeevermore toward 
a Hellenistic-Classistic expression of form. It is character- 
istic for the advance in the spirit of architecture beginning 
in the last auarter of the 18 th century, that in competition 
with the highly esteemed and powerful Rodriguez, he won the 
victory, since his principles were held by the learned world, . 
By which the Grecian culture was more highly esteemed as one 
fer excelling the Roman, vurer and higher. On his buildings 
of the gate (puerto) de glcale and gate de S. Vicente, as well 
as on the stately Customs building (Aduana) at Madrid, comple- 
ted in 1768, is expressed an advance from heavy forms to a li- 
echter and more slender treatment. But a certain cheerful beau- 
ty, which distinguishes them from the works of Rodriguez in a 
severe and monumental cheracter. The convent 5. Ana erected 
at Vailedolia exhibits in the noble simplicity and disnity the 

Ave proportions of formsexpression of the most mature stage ofSab- 
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Sabatini’s art. 

The climax of Hellenism on Spanish soil was attained by his 
talented pupil, Juan de Villenueva (1739-1811), who finally 
oecupied the post of general director of the Academy of S. Per- 
nando and of first royal architect. His buildings are famous 
by the circumspect composition in happy proportions, the eleg- 
ant subdivisions, the purely drawn profiles and contours, and 
the frugal and refined ornamentation, an “Atticism”, that dis- 
tinguishes them from the works of other masters. The Museum 
Gel Prado, built from 1735, with the open Ionic portico exhib- 
its bis style already in full maturity. His chief work is the 
Astronomical Observatory at Madrio, which in its clear arrang- 
ement of the ground pian, the imposing vestibule of six Gorin- 
thian columns, the dome well treated as an Tonic circular ten- 
ple, and the refined handling of the details, reaches the high 
elevation of the creations of the German Hellenist Schinkel. 

In the 19 th century under the unfavorable internal and ext- 
ernal conditions, the art imagination of the Spaniards no lon- 
ser came to a free and grand develodment. Men remained Gn ar- 
tistic respects almost entirely dependent on foreign countries, 
Without beings able to transform their series of forms in the 
national sense. The Spanish nation nad indeed thrown off the 
yoke of Napoleon, and had produced an importent creation in the 
Gate (puerta) de Toledo in Madrid(1814-1827; Pig. 257), 0bekit 
by Antonio Aguado, in which was later effective the spirit of 
the Spanish high Renaissance with French Neo-Classistic influ- 
ences. But the Parliament Building erected by Narciso Pascual 
in 1843-1850 as the last Sreat work of the first half of the 
1S th century, with a stately Corinthian portico bears entire- 
ly the character of an academic and purely Roman Classicism in 
its design. 
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5. Architecture of Neo-Classicism in the Netherlands 
‘and in Scandinavia. 

The diversity of the bases aiforded in the southern and nor- 
thern portions of the Netherlands for the evolution of archit- 
ecture, to which we have previously referred {page 103), is 
likewise expressed in the period of Neo-Classicism, / 

BELGIUM meanwhile had a varied political history. Until 17- 
94 it was under Austrian rule, then under Prench supremacy.in 
the first peace of Paris (1814), it wes united with Holland in 
the kingdom of the Netherlands. From 1880 after the revoluti- 
on extending over all Belgium against the union, it formed an 
independent state. Austria hed endeavored by thorough reforms 
te produce an internal attachment of Belgium to the Hapsburs 
empire, without attaining any deep result. Indeed by the Aus- 
trian measures the independent development of the architecture 
was restricted, which was so strongly prominent in the preced- 
ings epoch. In its further course it did not follow the lead 
of Austria, but that of France, which was closely allied to 
the nation. From Hrance Classicism was also introduced into 
Belgium. 

The first important architect in the new art tendency was 
the Frenchman Guilmard. By him was the plan of the upper city 
with the dignified Place Royale (1772)., that in many respects 
recells the Place Stanislaus at Nancy. On it he erected the 
palace of the counts of Flanders, whose sround plan in U-shape 
with a Sreat court enclosed by a wall and two portals after t 
that of tne French mansions. The architecture witha wall stri- 
ps extending through one andea half stories above a high rust- 
icated story, recalls the Saxon and Vienna works of the early 
Classicism. To Flemish taste attention is further peid by a 
luxuriant ornamentation. Besides the palace, Guimard erected 
the scarcely classical church of S. Jacques-sur-Candenbers, 
(1776-1885), with an imposing Roman gorinthian temple facade 
and bell tower. It so nearly approaches the architecturel ap- 
pearance of the antique religious buildings, that in the time 
of the French revolution, it was declared a temple of reason, 
on which the statues of Moses and David should be replaced by 
those of bycurgus and Solon. Guimard also erected on the Pla- 
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Place Royale the Palace de la Nation (1779-1783). on which may — 


7 be recognized already a more mature stage of the development 


of Neo-Classistic architecture. (Fig. 258). For the plan the. 
master took as a model the Bnslish Ssovernment building, that 
exhibits an impressive peristyle and a Sreat semicirculer ass- 
embly hall with seats rising like an amphitheatre, as the most 
important parts. His pupil Lowis Joseph Montoyer (died 1800 
in Vienna) passes for the buider of the chateau at Laeken (17- 
82-1784), for which the owner (prince Albert of Sachsen-Tesch- 
en himself made the design. It is kept in the simple and dig- 
nified forms of the later style of Louis XVI, cultivated by 
the Blondel school. 

The larger buildings of the period first originated in the 
19 th century. The princpal work, the Royal palace at Brusse- 
is (Fis. 259),was built by the native architect Van der Strae- 
ten in 1820. It adheres so closely to Antoine’s Mint at Paris 
(page 243), that it may almost be regarded as a copy of that. 
A leading importance in Belgian architecture of the later Neo= 
Classicism was won by budovicus Roelandt (1786-1864), who ind- 
eed in general followed the tendency held by his teacher Perc- 
ier, but chose a free standpoint outside that. He was the cr- 
eator of the University building at Ghent (1826), famous in h 
his time, that contains & masnificent circular columnar hall; - 
on the facade the master rejected all ornamental work, in opp- 
osition to Percier’s style of art. On the palece of Justice 
there, e noble structure on the Scheldt with 13 x 11 axes and 
a high flight of steps, above which rises a hexastyle Corinth- 
ian portico, there may already be recognized an expressed inc- 
lination toward the Italian Renaissance of the Pailadian type. 
Besides Réciondtiworked the likewise very sifted Tieleman Pranz 
Suys (1783-1861), who had also received his training with Per- 


// Glier in Paris, but bad aiso undertaken studies in Rome and so- 


uthern Italy. In Brussels he created the conservetory or the 
botenic garden, in which he combined the modern appearing iron 
construction and glaging in the happiest manner with entirely 
classically treated rows of Ionic columns. 

To HOLLAND belongs the later activity of Suys. There arch- 
itecture, already during the entire Barocco period, had stood. 
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in the path of Palladian Classicism (pages 109, 111, 112).The 
movement occurring about the middle of the 18 th century in 
the art life of the adjacent countries in favor of e reform 
of the art activity in a classistic sense, therefore led in 
Holland to not essentially new conceptions. Architecture also 
had in the 18 th century no large problems to master. There 
were lacking deep artistic influences. But few more important 
public buildings were erected. Private buildings indeed by t 
the increasing wealth of the maritime commercial masters incr- 
eased in spaciousness and in expenditure for internal decorat- 
ion. The style of Louis XVI found admission into them. Bui 
on the exterior a tasteless brick style continued determineti- 
ve, that presents only a slight artistic interest. 

Of famous architects of the second half of the 18 th century, 
we have to mention J. Husly (died 1795), who erected the city 
halls at Weesp and at Groningen, and further the two beothers 
dan David and Korel Zocher, the former erecting about 1790 the 
Bourse (Exchange) in Amsterdam, the latter the Gatholic church 
at Utrecht. They remained almost entirely within the tendency 
followed by Pieter Post and Philip Vingboons (pages 119, 120). 
In the 19 tbh century Holland had in T. Pr. Suys (page 300) an 
important representatiwe of the developed Neo-Classicisn. In 
the year 1820, thus at a time, when Belgium and Bolland were 

4p2united in one state, he was called to Amsterdam as professor. 
On his works, of which the Museum of Antiquities at Utrecht 
(1825) is treated in Neo-Greek forms, the Old Bourse (Exchange) 
there (1845), animated by an Ionic portico, but otherwise very 
tasteless, the New Lutheran church at Amsterdam and the Gatho- 
lic church at the Hasue may de mentioned, the classistic and 
very modest profiles of the armhitemtural members appear only. 
a8 an animated decoration of the facades of the building, who- 
se execution in the native brickwork indicates a new art spirit. 

To DENMARK, of the Scandinavian kingdoms, under Frederic V 
(1746-1766) and Ghristian VII (1766-1808) was assigned a long 
period of peace, during which particularly by the intellisent 
Sovernbent of the latter, egriculture} commerce and manufactu- 
res, the sciences and arts were elevated. Their successor Fr- 
ederic VI (1808-1839) entered the German federation in the ye- 
ar 1815 to better protect his country from oppression by the 
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English. But Christian VIII sought to create an entirely ind- 
ependent Banish free state. put bis endeavors did not have t 
the result hoped for. In the year 1864 in the contest with 
Prussie and Austria, the southern province of Schleswis-Holst- 
€in was iost. The Danish state was restricted to the provin- 
ces lying outside the European mainland. In spite of this lo- 
SS ci political importance, the Danish people, in consequence 
of their fortunate equipment in scientific and artistic respe- 
cts, have retained a respected position among the German fami- 
iy of nations. In the second half of the 18 th century, it 
took a famous part in the further development of modern art, 
and in the 19 th century, its artists, at the head of which 
stood the instructors at the Academy of Sopenhagen, attained 
nigh regard and an influence deeply sfifecting Germany. 

Tn Gopenhagen Nic. Math. Figtved (1701-1754), whom we have 
previously seen as the builder of the Amalienborg (page 220), - 
led the transition from Barocco to Classicism. He was succed- 
ed by bis pupil and son-in-law George David Anthon (1714-1781), 
who made himself a name by the publication of the “Danish Vit- 
ruvius”. To the great Frederic’s (marble) church and the part- 
icipation of the French architect Nic. Henr. Jardin (1720-1790), 
working in the early Glassicsm of daeques Ange Gabriel, we ha- 
ve already referred on page 219). Jardin had likewise built 
the small but disnified little chateau of Marienlyst near Bel- 
sing8r entirely in the French style. His pupil Casper Preder- 
ik Harsdorff (1735-1799) is the first Danish Hellenist. His 
most important buildings are the Ionic colonnades at the Amal- 
ienbors (Figs. 196, 260). As further advanced in the knowled- 
se of Greece appears his pupil Ghristian Friedrich Hansen (17- 
56-1845), the creator of the noble Frauen church (1811-1829). 
Ffnis is a basilicen plan with semicircular apse and two story 
choir aisles extending along the sides, which below opened be- 
tween fluted Boric columns into the principal room. By a cof- 
fered tunnel vault over the middle aisle and a similarly trea- 
ted niche vault over the apse, bhe interior of the church re- 
ceived a harmonious covering. (Fis. 261). The entire interior 
with the blessing Christ in the altar niche also produces a h 
harmonizing impression, even with the pagan architecture. The 
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tetrastyle portico exhibits a maidenly purity and severity, t 
$04 that recalls the best works of the best Grecian period. bike- 
wise the Balace church at Gopenhagen erected in 1826 by Hansen 
is a basilican structure with a simple outer aisle around the 
room for the preaching and a tetrastyle portico. Of the two 
severe Banish Hellenists, the brothers Ghristian (1803-1883) 
and Theophilus Hansen (1813-1891), the elder erected the Muse- 
um of Natural History. Theophilus chiefly devoted his powers 
to foreign countries. We shall meet with him agein in Athens 
and in Viennal (Page 333). 

NORWAY first obtained its independence from Denmark in the 
year 1814. fhenceforth this youngest of the three northern 
kingdoms surrounded by the Sea took an active part in the cul- 
tiwation of the sciences and arts. Frog 1811 to 1813 was bui- 
it in Ghristiana the University buildings, for which the Berl- 
in master Schinkel had furnished the designs, but which were 
worked over by Grosch before execution. The building erected - 
for the Faculty ef Natural History is at most a characteristic 
showpiece of the architecture of Neo-Classicism, distinguished 
by a ¢olumnar portico crowned by a pediment in a noble ionic 
treatment. 

Likewise the houses (page 221) received after 1770 a new ap- 
pearance. The native mode of wooden construction, that corres- 
ponded to the climatic conditions in this respect, also hence- 
forth continued in use. But in the number, dimensions and ar- 
rangement and connection of the rooms became perceptible a th- 
orough consideration of convenience. The kitchen was separat- 
ed from the living room, and the fireplace with the hood was 
replaced by a stove. The previously light vaulted ceilings w 

ioswere treated as horizontal beam ceilings and covered by boards 
in a subdivision like coffers. The walls received inside and 
often outside also panelings with rectansular framing. bikew- 
ise the windows were enclosed by wooden frames and applied mo- 
uldings. As the covering of the roof, tiles were gradually a 
adopted. Fhe ornamental decoration, for which the Norwegian 
people had such high innate gifts, wassalso suppressed under 
the influence of classistic ideas, but was expressed so sain 
fore abundantly in the minor arts. 
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For SWEDEN the first half of the Glassistic period was a ti- 

me of internel and external weakness in consequence of the s 
stupid polatics of its government. First under the powerful 
House of Bernadotte , thet Sarl Johann (garl XIV), a general 
from France and elevated to the royal dignity by his success 
in war, had founded (1818), the country essumed a renewed adv- 
ance, that continued until our days and made possible for its 
scientific and artisticcpowers an independent participation 

in the modern intellectual life. 

Swedish architecture in the time of the Berocce style hed s 
satisfied the structural requirements in such rich measure by. 
a great numoer of important churches and secular buildings, t 
that in the succeeding epech must occur a quiet period. The 
Classistic forms came into use to an increasing extent saiter 
the twiddle of the 18 th century. As architects to be named a 
after Horleman’s death (page 226) are count Garl Joh. Bronste- 
dt (1709-1779) and Joh. Frederick Rehn (1717-1798), indeed wi- 
thout referring also to epoch-making creations by them. The 
leading master was Oarl Prederik Adelerangz (1716-1796), whom 
we have already known as the builder of hhe little chateau Ci- 
na in the park of Drottningholm (page 226). He was famous for 
an universal power, clarity and purity in the expression of 
forms. But he remained still in the tendency of Roman antigue 
Classicism. The Opera House erected in 1775-1782 by him at 5 
Stockholm (Pig. 262), and the Adolf-Frederick’s church, arran- 
ged as a central building, whose dome was completed in 1783, 
are evidences of his dismified style. Of the works of Swedish 
architecture originating in the first half of the 19 th centu- 
ry, only the little chateau of Rosendal in Stockholm created 
by Frederik Bloms is to be mentioned (1823), that is entirely. 
treated in the forms of the matured French Empire style. 
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Ob 6. Architecture of Neo-Classicism in eastern Burope 


and America. 

Tae transplantation of the culture and art of western Burope 
to Russian soil commenced by Peter the Great (page 228), was 
zealously continued by the empress Gatherine II (1762-1796). 
She called foreign artists to Russia, especially Italians and 
Frenchmen. Besides these also appeared german and native mas- 
ters with the greater creations. 

The chief part in such a rich architectural activity of the 
Russian court in the first half of the Classistic period fell 
to an Itelian, Giacomo Quarenghi (1744-1817), who had been ed- 
ucated in Rome. His most important creations at 5. Petersburg 
are the Building of the General Staff, the Gallery of Paintin- 
Ss, the Gatherine Institute and the Theatre of the Hermitage. 
They exhibit a striking inclination toward lons facades, that 
are subdivided by middie and side projections. On the rustic- 
ated substructure with round-arched doorways and windows rise 
two upper stories ef nearly equal heisht, that exhibit columns 
on the projections and pilasters on the recessed portions. 46 
Quarenghi’s buildings thereby received a clear, although a ra- 
ther pattern-like treatment. In the EnSlish Sarden at Peterh- 
of, be erected the English palace, whose garden facade, behind 
a broad flisht of steps, shows @ portico entirely in the &nsi- 
ish-Pelladian style, and a Bath design in Zarskoje-Selio, for 
which the Russian beths were taken as a model. 

Among the native architects of this time Wasilij Iwanowitsch 
Baschenow (1737-1799) was the most prominent. He created in 
Moscow the richly treated villa, now utilizedeas the Rumjanzow 
Museum, before whose middle building is placed a Corinthien p 
portico with horizontal top, while the rich side pavilions are 
trested like facades ef Ionic temples with pediments. His so- 
mewhat younger contemporary Iwan Esorowitsch Starow (17438-1808) 
erected the palace Taurish of Gatherine II and the Cathedral 
ef the Trinity in the Newskij Monastery at &. petersburg (17-. 
56-1814). This is a classical central building, on which @boe- 
ve the single lower story, subdivides by Tuscan pilasters and 
witbha hexastyle Tuscan portico with pediment, rise two front 
towers and a dome. The drum, like the front towers, is covered 
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by @ system of Corinthian pilasters. 

JoP fhe French school of the early Borism as represented by Ghal- 
erin and Dewaily (page 245) was taken to S. Petersburg by Tho- 
mas de Thomon (1756-1814). His Bourse (exchange) there with 
its 44 Boric columns exhibits a striking similarity to the Bo- 
urse in paris (page 252), originating a few years earlier, and 
produced by the similarity of the art conception. 

The style of the matured French Classicism is expressed on 
the church of 8. Isaac in S. petersburg, built by Ricard de 
wontferrand (1786-1858), a pupil of Percier. The design in 
any case was influenced by the Pantheon at Paris as a model. 
Rut the architectural masses on the church of S$. Isaac appear. 
more unified and therefore more effective, since the ground 
plan forms a rectangle in outline, from which projects at each 
longer side a double, and at each end, a single octastyle cor- 
inthian portico with pediment, in entirely symmetrical arransg- 
enent. In the internel arrangement the Armenian cross (volume 
1, page 198) is expressed by the extension of the circular do- 
med interior by two rectangular bays en the longitudinal axis 
and on each transverse akis. At both sides of the projections 
on the longer sides (on the diagonals of the domed interior) 
rise tower-like angie piers, that sre wrowned by small temples 
as bell turrets. The massive substructure stands in a well ¢c 
considered and harmonious proportion to the porticos with ped- 
iments (the columns have a height of 82.0 ft.), the small ans- 

~le towers? the drum surrounded by columns and the dome. The 
ehurch of S. Isaac makes a Srand impression by its execution 
in granite, marbke and bronze. Particularly on acconnt of the 
extraordinarily difficult foundations on the marshy soil, the 
completion only occurred in the year 1858. The famous Kasean 
catheéral at S. Petersburs (1801-1811), erected by a native m 
master, Andrej Niciphorowitsch Woronichin (1760-$814), closely 
resembles the church of S. peter at Rome. It is a central bu- 
ilding on the Greek cross plan (volume 1, page 153) with an a 
apse, a hexastyle Qorinthian portico with pediment and a high 
done, that rises abowe the massive cornice crowning the drum. 
(Bis. 263). he church occupies the middle of a semicircular 
colonnade projecting from the facade, which is imitated from 


e 2) 


xs 
Ss 


TRAE MAI oe hrdul oddh is tv eke Ae suoas 
id edt. of 3noted osecl .2 to dowudo.sdz bas texbedtao 
d.ouis. aidoonaioW .givtosdidois si¢aress£0 te. enottse19 
white peentenen taut: 8 asin ausdateded .2 te ymebsok antash ons 
yeaa eo aval ea brand 
dott elemoasxs oé¢ at ta6q el are <2N972sn xeitQ add Sones 
_ ¥ioo fede ow .istigso askaeud edt ot yiivisos. isisdoss fds. 
7 sme Li goy ood .s9t2em aSax99 sad Gne ogsaud wort t2e08 omen 
| BN Bhsteaot bataeonoe aoltsmtetat adfatteb exo .{988 929) 
gastioant to acitsa s bsx19%es ova uid oF tud .anksen 
-_ 7et8r) feedoil oilud basse vic to soelaa sbin odd ebaibliod 
ee qfosete s ddim bas mtci-U ai bedasyis asig deiw (asAr 
_» fen) stxe olbbim eda no Jaomtbeq atiw ovisrzoy aatdgaizo® oly 
Vai )tebasxei&: edd bas (messy asigesd o1t as bert (tan 
e ait siete scot @biw 6 40 ensqo 346083 dnoi? sucaw (ESL) 
ARGS wi siesiA.of caso asnedd = .2vauloo astiaai 
f ott my ie 0 @oaseliat ywode elfeteb to amie? aisirve9 cs 
| “RED egesimr0%. edt Io ndeeek. eid betsoio bab ossel . 2 
x a gsc mentee ai basdnexe etwsourse daooftiagew « 


i | did asi fast add nha ‘ealdiet 8 testiaam@ vdoasxls 
43 ss DBavorgs10t edz at Boose “eesos2 betta” 543 |AOTHAWA aT | 
Pe SOR Wd Aoxinntw sess bas etooress Laytoetlesai bas Laoidi fos 
| : | gist ot tddsos wifeobars .Basibat mori sonebasqebai aieds 
he : a, Moi Saiblivd tart? wieds 00 .oxusosdidors ai 9a1D0ED AWO Ti 
We leaw wf .8f62 at benxed .aoveatdes® 8 “Lotiasd8” ada .eaex2d0D 
ae ie bes fofde .betesto agot bed 19670 asoinenA as ted hovel lod 
Ps e280 etevee yluse to efgmsxe as eh .2dletangem yd bors109ab 
ae: ©: MésisM’eds doidw iol ,baomioif wt Los itasd edt exseqas meioi 
. sf oaot0v) -fobon S$ 2am aanilh te ( parenues to efqusd) “ss27h9 
aa (Oa! saea 
a ton blaoo suiotdeet-tasbelte® detizad eas to secesliar oat 
a “Mf aeve doitsrebeiaos won edt to etosdtioms ods yd babiovs od 
| Sdt ,(S£8i-s08l) axoY wet wt [Led ysis od? .ywtaeo aa Of oda 
a EMPet 3 pecbinvinn ods tan, (fr) aosdzaties® nt saveR ot ta 
ee oy abana atew .AISr hea pond +219) covguideeW se Lortgsd 
B mae oupessce Sawok mein oH sas ant este .olyte aide 


ni. 
7 


XS 


201 
those of Bernini on the church of 8. Peter at Rome. The Kasan 


cathedral and the church of 8. Isaac belong to the mightiest 
creations of Classistic architecture. Woronechin also built 
the Mining Academy at S. Petersburg with a duodecastyle porti- 
toward the Neva. , 

Among the other masters, who took part in the extremely rich 
architectural activity in the Russian capital, we shail only 
name Rossi from bugeno and the Germen master, beo von Kienze, - 
(Page 286). More definite information concerning Roessieis wa- 
nting, but to him are referred a series of important secular 
puildings; the wide palace of the grand duke Wichael (1819- 
1825) with plen arranged in U-form, and with a stately octast- 
yle @orinthian portico with pediment on the middie axis (now 
utilized as the Russian Museum), and the Alexander Theatre (1 
(1832), whose front facade opens in a wide logsia of six Gor-_ 
inthiean columns. Klenze came to Russia in 1639. He wom there, 


>) as certain forms of details shon, influence on the chureh of 
‘S$. Isaac and created the Museum of the Hermitage (Fig. 264), 


a magnificent structure executed in costly materiels. His tr- 
eatment of forms within the limits of a severe Neo-Hellenism 
(the niche architecture of the facade is treated similarly to 
that of the Munich Glyptothek, but the plan and the structure 
already manifest a leaning toward the Italian high Renaissance. 
In AMERICA, the “United States” stood in the foreground in 
political and intellectual respects, and after winning by war 
their independence from England, gradually sought to take the- 
ir own course in architecture. On their first building for 
gongress, the “Gapitol” at Washington, purned in 1814, it was 
believed that an American order had been created, which was da. 
decorated by @ornstalks. As an example of early severe Class- 
icism appears the Gapitol in Richmond, for which the“Maison © 
Garree” (temple of Augustus ) at Nimes was a model. (Volume 1, 
page 140). 4 
The influence of the English Palladian-Classicism could not 
be avoided by the architects of the new confederation even in 
the 19 th century. The city hall in New York (1803-1812), the 
White House in Washington (1818), and the rebuilding of the © 
Gapitol at Washington (Fis. 265) after 1814, were erected in 
this style. After 1885 the Neo-Hellenism found entrance into 


‘aii | wea oat 


cod) 239 LaW ss 


retro ‘to ‘auit fied epi 
ie bas Toe esa ame sig yd. 
Ne: wd ved dtiweyleteiamos eomfa eoners 
ftud xedzo to estrse & .(88S saeq) aise 
~ iS ors sotiem4 as 10K To 39f£3TS 1adio 


hehe 


278 Offatas! 


ardor nt estste jasaomne yd bebave’ 
st sai ftvto assqored taaS STsAnyisys 
e890 Lsiutoer tors valtnte atiw % 
sé vataate is tobegeraxs Latneases o's 


ro 
T 


dstdoot PNA hist ned tore 
G theater bsvory yfudtita 
ispet mt oat d He aid Rett ecis 


3/0 


282 
Washington. The new wings of the Capitol were erected (after 
1851) by Thomas Walter (born 1804) and make a showy appearance 
with Corinthian columnar porticos and pediments in a purely & 
Hellenistic treatment. The principal building of Girard Coll- 
ege in Philadelphia was built by the same master, and harmoni- 
ges in externel appearance almost completelyywith the church 
of the Madeleine in Peris (page 252). A series of other buil- 
dings in New York-and other cities of north America are also 
creations of Neo-Hellenistic art. 

Likewise the colonies founded by Huropean states in foreign 
parts of the world, and everywhere that EBuropean civilization 
hes won ground, we meet with similar architectural creations, 
that shovld produce a monumental expression of dignity and po- 
wer, thus perticularly palaces of the sovernment and similer 
public buildings, with the form treatment of the Neo-Classi- 
cism.,. Thereby this most strikingly proveé its character as an 
international world style, dominating the entire tonumental 
architecture in its century. 
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3// Architecture of the Neo-Romantic and the Neo-Renais- 
sance, 
General Basis and Style. 

However deeply it had even penetrated into the public opini- 
ons of its time, the intellectual and form world of the antig- 
us, which had received its stamo by the French revolution, co- 
uld not quiet and permanently satisfy the artistic desires of 
the northern nations. The aermanic races, in whose art pract- 
ice expression of their nature had previdusiy formed an essen- 
tial basis, experienced by the comparison of the Olassistic 
buildings with those of the middle ages a lack of poetic harm- 
ony, for which the purely formal beauty of the creations of an- 
tiguity could offer only an imperfect substitute. Likewise f 
for critical scientific consideration, that gradually turned 
to the native art of the past, the recognition could not fail, 
that tne Slassistic architecture could ‘only appear as assumed 
anditransferred from foreign soil, an external form unsuited 
to the keynote of national art imagination. The buildings of 
the widdle ages, full of character and still standings visible 
‘in great number, formed without doubt an infinitely more char- 
acteristic ‘exoression of the Germanic nation, than that indeed 
in themselves proved but meaningless structures of Neo-Classi- 
Gism, which :clothed themselves in a Sarment, .borrowed :from the 
-oreations of pagan antiaquity. ‘On these the contradiction .bet- 
ween the purpose and the internal plans of the buildings and 
the architecture given to them, ever became more manifest. .Ev- 
.en enthusiastic adherents of Classicism gradually .became doubt- 
‘fui-‘in their faith in the competency and applicability of the 
architectural system of the antique to the works of modern ar- 
‘Gnltecture, 

‘In the same measure increased the ‘interest in ‘mediaeval art. 
One must admit, that the difficulties resulting from the intro- 
duction of classical :columnar architectures, restricted to def- 
‘inite proportions, into the structural framework, were avoided 
‘by the adoption of the infinitely freer members of the middle 
ages. Then it.became clear, that just as impressive facades 
could be created with the form series of the middle ages, as 
well as interiors, whica mogionly appeared as more comfortable 

4/7 and ostter corresponding to the northern climate, thanbby the 
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by the use of the open style of architecture of the South, but 
also by its -harmony with the feudal middle ages produ¢ing an 
imposing impression, at least not inferior to that of Classic- 
‘ism. ‘Thus it could not be avoided, that the rising movement 
in the ‘intellectual world for the reanimation of the mediaeval 
art ideal found a favorable soil, and won an increasing number 
of adherents. 

‘This movement took its start from literature, as formerly t 
the reaction against the Renaissance. England preceded in ti- 
me. fhe standard of the national Gothic was not lost there, 
even-in the 17 th and 18 th centuries (page 201). After Walt- 
er Scott had appeared before the publica with his romances, th- 
ereby ‘introducins the romantic tendency ‘anto literature, poet- 
‘ry had embodied in literature the churches, monasteries and 
castles of the middle ages. hikewise scientific investigation 
was ealry devoted to them. To the work “Monasti@am Anslicanum” 
by Dodsworth and Dugdale (page 256) pubdished in 1655-1673, B 
dJobn Stevens added.two more volumes in 1723. Later appeared 
a great number of descriptions of mediaeval architectural mon- 
uments, which prove a lively iaterest in them in the 18 th cen- 
tury. ‘In the 19 th century it was particuiarly the splendidly 
gifted younger Pugin (pase 312), who with an enchanting sift 
of statement, understood how to give expression to his passion- 
ate veneration of mediaeval beauty, and kindled in the Bndlish 
people a strong inspiration for the reanimation of the nation- 
al art of the higher middle ages. ‘In France Victor Hugo had 
aroused a true enthusiasm for Gothic by his romance of “Notre 
Dame de Paris”. A series of publications on mediaeval archit- 
ecturel works followed. In the fear 1837 was established the 
“Committee on Arts and ‘Monuments” for the preservation and in- 
vestisation of the national art ‘monuments. In Germany already 
in the 17 th century the powerful and intellectual Wirgours ‘p 
prince ‘bishop Julius Bchter of Mespelbrunn had opposed the Go- 
thic to the Barocco then existing in the Franconian lands. Wu- 
merous churches with pointed-arched portals, tracery windows, 
and with towers crowned by slender, tall and pointed spires 
are evidences ‘of his influence, interesting in the history of | 
art. About a hundred years later, at a time when Classicism 
‘was still in full bloom, the enthusiasm of the youn’ Goethe 
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at Strasburs cathedral attracted general attention. * About + 
the end of the century, it was principally Wilhelm Heinrich 
Wackenroder, who in his “Hergensgiessunsgen” (Qutpourings from 
the heart of an ‘art-loving monastic brother) (1797) and nis 
“Phantasien” (Rancies on art), broke a path with youthful fire 
for the romantic tendency. Tiek followed him with his book, 
“Brang Sternbalds Wanderungen” ‘(Pranz Sternbalds’ wanderings). 
(1798). Roth works praise in a high key the splendor of medi- 
> aeval art, as presented in the old German cities with their 
venerable churches ‘and monasteries, the places adorned by art- 
istic fountains, the winding ‘streets with the statues of. sain- 
ts on the houses, showins the pious feelings of the citizens. 
Phe movement ‘introduced by them in the beginning of the 19 th 
eentury, ever more strongly swelling, then won a gealous assi- 
‘gtance ‘by the great circle of romantic writers, particularly 
‘by HBlderlin, Schlegel, ghamisso, Brentano, Achim yon Arnin, 
Uhland and Kleist. Phe religious temper of the time stronsly 
aided it. Gradually under the leadership of Grimm and Simrock, 
the figures of the German heroic sagas and the charming pictu- 
res of the German fairy tales supplanted the worid of -represen- 
tation of the Grecian materials. This intellectual tendency 
also in Germany took under:its control the formatiwe arts. Wi- 
th amg@able acquiescence«tn a problem recognized as high and of 
Sreat importance, the architects ‘commenced to make drawings of 
mediaeval architectural works and to determine their nature. 
But considerable time elapsed, before men obtained an assueed 
picture of the different stases of the evolution of the media- 
‘eval styles. First with the Srowth of the literature appeared 
a Clarification. It was natural for men to not restrict themn- 
selves to the pure Romanesque and Gothic works of their native 
provinces, but to proceed further to the Barly Ghristian art 
preceding the middle ages. Bunsen published (1842) a work con- 
tainins drawings of the basilicas of Rome, and Quast a similar 
one on the Early Ghristian buildings at Ravenna. Both exerted 
a continuing influence. Soon afterwards appeared a series of 
German, English and French publications also on Byzantine and 
Saracenic art. The extension of the schematic tendency ‘in the 
literature followed, although at some distance, the architect- 
ural ‘creations of architects, About the middle of the 19 th 
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century in Germany asin France and England, the architecture of 
the Neo-romantic style had already attained a hish elevation ‘in 
its .evadution. 

* Goethe’ s Essay “Yon deautscher Baurkunst”, D. H. Erwinia 
Steinbach? appeared in the year 17786 

But the mediaeval. art ideal ‘could not generally and permane- 
nutly satisfy the architectural ‘ideas of the modern time. In 
the evolution of the arts definite principles assert themselv- 
@s as in that of the sciences,..as seon as they have ‘once won 
a sblid following. And.there were found in faver of the prin- 
ciples of form derived from the worksjof antiquity in the pup- 
ils of the classicists and in a great part of the academies, 
which after awgjudgment of the purely formal value of the beau- 
‘ty of antique and of mediaeval architecture, were not willins 
to yield their previously assumed standpoint. Phe antique had 
already secured for itself an assured place in the knowledge 
of art. Since it corresponded to the mode of research, deriv- 
ed more from the ‘intellect than the feelings, after the ground 
of the antique in general (according to the state of science 
at that time) had been exhaustively treated, important men, 1 


¢//learned in art, had consistently advanced to the series of Re- 


“naissance forms developed from the former. The French art li- 
terature herein preceded. In 1830-1840 appeared Letarouilly’s 
work, “Bdifices de Rome moderne”, which gave new impulses ‘in 
the sense of an introduction of the Italian Renaissance into 
‘French architecture. The native Renaissance also soon came 
‘into the series. These publications obtained importance for 
the furtner evolution of architecture. The Paris Academy of 
Art shone in new splendor as the startins point of the Renais- 
Sance movement. fhe architects cherishins the classical conc- 
‘eption of art eagerly adopted the teachings comins from France. 
They had strongly combated the adherents of the Neo-Gothic st- 
ylie, and after Classicism had died out, declared the Italian 
Renaissance to stand far nearer to the social conditions and 
the spirit of the new times, than the mediaeval world of form 
pelongins to a much earlier epoch. By them.the Italkian (prep- 
alladian) Renaissance was esteemed as the sole contemporahy 
artistic ideal. 

The separation in the aims of the leadins architects thereby 
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prodded had in the second haff of the 19 th century as a res- 
ult, a permanent complication, that distinguishes the architec- 
ture of that century from that of all other times. Its evolu- 
tion was most strongly ‘influenced by that of the intellectual 
‘sciences. ‘In these after the middie of the eentury and under 
the ‘infliuence of sagacious men cemmenced a thoroush advance. 
‘Instead of the subjective philosophy of the world and its phe- 
nomena, partly derived from feeling and from a dreamy, poetic 
temper, appeared a severe objective investigation clarified by 
more acute criticism. The universality previously striven for 
was replaced by a specialization, that sought to refine the m 
methods by ‘concentration on closely limited fields, and to ma- 
ke the individual dominant over its separate parts. Phe nate- 
‘pal sciences (ander the bead of biebis, Darwin, Mayer ete.) ob- 
tained entirely new and highly important acquisitions. Also 
in the religious-ghilosophical domain (only Strauss and Feuer- 
bach are mentioned), the criticism of the materials became do- 
minant; history (after Ranke’s precedence) devoted itself to 
thorough studies of the sources. in literature this eritical 
‘eonception lhikewise attained supremacy, and no‘Less in the se- 
ience of art. This saw ‘its chief problem in the investigation 
of the historical past. Besides larger comprehensive works *. 
appeared a series of important.monosraphssfrom the domain of 
architecture. The richer the material, that the historian of 
art gradually collected from the countries of all monarchs, t 
the more ‘rapidly were filled the museums and collections of m 
models, now founded ‘in great number. bike the products of the 
entire art, like the composition of mankind itself, for whose 
Jjopacial ‘families they should form a reflection, varied exposit- 
‘ions were ‘established ‘in then. 

« Among the works- appearing ' in Germany the most prominent 'p 
place ts taken by btoke’s Geschichte der Architektur(History 
of ‘Architecture: (1858) and Kugler’s Geschichte der ‘Baukunst. 
(Hiatomy of “Architecture; (1859). 

Fhe architects ‘educated at the architectural academies, wt 
re architecture was treated purely as a science, by travel, by 
the study of publications on the history of art, and of art t 
treasures examined in bhe museums, now endeavored -- they fol- 
‘lowed therein only a strict requirement of their time -- first 
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of all for historical truth, for complete purity of style; th- 
ey saw the highest aim’in the most thorough Knowledge possible 
of the historical style and of its detail forms. The freely 
ereatins art imagination was supplanted by the condition in t- 
the ‘history of the style, always looking backward like histor- 


‘teal investigation. Since the art critic also took the quest- 


ions of the purpose and worth of the different art styles for 
architectural creations in an objective way inte the realm of 
his investigations, corresponding to the historical method of 
thought of the time, the conception soon became general, that 
the Romantic architecture formed the most strikins form ef :ex- 


‘pression for Christian church and ‘national ideas, the oriental, 


and particularly the Moorish, that for the Israelite faith, ‘etc. 
Thus an ec¢lecticism entered into architectural creation, that 
in its results became fatal to obtaining an architecture full 
of character, and must lead to a chaos of styles;, such as has 
not passed away. Not only the mediaeval styles and the Renais- 
sance, but also the Barocco, the Rococo, and the Classicisn, 
even to the Biedermeier style, came in the series. The “Neo-. 
Renaissance” thus produced also comprised in a briader sense 


4a renaissance of all historical styles. Many owners and arch- 


itects then pleased themselves by erecting in Germany an Ensi- 
ish-Gothic villa, a Ghisese garden house etc.; in the internal 
arrangements the style finally varied with the fashion. Men 

not séldem judged the skill of the architect by his mastery of 
acl possible styles. In nota few cases attempts were even m 

made to fuse together into a new style entirely dissimilar fo- 
rm elements, such as those of classical and of mediaeval arch- 


‘itecture. Thus originated deformities, if these experiments 


were not conducted with a refined artistic feeling, that in a 
rude way proved the artistic restlessness of their creators. 

In the employing and ‘purchasing“art-loving”public gradually o. 
occurred a scarcely credible lack of restraint. For tae inter- 
nal architecture and the art industries were. eatablished all 
cenceivable requirements. The consequeneesthereofiwas a hasty, 


purely external and frequently misunderstood inclination towa- 
‘rd the wost strikins characteristics of the art style, and a 


combination» of these | in the house utensils in an arrangement 


‘in an arrangement and abundance, in which frequently couid no 
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longer be a suggestion of organic development. This mimicking 
led to imitations and deceptions of every kind. Substantial 
technics were also lost and sound taste, which was ‘even worse. 

‘Fhis dangerous cutgrowth of the conditions in the architect- 
uve of the second half of the 19 th century particularly appe- 
ared in Germany and indeed in the art of the wide masses of 
the people, since there ail unified culture of taste and lead- 
ership were wanting. As we shall see later, Brance had retai- 
ned a more ‘assuredifoundation by a stronger adherence to its 
traditions, and by a strons emphasizing of suitability in plan 
and architectural treatment ofzits buildings. But slso concer- 
ning the architecture of Germany cannot be expressed a final 
decision in the preceding respects. In the view of its shady 
side, we must not overlook the great works of a stately number 
of architects of ‘hign aims, during a period characterized by 
an extremely rich architectural activity. We have observed t 
the fact in the entire course ef the evolution of arthitecture, 
that every time, considered by itself, was at least tolerant 
of the directly preceding art style overcome by itself. Our 
present time certainly makes no exception in that respect. We 
now stand too near to the second half of the 19 th:century, to 
obtain an assured objective decision on its architecture. Bur 
we shall ‘come near to a just determination, “if we ‘consider ‘it 
in the light of its time. And this was severely historical a 
and purely scientific. In its spirit certain important maste- 
rs have truly eccomplished sreat things. They have created in 
numerous buildings ‘excellent solutions of the sround plans, s 
splendid compositions of interiérs, and reached a refinement 
of forms, such as ‘ever show their development, with a high fi- 
exibility. Their works are ‘often so faitaful in their -imitat- 
ion, that they might be regarded as genuine. There may be re- 
Galled here only the extension of the ‘great mediaeval cathedr- 
als, particularly that of Cologne cathedral, and the activity 
ef the recently founded masons’ lodges (volume 2, page 73), w 
who penetrated deeply into the nature of datbactens art. On t. 
the other hand, certain masters have honestly and successfully 
endeavored to bring into use the native Renaissanee, thus to 
obtain a permanent art standing nearer the moderna times. Oth- 
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Others employed for their buildings freely designed motives, 
so that they regarded them as entirely new. Indeed by these 
creations the general appearance of architecture in the last 
half of the 19 th century was not determined. This presents 
in a far greater measure the products of an antiquarian conc- 
-eption of art, based on the inclination toward continued rean- 
imations, the parts of a dead world again brought to life, wh- 
ich like foreign bodies are intruded into the natural course 
of evolution of architecture. We shall not ‘recognize such phe- 
nomena as the fruits of the hiving tree of the art of a count- 
ry. And therefore they Lose in interest for the consideration 
in art history in a work, that ‘in the first line regards the 
‘side of the historical evolution @fserchitecture. It will suf- 
Tice for our further treatment, if we follow the paths struck 
out in the different countries by the most prominent masters, 
and refer to their most ‘important architectural creations. 

Evolution in the different Countries and the Monuments. 
Wid ‘I. Sermany, Austria and Switzerland. 

In Germany already at that time, when Neo-Classicism was in 
its highest bloom, the Neo-Romantic appeared in architecture, 
and it was just the most ‘celebrated master of the former, the 
talented Friedrich Schinkel (page 282), who created the first 
important Neo-Gothic architectural work, the Werder church “in 
Beblin (1825). It is a one story plan, consisting of five ‘ba- 
yS with a narrow outer aisle and galleries between the buttres- 
ses, which are drawn inward, a polygonal choir and two front 
towers terminatins in vlatforms. -* bikewise the further words - 
ef the Neo-Romantic*in Berlin and its immediate vicinity have 
architects as their creators, which we have mentioned amons t 
the principal masters of Classicism. There are in Berlin the 
S. Matthias church, erected by Stdler (page 235) as a Gothic 
ball church in 1845-1346, a brick structure with tower on the 
‘principal axis, and the extensive Romanesque central ‘building 
of the church of S. ‘Markus (begun 1848) by the same master, a 
and in general recalling bhe palace chapel at Aix-la-Ghapelle, 
and further in Sansouci the harmonious Friedens church, built 
(1803-1805; page 285) by Ludwig Persius in the style of the 
Barly Christian basilica. The very busy Stiller also appeared 
an as adherent of the Neo-Renaissance. He was (after 1848) 
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the architect of the palace in Schwerin, begun'in 1844 by the 
court architect there, seorge Ad. Demmler, which in the form 
of its plan and architecture, particularly also in the animat- 


‘ed outlines had as a model the Prench chateaus of the early 


Renaissance. (Fig. 266). 

* Schtmpel* a inelination toward Gothic, with the clartty ‘of 
his thinking, indeed did not have tits origin: tr the enthustasm 
Of that time for the “Romantic”, but rather first tn respect 
to the monumental treatment of the vaults, ‘and perhaps to the . 
picturesque effect of the style. But his knowledge of ethic 
was not derived exciusivély from German, but likewise from En- 
glish sources. ‘Indeed corresponding to the Stage 'of art rese- 


‘arch at that time, he did not penetrate deepiy tnato the nature 


of Gothic, but remained attached to a purély external ‘concept- 
ion. | 

An important centre of Neo-Romantic architecture became Mun- 
ich, the Bavarian capital. There Klenze (page 286) already in 


the year 1837 erected at the particular desire of the kins bud- 


wis I, near the Royal palace the three aisled Allerheiligen c 


Court ‘church “in the Romanesque basilican style. G&rtner (page 


2838) was engaged on it, and erected the Ludwigs church (1829- 


9 1843) ag a cross basilica with portico and iwo front towers in 


@ Still quite immature style, in mixed German and Italian Roa- 
anesque forms, into which even Gothic forms are interwoven. 
Phe elongated bibrary (1832-1843), externally very tasteless, 
has a LTacade composed of Tuscan forms of the Romanesque and 
the early Renaissance styles, but has a beautiful stairway ha- 


Lil, still chiefly Classistic inidesign. At the Commanders’ 


portico (Feldherrenhalle) (1841-1844) Gartner attempted an un- 
fortunate copy of the Lossia dei banzi at Ploreace for the Mu- 


nich Place. Jos. paniel Ohlm@ller (1791-1839) penetrated much 


deeper into the nature of ‘mediaeval art. His chateau of Hohen- 
schwangau is a very charming creation with all naievety, which 
eembines Romanesque and fothic motives. fhe church of Mariah- 
ilf in the meadow near Munich (after 1831), he erected as ah 
hall structure of prick with cut stone details. The tower ‘ris- 


ing above the facade already has a tracery spire. ‘After the 


early death of Ohlmfller, Geogre Fried. Ziebland (1800-1873) 
completed the building. Hrom him also comes the church of S. 
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Bonifazio (#ig. 267) erected 1835-1840 in Bunich efter thorou- 
gh studies of the Barly Christian style with open portico in 
grand and harmonious proportions, as a five aisled basilica in 
the karly ghristian style. To the Art Exhibition puildings er- 
ected opposite the Glyptothek (completed in 1845), he gave , 
as being a pendant to thet, a middle octastyle tepple facade . 
rising above the remainder of the structure, with pilasters 
subdividins the recessed portions. The Itatian Renaissance 
also found carly entrance into Munich, Klenze built in that 
style the G@ld Pinacothek, a work lons esteemed a model for a 
pictura gallery, and the Royal Building (1826-1835) as an ex- 
tension of the palace inea direct imitation of Palace Pitti. 
(Fig. 268). | 

In Nuremberg Carl Alexander von Heideloff (1788-1885) work- 
ed as a Gothicist, who developed a rich activity in the reani- 
mation of the German Gothic and restored a series of churches, 

4jsalso executing new churches and chateaus, among others the we- 
il known chateay of hichtenstein in Wurtember# (completed 1842). 

@arlsrahe-i-8. had in Heinrich Habsch (1795-1863) and Fried. 
®isenlohr (1805-1854) two esteemedgand learned representatives 
of mediaeval art. Pheiformer was a Romanticist and as such w 
was more important than G¥rtner in Munich. He built in Garlis- 
ruhe, among other works, the Polytechnic school (1833-1835), 
the Art Hall (1836-1845), the Court theatre (1851-1853), and 
‘in Baden the Casino (Trinkhalle). Atbsch restored the cathe-. 
dral at Spires and erected several ‘churches ‘(at Bulach, Preib- 
urz-i-B. and Rothenburg). Eisenlohr was partly engaged as a 
Romanticist, but chiefly as a Gothicist. He became known by 
the structures of the Baden railways, particularly the statio- 
ns at garisruhe, Heidelberg and Hreiberg, and especially by h 
his much used “Ornamentik in ihrer Anwenduns auf das Baugewer- 
‘be. (Ornament applied to Gonstruction). 

In Vienna garl B3ssner (1804-1859) stood on the stage of the 
transition from Classicism to early Homanticism. His churca 
of S. Johann there (1842-1848) is still chiefly Classistic in. 
the facade, and'is subdivided by pilasters, but the skender 
octasonal tower rising above that is treated in Romanesque. 

‘As further advanced in the mediaeval series:of forms, he show- 
‘ed himself on the cathedrai at Biakowar in Slavonia. George 
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Maller (1822-1849) unfortunately died too early, but he desig- 
ned and commenced the beautiful ‘church at Altlerchenfeld near 


‘Vienna (1348-1881), a cross basilica with two towers, anda a 
dome over the crossing; it exhibits the developed forms of the 


Lombard+Komanesque style. 
In the second haif of the 19 th century, after the experime- 


|) @nts made “in Munich an particular for obtaining a “new style” 


had passed without much result, men decided during the first 
decades to adhhere ever more ciosely to the shistorical forms 


‘of the style, that were also taught at the academies. They :w. 


were employed purely at discretion. Qatholic church architec- 
tuee firmly adhered to the mediaeval models corresponding to 


‘the particular requirements of its worship. Protestantism fre- 
‘quently inclined to the central building with galleries, with 


the most thorough regard to hearing the preacher. But under 
the Romantic tendency of the time, men were still too strongly 
aifected by the harmonious entirety of the mediaeval-CGatholic 


ehurches and by the regard to “purity of style”, to advance to 


entirely free creation, as the Baglish-Protestant sects heve 
done (page 344). Men rather believed they might come nearer 

by an approximation to the bistorical tradition, and should a 
also express the spiritual ‘connection with thevopinions of ear- 


bier times also-in art. ‘They turned to the Barly Ghristian 
church architecture with particular interest, and therefore 
like this, chiefly took the basilican type as a model. The 


time showed itself extremely liberal toward church architect- 
ure. This may be seen by the extension of the Sreat mediaeval 


cathedrals (at Gologne, Ulm, Regensburg etc.), on which German 
architecture has completed highly esteemed works, even if the- 


se no longer receive full approval from the present represent-— 
atives of a severer criticism in the history of art. 
In the unusually flourishins cities, particularly since the 


°92 political and economical union of the German races after the 


wer of 1870-1871, there appeared from the continual search for 
novelties, that diversity in architectural creations with the 
excrescences conceivable, to which we have already referred. 


(Page 316). 


About the middle of the 19 th century a very important mast- 
er had assumed a dominant position, scarcely inferior to Schin- 
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Schinkel, but even superior to him in thestreatment of ‘interi- 
ers, the talented Gottfried Semper (1803-1879). He was born 
in Hamburg in 1803, studied mathematics from 1823 in G8ttingen, 
and from 1825 architecture in Munich (with G¥rtner), then wor- 
ked 1826-1830 in Baris with Gau (page 337), undertaking in the 
following years study tours to Italy and Greece. In the year 
1834 he was called to Dresden as professor in the Academy of 
‘Art, which through him won a leadins importance. To his sr- 
and designs the developed Italian Renaissance corresponded 
‘better than any other art style. He was a path-breaker in his 
time. put in the mode of composition and the treatment of -in- 
teriors, he approached the models of the Roman antique, parti- 
‘@ularly those given by the Baths. He also adapted nis buildi- 
ngs‘in the happiest manner to the location and to the effect 
‘in their surroundings. ‘In Dresden Semper ereated the Gourt Th- 
eatre (1838-1841), on which he allowed the audience ‘room to 
project externally “in a semicircle, surrounded by a two story. 
‘aisle opening with great round-arched windows. The carriage 
‘entrances and the flights of steps he placed at the two longer 
sides. The architectural treatment was that of the ‘commencing 
‘Ttalian high Renaissance. Semper further erected in 1845-1348 
the Oppenhein city palace at Bresden with evident regard to p 
palace Pandolfini at Florence, and he designed the Gallery of © 
Paintings to enclose the open side of the court of the Swinger 
palace in a festal Italian early Renaissance({Fis. 269), which 
nevertheless did not attain to the effect of PBppelmann’s arch- 
‘itecture on the Zwinger side. The execution began in 1847.Semn- 


py; ber only had charge of it until 1849. In consequence of bis 
participation in the political revolt, he fled to Paris, but 


in 1851 went to England, where he assisted ‘in the organization 
of the World’s Exhibition, and as adviser of the prince consort, 
and instructor in the ‘recently founded school for practical art, 
exerted a determining influence weon English art ‘industries. 

‘In the year 1855 he obeyed ’a call as professor of architecture 
at the Polytechnic school in Zurich. There he created the new 
building of the polytechnic school (1858-1863) and the Capitol 
in Wintertur (1865-1866). On these buildings appears an appr- 
oximation to the Palladian style. The Theatre in Dresden, pre- 
viously erected by him, burned in 1869. Semper was entrusted 
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with bhe ‘new building (1870). He adhered to the old ground p 
plan in general, but enlarged the design and gave to it a hea- 


vier and richer treatment. The execution Semper placed in the 
hands of his son Manfred‘in 1871. He himsef?f transferred to 


vienna in that year, in order to assist in the grand remodel-. 
ing of the city. Repudnant conditions andiiliness ‘caused ‘him 
to leave this field of labor in 1876. His remaining years of 
hife were chiefly spent in Italy. Rowe gave to him his last 


pesting place near the pyramid of Gestius. Sémperswas an ener- 


getic nature and was equally important and influential as a 
writer as an executing architect. The ground princioles that. 
he. evolved in his “Style” “in the technical ‘er®§ likewise today 


‘passess an almost ‘unlimited acceptance. 


En) Bresden, aside from his son Manfred, who ‘completed the 
Gourt theatre in) 1878, Semper was ‘followed iby Hermann Nicolai . 


(1817-1881), who is chiefly represented by the ‘house ‘and villa 
architecture of the royal family. His successor Constantine 
hipsius (1832-1894) erected the Academy of Art in Bresden ‘in 


the spirit of Semper, yet with the addition of Venetian high 
Renaissance and ‘certain Barocco motives. A sreat advance fir- 
st cane to Dresden architecture through Baul Wallot, bornaén 


; thé year 1841 in Oppenheim—-a-Bh., who was educated at the Pol- 
ytechnic school-in Hanover, the Academy of Artin Berlin, the 
University at Giessen, and finally with Gropius, ‘Hitzis and b 


bucae in Berlin. By him was the stately Representatives House 
on the Brill terrace, which with well calculated effect was a 
added to the great general view of Ghiaveri’s court churca, 
Semper’s Gourt theatre and the Ralace. In Brankfort-a-l. ‘sev- 


eral finely designed buildings in the character of the German 
Renaissance ‘have him as their ‘creator( “city of Ulm” and grou- 


ps of ‘houses of the ‘International Building and Railway : Sognerr 
in the Kaiserstrasse). 
Wallot created his most important work in Berlin. There si- 


pee the middle of the century,the Neo-Romantic tendency was tr 
‘represented by a series of masters, chiefly engased in church 


architecture. Aus. Soller (1805-19853) built the Catholic ‘chu- 


reh of S. Michael as a crossAshaped three aisled hall church 


With a beautiful dome over the erossins in predominatins Lomb- 
ard-Romanesque ‘forms. He was followed by Priedrich Adler ( 
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(1827-1903), but who for his Protestant church of S. Thomas in 
perlin (1864-1869) also adopted Rhenish motives, particularly 


the dwarf galleries et the main cornice (Fig. 270). Adler “in- 
treduced a notable innovation in the ground plan. The buttres- 
ses were drawn inward and divided into two detached supports, 
so that narrow side aiskes result, which afford access to the 


“pows of seats. Thereby a-form of plan was cheated, suitable 


for Protestant worship, which soon found imitation by Aus. Or- 
tbh (1828-1902) in bis Sion’s church in Berlin (1866-1873), and 
also later in some gothic churches by Hase in Hanover (page 

326). hikewise doh. Otzen (vorn 1839), who introduced in Ber- 
lin brickwork with the use of colored bricks in the Kreuz chu- 


reh,a central building, arranged the side aisles in somewhat 


Sreater dimensions. Spitla erected his Gnaden church: in Berl- 
in (1891-1895), combining the cross plan with the central str- 
ucture, in the Rhenish-Romanesque style of the best period, a 
and Franz Schwechten the Kaiser Wilhelm memorial ‘church (1891- 
1895) there, in that of the late period. 

In contrast to the masters mentioned above stand the adhere- 


ats of the Neo-Henaissance, chiefly engaged in secular archit- 
ecture, among whom is first Fried. Hitzig (1811-1881), the er- 


eator of the Bourse (1859-1863; pis. 271), whichis kept in 
the style of the Roman high Renaissance with suggestions of +t 
the Louvre facade: then Richard bucae (1829-1877), who built 
in Frankfort-a-M. the Opera House in an elesant Italian high . 
Renaissance (1872-1880), and planned the Technische Hochschule 
(Polytechnic University) in aharlottenburs in the same style, 
whose execution after his death was in charge of Hitzis and J 


dulius Raschdorff. Raschderff became particularly known as. 


the creator of the greatest church buildins of the ‘capital of . 
the empire in the 19 th century, the cathedral at Berlin (1894- 
1905), whose effect was injured by the superfluous and freque- 


nantly inorganic combination of the architectural details in the 


forms of the Italian high Renaissance. Wartin Groppius (1824- 
1880) sought on the Kunstgewerbe (Art Industry) Museum in Ber- 
lin (1877-1881), sought to create a Hellenistic-Renaissance,a 
and to:‘impart to it an individual life by the use of colored 


materials, especially by terra cotta, without thereby securing 


entirely satisfactory results. He was more fortunate in the 
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